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PERFECT PITTING PANTS LN JUST 9 EASY STEPS 
OR YOUR MONEY BACK. 


Introducing the Bontit — 
Pant Patterner - 

The world’s first 

perfect fitting, totally — 
adjustable, reusable, 
non-paper pattern. 


[t's just like having a tailor at home! 
Imagine, by simply tuming a knob and sliding a 
panel or two, you can set the flexible plastic 
Patterner to your exact body measurements 
and proportions. It's so quick and easy that it only 
takes a few minutes. Simply take a few critical 
body measurements, set the Patterner to those 
measurements and then trace around it's ruler like 
edges. The result will be a perfect fitting pattern 
the first time around — with no frustrating fitting 
SS If your figure changes or if you plan to 
1. sew for someone else, simply reset the 
Patterner to the new measurements and 
proportions. 


Any size, any style, just one Patterner. 

The Patterner adjusts to your 

exact body measurements and 

proportions (sizes 4 to 22) and it 

. , enables you to make 
any style you desire. 
Your Patterner will never 
go out of vogue as you 
simply adjust it according 
to the latest fashion trends 
and or your personal 
preferences. 
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Bontit provides all the support vou need! 

Your Patterner set includes a Quick Reference Card 
and a comprehensive Patterner Instruction Book 
which Illustrates how to set the Patterner for both 

size and style. |f required, additional support is just 
a toll-free call away — Your success is guaranteed! 


You'll never have to buy another pattern again! 
Whether you're a beginner or an expert, 
Bonfit is all you'll ever need for a life- 

time of Fun and Fashion that fits. 
Don't simply take our word for it. Try the 

Bonfit Pant Patterner absolutely risk free 

for 30 days. 


JUST 3 EASY PAYMENTS 
OF $16.65 


( PLUS SHIPPING AND HANDLING) 
If you can't make a perfect fitting pair of pants, 
simply return the Patterner within 30 days for a 
full and immediate, no questions asked money 
back guarantee (less S&H) 


Special 
Offer! 


Order now and get a 
FREE instructional video! 


To ORDER, CALL: 
1-800-725-1133 


or send a check/money order for 
$49.95 Plus $9.95 S&H 
(U.S. funds, CA residents add 8.25% Sales Tax} 
TO: 
BONFIT AMERICA 
5959 TRIUMPH STREET, 
COMMERCE, CA 90040 


AMERICA INC 
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Don't settle for just any stitch to finish your 

one-of-a-kind creations. Use what the professionals use: 
The cover stitch. Available on the Huskylock 1002LCD in 
both 3mm and 6mm widths, it's topstitching on one side and a 
secure loop stitch on the other. Use it for hemming knits, adding lace 
and elastic, creating flat-felled seams, embellishing and more. Now the 
professional results found on ready-to-wear fashions can be yours at home. 




















This all-new Huskylock is covered in other professional features too! With 2, 5, 4 and 5-thread capabilities, 
it’s the most versatile machine on the market. Sew every possible technique from a professional 5-thread 
overlock to a 2-thread chain stitch. Our Sewing Advisor? feature tells you what to do step by step for perfect 
results no matter what the technique or fabric. Add to these features a built-in rolled edge, 

differential feed, adjustable cutting width and electronic control and the 

Huskylock 1002LCD is the only serger you'll ever need. 
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techniques 50 The Almost-Reversible 
ae Welt Pocket 
seClsellan 


Perfect for unlined garments, this pocket looks 
| great inside and out 








by LINDA LEE 


54 Jeans Zipper Broken? 
Repair it in a snap! 


by BJORG FRACKELTON 


63 Machine-Embroidery 


Stabilizers 
A helpful guide to selecting the right one 


by MILLIE SCHWANDT 


41 Operation Ravel Control 


Don't let loosely woven fabrics bring your project 
to a halt 


by KATHRYN GREMLEY 





60 Latticework Vest For the lively look of allover collage 


without the weight—and work-—see p. 36. 
An iron-away stabilizer is the key to making fabric 


from bias strips 





Eraser-printed fun by LYLA MESSINGER 
with fabric starts 
On p. 66; 


design 36 Edges Alive! 


Bring a garment's straight edges to life with appliquéd collage 


by ROSEMARY EICHORN 


46 Pointillist Quilting 
Sew a netting with small bits of fabric and “daub” dots of color 
on a guilt or any textile 


on the cover: by LAURIE SWIM 
A great-looking latticework 
vest begins with bias strips. 





You'll find details on p. 60. 56 Cutts Begone 
Photo by Karen Cipolla: : 
= Pe ne by Cuffs are functional, but the alternatives are so much fun! 


Craig Vandenbrulle.) by LOIS ERICSON 
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Attention, quilters 
and embellishers: 
Turn top. 46 for ia 
= terrific new use for 
your fabric scraps. 


Print with Erasers 


A cuffless sleeve need not end 
without distinction. See p. 56 
for ideas and how-to. 


Add a riot of color and pattern by stamping fabric and 
garments with your own carved designs 


by JEANNE WILLIAMSON 


The Ruffler: Not for Ruffles Only 


This multitalented presser foot also gathers, pleats, makes 


textures, and inserts piping 


by ANDREA MOORE 


Letters 

Ribbonwork books, 
fusing leather and suede, 
more on Polartec 


Questions 

Quilting with older 
fabrics, puzzle-coat paint, 
Santa beard and wig 


Tips 

Untangle your prewash, 
glue down shirttails, 
foolproof button 
reattachment 


Basics 
Making your mark 


Fitting 
Sleeve and bodice fitting 
for forward shoulders 
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02 


04 


94 


96 


Books 


Sewing 


Notes 

Authentic costume, 
Victorian doll clothes, 
sewing by touch 


Quick to Make 


"Clay" buttons and 
jewelry—ancient or 
modern? 


Calendar 
Exhibits, special events, 
tours, workshops 


Closures 
At the tea party 


Back Cover 
Magical embellishment 


Stumped by how 

to sew the gorgeous 
fabric you bought 
that ravels like crazy? | 
Go straight to p. 41. | 





No interest in ruffles? 





Reconsider the uncommon ruffle 
and the ruffler attachment's many 


talents, starting on p. 70. 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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Dazzled by ribbons 


I've been staring with amazement 
at the work of art on the back cov- 
er of the April/May issue (No. 64), 
the ribbon ornament decorating 
the 1928 court presentation gown. 
I've read Camela Nitschke's article 
on making ribbonwork flowers in 
this issue (pp. 30-35) but would 
like more information. Are there 
historical publications available? 
This is an art I d like to renew. 
—Barbara Rhodes, Vancouver, 
BC, Canada 


The editor replies: There's been a 

revival of interest in this wonderful 

art in the last decade. As a result, 

several classic books on ribbon- 

work from the early 1920s have 

been reprinted, and new titles have 

also appeared. Among the reprints 

are Ribbon Trimmings: A Course in 

Six Parts by the Woman’s Institute 

of Domestic Arts & Sciences (Viv’s 

Ribbons & Laces, Sloane Publica- 

tions, 1992; available from 

The Ribbonry, 119 Louisiana 

Ave., Perrysburg, OH 43551, 

419-872-0073, which also 

carries four other rib- 

bonwork titles) and 

Art and Craft of Ribbon 

Worh (Lacis Publica- 

tions, 1993; available 

from Lacis, 2982 Ade- 

line St., 

Berkeley, 

CA 4703, 

510-843- 

7178). New titles include 

Crafting with the New Rib- 

bons by Kathryn Foutz (Sterling, 

1995) and Ribbon Accessories by 

Ogura (NHK, Japan, 1995), both 

available from Lacis, which has a 

number of other books on the sub- 
ject. Have fun! 


Refining a silhouette 

The article “Test Style and Fit Before 
You Sew” by Gale Grigg Hazen 
(No. 65, pp. 52-56) is filled with 
great information. I could hardly 
wait to try out the croquis tech- 
nique, which was fun and reward- 
ing, and provided an extremely 
useful tool. Here are a few refine- 
ments I made to the process, which 
might interest other readers: 

I traced the photos in their orig- 
inal size (using a magnifier light 
and a sharp pencil), which may be 
a little more accurate than tracing 
an enlarged photocopy. For fun, I 
included hair and facial details. 
After enlarging each tracing to fill 
an 8⁄2- by 11-in. sheet, I “cleaned” 
it up with a fine pen and White- 
Out, then reduced it back to a 
smaller, more polished product. 

My master drawing contains all 
three views on one 8'2- by 11-in. 
sheet of paper. Rather than make 
multiple copies, which could be 
costly, I bought an 89-cent pad of 
tracing paper at the copy shop, and 
laid the master under the top page 
so I could draw over it (including 
head, hands, and feet). When the 
master is removed, the distracting 
body lines go with it. 

—Mary Ann Nitchie, Boulder, CO 


A sticky point 

Lois Ericson's *Weave a Patchwork 
Vest, No Piecing Required" (No. 
63, pp. 44-46) was inspiring. I'ma 
sewer who loves to work with 
leather and suede, and the article 
opened a new avenue for creating 
unique, textured media for wear- 
able art. But I was bothered by your 
suggestion to use cement to glue 
leather down “since it cannot be 
fused.” I’ve always used a tricot 
(knit) fusible on my leather/suede 
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Threads welcomes articles, proposals, 
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articles we publish. For our Information 
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at Threads, PO Box 5506, Newtown, CT 
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Stretch & Sew 


Call for further information — 800/547-7717 
Calgary 403/270-2155 Toronto 800/739-3629 


e-mail: ann@stretch-and-sew.com 


web site: http://www.stretch-and-sew.com 
©1996 Stretch & Sew. Inc/All rights reserved 


WE HAVE TASTE BY THE YARD 





Mouse ot Hie 


Make your own designer 

wardrobe using the 

dazzling collection you'll y 

find-silks in suitings, crepe 1 A 

de chines, charmeuse, and E ie 

prints; linens; poly prints 

| that rival silks and fine 

quality cottons gathered 

from the finest mills 

in Europe. Achieve rE. 

| just the look you Pu 

| desire where S CSS 

the tradition ». m ng 

of elegance » s 

and quality still “Se 
endure. n 


This is the only 
collection of its kind 
| in the U.S. For the representative 
nearest you or for information about 
joining our family of professionals, 
call 1-800-338-4618. 














When Only the 
Finest Will Do. 


The ULTIMATE SEWING EVENT 
on the West Coast This Fall! 


The Original Sewing Fair 
September 13 & 14, 1996 
Portland, Oregon 


Seminars! Exhibits! 
Quilt Show! Gift Shopping! 
Fashion Shows! 


Come both days to see and do it all 
Admission $7.00, $6.00 advance 
Information: Send SASE P.O. Box 2479, Dept. TH, 
Wilsonville, OR 97070 or call (503) 222-6573 








NEW P. EASIEST, MOST ADVANCED FASHION SOFTWARE 


Personal Patterns 3 
4149 WITH 300 NEW TOPS AND BLOUSES! — 


JUST CLICK AND PRINT! 
CUSTOM FITTED PATTERNS 
FROM YOUR COMPUTER IN MINUTES 


(S ÁN FRAN Click on the picture of the style 
you want, and print out a 
4 Gin f^ complete pattern. Includes all 
pattern pieces needed to make 
ATN AYN f ap garment. With PERSONAL 
Wills YIM PATTERNS 3, you'll have the 
patterns for dress shirts, fitted blouses, tunics, and 


pullovers in hundreds of variations. Pants and skirts 
as well. Includes interactive fitting and alterations. 


Also from Water Fountain Software: 
DESIGNER JACKETS AND SUITS 


GCOS Design your jacket by choosing from a 
menu of options. Hundreds of styles. Prints a 
complete set of pattern pieces. Includes sewing 
and measuring instructions. 

Children's PATTERNS (50) | FOR WINDOWS 3.1 


: : AND WINDOWS 95 
To order, or for more information:  ———— — — — —-— 
WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street Dept. T396 Add $5 S&H 
New York NY 10003 DEMOS: S10 each 
| (21 2) 929-6204 CREDIT CARDS ACCEPTED 
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On the road 
Threads will have 
a booth at the 
Original Sewing 
& Craft Expo in 
Bloomington, MN 


garments. Glue can be unforgiv- 
ing, especially on suede if it acci- 
dentally comes in contact with the 
right side. 

To fuse woven leather/suede 
strips for a patchwork vest, place 
(near Minneapolis), the woven piece face down, and 
in September, and cut the fusible a little larger than 
the piece so that all four outer 
edges will be affixed to the fusible. 


Lay the fusible on top of the weav- 


we're also planning 
a special event for 

the show exploring 
design. Don’t miss ing, and cover the two layers with 
it if you're in the a paper bag opened at the seams 


area—and please and flattened. Use a moderately 


stop by our booth hot, dry iron to fuse the interfacing, 
and say hi! holding the iron in place for 5 or 6 
seconds. (Test a sample to check 
—Original Sewing that your iron's not too hot, or it 
& Craft Expo will shrink the leather.) 
Radisson Hotel —Andria Porisky, Calgary, AB, Canada 
South & 
Plaza Tower Lois Ericson replies: I only use 
7800 Norman- leather cement from a leather sup- 
dale Blvd. plier—and use it sparingly. But you 


Bloomington, MN 
612-835-7800 
Sept. 12-14 


raise a good point; glue or cement 
that accidentally gets on the right 
side of suede and some leathers 
can be a real problem. Your sug- 
gestion for using a tricot fusible is 
a good one that I'll experiment 
with. Thanks. 


and "Fleece Garments with Style, 
Not Bulk" by Karen Morris in 
No. 63 (pp. 62-69) were excellent 
introductions to fleece. When I first 
started sewing fleece fabrics, I 
experienced many of the difficul- 
ties Morris described: bulky seams, 
unflattering stretch in curves, and 
shapeless collars. 

I agree that a zipper is the best 
solution for front and pocket clo- 
sures. But the idea of mating cotton 
flannel to a fabric whose best qual- 
ities include the speed with which 
it dries and the good insulation it 
provides when wet is almost a sac- 
rilege! If reducing bulk in seams 
is the prime reason for adding 
flannel, then the construction tech- 
nique is flawed. 


outer shell layer. 


Linda Faiola mentioned using 
a zigzag stitch to flatten the seam 
allowance in her mittens, which 
felt too hard. Used inside a collar, 
this same technique also flattens 
the seam and stiffens the collar. 
I've found that a tight zigzag (12 
or more sts/in.) set at the widest 
setting that stays within the seam 
allowance works best, and is even 
effective on three or four layers of 


fabric. Topstitching the flattened 


More on Polartec 
The articles “Polartec—No-Fuss Fab- 
ric for the 90s” by Linda Faiola 
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seam additionally stiffens it and 
adds flair to the garment. 


—Kevin Brooker, Post Mills, VT 
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I agree with Karen Morris (No. 63, 
pp. 66-69) that Polartec fleece looks 
great on the outside of a garment, 
but I think it does its best work 
when worn next to the body (max- 
imizing body heat and breathabil- 
ity) with a windproof fabric as the 


My solution for a stylish look 
with warmth was to use Vogue pat- 
tern 9364, a reversible coat design 
that features turned-back cuffs. The 
whole coat is meant to be lined 
with imitation-fur fabric. I made 
the outer layer in Ultrasuede and 
the edge-to-edge lining in Polartec 
fleece. The bulk had been perfectly 
computed into the pattern's cut, so 
I needed no interfacings and only 
some stay tape. Ultrasuede and 


The “World’s Fair of Quilts” 


INTERNATIONAL 
. QUILT FESTIVAL 


Nov. 7-10, 1996 


Preview Night Nov. 6 * Classes begin Nov. 5 
Exhibit Hours: Nov. 7-9, 10 A.M.-7 P.M., 
Nov. 10, 11 A.M.-5 P.M. 
George R. Brown Convention Center 
Houston, Texas 


Daily Admission 
$7 * Seniors $4 
Children 10 and under free 
Preview Night: Wednesday, Nov. 6, 7-10 P.M. 
($7 Preview admission good for one return visit) 


Four-Day Ticket 


(includes Preview Night) 
$25 at convention center ticket booths 
(Nov. 6 & 7 only) 
Daily group rates for 45 or more, 
$5 each; call 713-781-6864 


International Quilt Festival, 
the largest annual quilt 
show, sale, and quiltmaking 
academy in the world, is 
an annual tradition for 
thousands. Join us as we 
celebrate quiltmaking! 


Call 713/781-6864 or 
fax 713/781-8182 for 
more information. 


Homespun by Betty Patty 
on display in the Celebrating 150 Years 
retrospective exhibit, sponsored by Mountain Mist 
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Polartec wash and dry very com- 
patibly, and the fluffy bulk and 
smart cut of the coat design made 
a terrific garment. 

—Susan H. Sontag, St. Louis, MO 


Karen Morris replies: I guess the 
coat we made is different Írom the 
one that Kevin Brooker has in 
mind. We didn't plan this coat for 
high-exertion (sweaty) or wet con- 
ditions, for which I agree that a 
cotton flannel lining wouldn't be 
a good choice. 

We wanted the coat we made to 
be a bit dressier, and the flannel 
adds weight and reduces the “fluff 
factor" of puffy polyester. Cotton 
flannel also gives the coat a cozy, 
comfortable feeling, reduces wind 





Sept 7 
12 Longview TX Sharman's Sewing 
14 Carollton TX The Sewing Room 
20 Ft Smith AR ABC Sewing Center 


Akron - Canton OH A.S.G. 


penetration, and soothes the wear- 
er who may not enjoy the feel of a 
synthetic or polyester fabric next to 
the skin. Using the flannel had 
nothing to do with reducing bulk 
in seams, since the lining seams 
are assembled separately from 
the coat. 

The idea of zigzagging inside the 
collar is interesting, but I still pre- 
fer a wide, serged overlock stitch, 
which flattens without adding as 
much wobble or stiffness. What 
works best probably depends on 
the collar’s shape. 

I love Susan Sontag’s idea of a 
two-layer Ultrasuede/Polartec coat! 
It sounds like a versatile, comfort- 
able garment that I'll have to try 
next winter. 


The Sewing Connection 
with Shirley Adams 
ST SERIES BOOK 14, ready in Sept for $17.50 


Call 1-800-23SHIRL Dept. TH Visa or MasterCard or 
The Sewing Connection*Dept. TH PO Box 688-Plainfield, IN 46168 


(216)494-5913 
(903)753-8014 
(214)242-7296 
(501)663-7433 






25 Red Deer Alberta CAN Red Deer Sewing (403)346-2597 
28 Lethbridge Alberta CATV-Fabric Land (403)329-1187 
Oct 2-3 Glen Ellen IL College of DuPage (708)942-2018 
5 Cedar Rapids IA American Sew Guild (319)364-3730 
6 Ames IA American Sewing Guild (515)232-0605 
7 Tinley Park IL Sew Creative (708)429-6056 


10-13 Indianapolis IN A.S.G. Sew Cruise (317)848-0532 


19 Kalamazoo MI American Sewing Guild (616)629-4398 
21 Easton MD Lillies of the Field (410)822-9117 
22 Frederick MD Sew Plain & Fancy (301)663-1280 
26 Peoria IL American Sewing Guild (309)692-5774 
28 Kansas City MO Missouri Sewing (800)257-4989 
30 Colby KS Joyce's Fabrics (913)462-3162 
Nov 2 Denver CO American Sewing Guild (303)423-8791 
9 Albuquerque NM American Sew Guild (505)294-6509 
11 Lubbock TX Rachael's Fine Fabrics | (806)795-4693 
13 Odessa TX Betty's Bobbin Box (915)550-0093 
14 Arlington TX Arlington Sewing Machine (817)460-5696 
18 Austin TX Bernina Sewing Center (512)467-8406 
19 Houston TX McDougal Sewing Center (713)864-2601 
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Nashville 
Nov. 15-16, 1996 


PO Box 369, Monroeville, PA 15146 


(800) 249-3154 


Making it fit 
Regarding Toni Farhat's letter in 
No. 65 (p. 8) on her problems with 
fitting a pair of pants, I recently 
came across a brand of patterns 
called ^Your Perfect Patterns," cus- 
tom fit by Jinni, which are designed 
for figures that have various fitting 
problems. Included in the pattern 
line are four pants patterns, one of 
them created specifically for fig- 
ures with protruding buttocks. 
She also has blouse patterns for a 
large bust, straight back, long/ 
round back, and other individual 
fitting issues. For more informa- 
tion, contact Your Perfect Pattern, 
PO Box 12093, Mill Creek, WA 
98082-0093; 206-743-4874. 
—Marcia Elwood, Boulder, CO 
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Lavishly illustrated (490 photographs, 


300 1n colour) and thorough text (311pp.) 

in a brilliant new hardcover book $69.50 

plus $3 shppg. FL residents please add 
6%Sales tax. 

Visa/MC orders: 1(800)622-2646 
Colour catalogue of needletools, 
counted cross stitch, linen & gifts $5 


Post Office Box 3060 
Stuart, FL 34995 





nnouncing... 


a new book 
by Lois Ericson 
featuring over 
100 samples 
of her clever 

| and creative 
fasteners 
that have 

| become her 
own unique 
signature! 


Opening i 


| 





| 
' Opening & Closing is Available Now! 
$28 plus $2 P&H to address below. 





A great additi In to every sewer's library! 
For a Design & Sew 
Patterns Collection > 
brochure, 
| send SASE to: 
Lois Ericson | 
| Box 5222, Salem, Oregon 97304 
WHOLESALE INQUIRIES INVITED. 






PATTERNS 





# F 
PF 
P P d 


CONFERENCE & SHOW 
ome to 
America’s 
favorite 
ESewing-and- 


1 
nS ti 
j To, mJ 


P this fall! 


femer 191021 
Pabliicago, IL — 


H 


Wie ober 17 to 19 


CPA `\ 
j Zu 


e Learn 
new 
techniques! 


e Shop for 
bargains! 
e Meet 


your 
favorite 
sewing 


celebrities! 
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2 


o Seat 
oM 


quilting 


e Pras | 
| x gome 
ier 


‘Le 


te 4 jedien oh for a 
= free 
N Variera & brochure! 
V qug Hooking 
/ WW 


The Jn Stitches Conference & Show 
"^ i is a Current Events Production 
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We're going Gangbusters! £ : 


A SALE OF 


3000+ VINTAGE 


KIMONO & OBI- 
$8 to $150 each 
A Few Wedding & Formal Kimono- 
5150 to $950 each 


We open with 2000+ items on 
Saturday, and 1000 more items 
will be arriving on Sunday! 
Aug. 24, 1996- 10 to 5 
Aug. 25, 1996- 10 to 4 
Courtyard by Marriot Hotel 
13480 Maxella Ave. 
Marina del Rey, CA 


D "Tt? 
TEXUBA 
13428 Maxella Ave. Box #3427 
Marina del Rey, CA 902972 
nO SHOWROOM, MO MAIL ORDER 


Show details subject to change, so please call 
belone attending any ol our shows 
be sure to get on our mailing list to receive 
all show and hotebinio. and be the first 
to find out ab@ut future shows! 


(310) 827-8535 


o =" 


Mi V 





_ NEXT SHOW- February 1997 VW 
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Letters...... 


I have an alternative for fullness 
across the chest, discussed in Fit- 
ting in No. 65 (pp. 20-22). If there’s 
too much fullness in a basic bodice, 
it usually appears toward the gar- 
ment’s center. Moving the shoul- 
der seams outward would remove 
the fullness, but then the seams 
wouldn’t line up. There would be 
missing fabric right at the neck- 
line of the front shoulder seam. I 
add 1⁄4 to % in. at the front neckline 
and, after fitting, remove that or 
any extra amount at the armscye 
seam. I like this method because it 
doesn't damage the pattern and 
eliminates the need for a muslin. 
The fitting can be done and the 
changes made in the garment. 
—Margaret Komives, Mequon, WI 





QUALITY BRAND PRODUCTS - UNBEATABLE LOW PRICES 
COMPLETE SELECTION OF COLORS - 2-DAY SIIIPPING 


Perfect Pleater's 

perfect companion 

In reference to the article *Easy 
Pleated Skirts" (No. 64, pp. 40-42), 
I like to use the Dritz Ezy-Hem, 
designed by Edna Bryte Bishop, to 
insert fabric into the Perfect Pleater 
to make pleats. The Ezy-Hem is 
made of solid aluminum, and its 
curve fits the palm of the hand. It 
makes along, sharp, knifelike fold 
into the pleater. 

If you don't have a pleater, you 
can still use this hem maker to 
form and press your pleats since 
its marked with inches. It can be 
purchased at some fabric stores or 
ordered by mail from Clotilde 
(800-772-2891). 

—Betty L. Zimmerman, Punta Gorda, FL 
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Ooops! 

In No. 64, p. 82, the correct zip 
code for No Starch Press, publish- 
er of The Needlecrafter’s Computer 
Companion, is 94107-2192. On the 
same page, the phone number for 
SewStorm Publishing, publishers 
of Sew Up a Storm, is 513-232-5403. 
In “Not Your Ordinary T-Shirt” in 
No. 65, p. 63, Burda pattern 3574 
should be 3514. Finally, in Mar- 
garet Komives's article "Setting in a 
Jacket Sleeve" in No. 61, the caption 
for the top photo on p. 42 should 
have read "Traditionally, the sleeve/ 
shoulder seam in women's jack- 
ets is left pressed flat, instead of 
being pressed open or toward the 
sleeve, resulting in a defined and 
rounded sleeve cap." 
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Ambiance 100% Bemberg Rayon Lining 76 colors $4.95/yd.(Reg.$6.50) 
Sandwashed Pure Silk Crepe de Chine 31 colors $8.95/yd.(Reg.$12.95) 
Sofknit $2.50/yd.(Reg.$3.75) Touch O ' Gold $4.25/yd.(Reg.$6.50) 


Sulky Thread 40wt $2.15(Reg.$3.19) Mettler Merc. Cotton Thread $1.50 
YKK Invisible Zipper 8” $0.50/22” $0.85 Gingham 8" $19.95(Reg.$29.95) 
Schmetz Microtex Sharps $2.30(Reg.$3.99) Quilting Needle $2.50(Reg.$4.99) 
Creative Foot Pearls N Piping $15.95(Reg.$23.95)Satinedge$18.95(Reg$2795) 


Sewing Secrets From The Fashion Industry New Book! $20.95(Reg.$29.95) 


Mettler/Gutermann/Mega-Sheen/ Maxi-Lock/Pearl Crown Rayon/Glamour Threads... 
(We have the complete color selections from the manufacturers - All At Lowest Prices!) 
HTC/Pellon/Stacy Interfacings Schmetz Needles - All Types/Sizes 

Irons - Naomoto/Sussman/Rowenta Scissors - Gingher/Mundial/Fiskars 

Sewing Books(more than 100 titles) & All Sewing/Quilting /Emhroidery/Pressing Supplies 


$2.00 for lining/fabric swatches & catalog(refundable with order) 


SoftWear Productions | rou..rexx 1-800-297-9670 


4604 S PULASKI RD VISA/MASTERCA RD/DISCOVER 
CHICAGO IL 60632-4038 


“ThreadPRO- 


***NO BROKEN THREAD* * * 


TáreadPRO™ applies Tri Flow? a liquid 
Teflon? coating allowing thread to glide 
smoothly into needle. 74readPRO’s delivery 
system STOPS thread breaking problems. 
Available through: Viking Sewing Stores, 
Crowning Touch Catalog at 1-800-729-0280 


Stitch & Ditch Stabilizer™ by 7éreadPRO 
Available through: Nancy s Notions 


E-mail: thredpro@airmail.net 
Voice (214) 369-1614 « Fax (214) 369-4440 
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T “FDashion: f imming and y» raids 


S Shop at home for beautiful braids and winnings 
$E | available from our catalog. | 
M | Choose from a large selection of trims, braids, tassels, fringe, cords, | i 
8 edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. b 
z | “TRIM YOUR GARMENT AND MAKE IT UNIQUE” | = 
&- Catalog contains hundreds of trims shown in full color - send or $ 
7 | call for your catalog today. $6 deposit - refunded on first order. | = 
e Visa (800) 929-2529 MasterCard E: 
X GINSCO TRIMS $ 
= 242 W. 38th St . Dept. TH e New York, NY 10018 IS 
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Ihe Button Shoppe 


Button, button, who's got the button? 
The Button Shoppe catalog. 


Beautiful buttons for the discriminating 

designer, seamstress, those who knit, crochet, 

and do other needlecraft. Buttons for quilts, 

jewelry, and crafts. Unique, handsome 
buttons for that special project. 


The Button Shoppe 
4744 Oakfield Circle 
Carmichael, CA 95608 
(916) 488-5350 


Catalog $5 (refundable with order) 




















ABOUT THE FABRIC OF THE UNIVERSE... 
70 * SILKS,RAYON, ORGANIC COTTON 
100%HEMP 











| ALL THE COLORS OF THE RAINBOW... 
| WITH JACQUARD® FABRIC DYES & PAINTS 










E-MAX? PROCION MX DYES, THAT IS.. 
THE PROFESSIONALS’ CHOICE 












PATTERNS IN NATURE... 
ON THE JACQUARD* QUILTING FRAME 






Learn the secrets of haute couture... 


Enrich all your sewing 
projects with the special o Tas BE» 
touch of couture > OUTURE 
craftsmanship. SEWING 
Share the skills of artisans 1 T 

from the workshops of Dior, 
Chanel, Givenchy and others. 
Learn about every step in the 
process of creating beautiful 
garments. You'll add 
refinement and quality to 
everything you make. 


HARDCOVER, COLOR, 224 PAGES, 
104 PHOTOS, 131 DRAWINGS 
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102622 
m Yes, please send me 
Couture Sewing Techniques for $39.95 plus $4 postage and handling. (CT 


| residents add 6% sales tax, Canadian residents add 796 GST). If I’m not completely 
satisfied, ] may return the book for an immediate refund. No questions. 
No delay. 070129 





NAME 


ADDRESS APT. # 





CITY STATE | ZIP 
| | ]Mv PAYMENT is ENCLOSED. ( ]MC [LJVisa LJAMEx [_] Discover 








CARD NO, 





EXP. DATE SIGNATURE 
Send to: Taunton Direct, Inc., 63 S. Main St., P.O. Box 5507, Newtown, CT 06470-5507 






































The Ultimate Quilter’s/Craft Bag 


This bag made from sturdy nylon Pack Cloth is designed to carry all 
| your needs to classes and keep your supplies organized. Large 25" X | 
19 1/2" X 6" bag will easily hold a cutting mat. Outside you will find 
a full front pleated pocket and an open top booklet pocket. For conve- 
| nience, it has a heavy detachable shoulder strap. Inside it has 2 clear 
slip pockets, 2 clear zipper pockets, 7 individual slip pockets and a 19" 
ruler pocket. Made in USA. Colors: Black, Rose Floral, Violet Floral. 


Kit T4475 $35.95 Sewn Add $35.00 
Aak for oun free full color catalog. 


ÍNA hits 


i 
‘FHE ORIGINAL SEWING KIT COMPANY 


LI. 1-800-KITS-USA (1-800-548-7872) 











World Wide Web Site: 
http://www.backboard.com/~frostline 
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EXPECT TO GET 
YOUR HANDS DIRTY. 


=a 
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Om Worcester Center for Crafts, you'll have one-on-one instruction 
from nationally recognized craftspeople and 24-hour studio access. 
It's intensive, studio-based study that will give you the hands-on experience 
you need to launch your career in crafts. And there's still time to apply. 
For more information about our two-year certificate programs and bachelors 
degrees in clay, fiber, metal, wood and artist-in-residence program, 


call 508-755-8185, FAX 508-797-5626 
or e-mail us at craftctreusal.com. 


Worcester Pr i 
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Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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Quilting with older fabrics 
When is a fabric too old to use in 
a quilt? Are fabrics 15 years old 
(or older) safe to use? What about 
fading and sun exposure; should 
I avoid certain colors? 

—Nanette Harris, Lagunitas, CA 


Mary Mashuta replies: 1 don’t con- 
sider 10- or 15-year-old fabrics old, 
but whether any fabric, old or new, 
is safe to use in a quilt depends on 
a number of factors. First, are you 
making a wall quilt that won't be 
washed, or a bed quilt that will be 
used and laundered often? Expos- 
ing any fabric to frequent use, laun- 
dering, and the sun will cause it 
to fade and wear, regardless of the 
fabric's age or color. 

Also consider whether your old- 
er fabrics are unused or cut from 
worn garments. The original qual- 
ity of the fabric makes a lot of dif- 
ference, too. But all these factors 
aside, when I like a fabric, I use it. 
If the condition of the fabric is 
questionable, I reserve itfor a wall 
quilt and stabilize it with a light- 
weight fusible interfacing (as the 
Japanese do when they use old 
kimonos in quilts). 


READERS REPLY 


Readers have volunteered the following information in response to 


queries in past issues. 


More on low-vision sewing 


Lois Rork of Taos, NM, responded to the question about low- 
vision sewing (Threads No. 58, p. 8). As she's found it increasingly 
difficult to sew under artificial light, her eye doctor recommended 
a combination of incandescent and fluorescent light, which 
enhance different ends of the color spectrum. Lois's solution is 

to use a three-light pole lamp with two incandescent and one 
fluorescent bulb, which, she reports, has made an amazing differ- 


ence in her sewing vision. 


The best diaper fabrics 


Karin Litzcke of Vancouver, BC, has sewn oodles of cloth diapers 
(Threads No. 63, p. 12). She agrees that the cover and diaper 
work best as two separate pieces, but takes exception to our rec- 
ommendation of cotton flannel as an ideal diaper fabric. She feels 
that flannelette can't compare for absorbency with cotton knit, 
terry, or fleece. In fact, cotton fleece is her first choice, absorbing 
more liquid with fewer layers and drying more easily. 


Ask yourself whether you're will- 
ing to enjoy and *use up" your fab- 
rics and quilts, or if you want them 
to last forever. Any quilt that you 
use and enjoy will eventually wear 
out. But for me, the greatest plea- 
sure comes Írom using the fabrics 


in my collection, not just looking 


Y 


at them on the shelf or in a box. 
One approach you might take is 
to use and enjoy a quilt until it 
begins to look worn, then careful- 
ly store it away for occasional use. 
This compromise slows down the 
aging process. 


Puzzle-coat paint 
I’ve made a great puzzle coat and 
hat from the article in Threads 
No. 62 (pp. 30-35) and want to 
know what kind of paint to use 
on the trim. 

—Fradele Feld, Cherry Hill, NJ 


Katherine Tilton replies: Painting 
the wool-jersey trim is optional, 
but it adds texture and subtle dec- 
oration to the coat. Gold or cop- 
per metallic paint works well on a 
black or dark-color trim fabric. 
I recommend using either Deka 


Illustration by Laurent Cilluffo 
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D 1994 Sears, Roebsck amd Co 


Nothing gives a seamstress more satisfaction than following her vision and watching 


it take shape, step by step. Kenmore? understands the 
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process better than anyone else. That's why our Kenmore —— 


Exclusively at Sears 





state-of-the-art programmable sewing machine and serger include sophisticated features that 


make it as simple and enjoyable as possible to handle even the most difficult tasks. S, E AF 
P Joy P 
Serger: #16642 Sewing Machine: #19150 


(Questions... 


permanent fabric paints or Jac- 
quard textile paints, both available 
in art-supply stores or by mail 
from Dharma Trading Co. (PO 
Box 150916, San Rafael, CA 94915; 
800-542-5227, free catalog). 

Paint the trim fabric before cut- 
ting it out. Since I want 2'2-in.- 
wide strips for the trim, I draw 
lines 5 in. apart on the yardage 
and paint across two or more strips 
at a time. With a !/-in.-wide flat 
brush and a small round brush, 
I like to paintrandom fat and skin- 
ny lines. The dried paints require 
only two or three minutes of iron- 
ing on the wrong side to set the 
paint permanently. Then the fabric 
is ready to cut and sew onto the 
edges of the coat. 


Early Christmas 
preparations 
My husband enjoys playing Santa 
during the holidays. I’m starting 
early to make him a new suit this 
year, and wonder where I can get a 
good beard and wig. 

—Sylvia Huber, Powder Springs, GA 


Karen Morris replies: First, check 
the Yellow Pages of the larger cities 
near you for costume companies 
and dealers in theatrical and 
magician’s makeup and supplies. 
Most do sales as well as rentals. 

If yowre not able to find what 
you want locally, you can order a 
beard and wig by mail. Abraca- 
dabra (10 Christopher St. (near 
Sixth Ave. in Greenwich Village), 


New York, NY 10014; 212-627- 
5745) sells Santa beard-and-wig 
sets in a wide range of prices and 
qualities. During the Christmas 
season, they stock sets ranging 
from $12 up to $95 for one made 
from genuine yak hair. In the off- 
season you'll have a smaller selec- 
tion to choose from, but you can 
still get a good-quality set for $36 
to $45, plus S&H. 


Mary Mashuta's latest book, Stripes in 
Quilts, is available from C&T Publishing 
(5021 Blum Rd., Suite 1, Martinez, 
CA 94553-4307; 800-284-1114). 
Katherine Tilton designs wonderful 
coats in St. Paul, MN. Karen Morris is 


an associate editor of Threads. 


WAREHOUSE 
SALE 
OPEN TO THE 
PUBLIC 


2nd weekend of each 


month except July. 
Saturdays & Sundays 11am-7pm 


In July, 20 & 21 
All Prices Below 
Wholesale 


Imported Polyesters, 
Rayon Challis, 
100%Cottons 

Satins, Crepes, & More. 


Mutual Fabrics 
139 Partition Street 
Saugerties, N.Y. 

Exit 20 N.Y.S. Thruway 
Aug. 10 & 11, Sept 7 & 8 


Call for info 
(914) 247-8858 
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Sewing made easy 


e Garment Leathers * Patterns 
e How-to Videos & Books 


Sewing leather garments and acces- 
sories is easy when you have the 
right tools and materials. At Tandy 
Leather, we have luxurious leathers, 
suede fringe, sewing patterns, tools, 
hardware, instructional videos and 
books — all available by mail order 
from our 152-page catalog. Order our 
catalog today, and get the 12-page 
book, Sewing With Leather, FREE! 


For catalog, send $3.00 
pstg./hdlg. (refunded on 


f, nd first order) to: Tandy 
Leather Co., Dept. T896, 
P.O. S o 791, Fort Worth, 
TX 7610 



















Supplement Your Income 
With Your Own Home-Based 
| Monogramming & 
Embroidery Business! 











Pentium® Boor: based 
Computer Included 


| Out computerized monogramming & embroidery 

system has enabled many individuals like yourself 

to start exciting full- or part-time businesses from 

their homes. No previous experience necessary— 

we provide step-by-step training. If you purchase 
| our easy-to-use marketing & training materials, 
you will receive a Pentium? processor-based com- 
puter at no extra cost that can be used to run 40 
other programs. We also provide free consultation 
with our professional staff of monogramming & 
embroidery experts for one year. We have prepared 
two FREE cassettes and color literature that will 
show you how you can start this fun, home-based 
| business right away. Financing available. 


—vy |. ——9———————sn'1/:"!-———————í "'-]"'/— 


To receive free explanation cassettes and color 
literature, call toll free: 


1-800-343-8014, ext. 3166 


Computer Business Services, Inc. 
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o TM | == Ha ha Pas nied F. aL mar Esa da EH Hillin 14 Supplies 4d- (,Ourcmel AT 
Where innouiliow nuil iwmagiusitow 
u REDUCE EYE STRAIN 
Sew Ino o e (uilli no MAGNIFIERS "FOR ALL THE WORLD TO SEE"® 
Needlewoi 'k e (rafi S ee WHEN NOTIN USEL COMFORTABLE 
OPTICAL QUALITY ACRYLIC LENS E rs 2 


REDUCES EYE STRAIN 
HANDS FREE HEAD MOUNTED 


2V;X AND 4X LENSES MAGNIFIER 
EASILY INTERCHANGEABLE 





CHECK WITH YOUR 
A SLIP ON CUSHIONED HEAD LOCAL STORE 
BAND FITS ALL HEAD SIZES “SEEING IS BELIEVING" 
ADJUST FOCUS AND ENLARGE- $29.95 + $5.00 S/H 
MENT BY MOVING THE OBJECT Texas orders add 8.25% sales tax 


CALL 1-800-210-6662 
MFD ENTERPRISES, Inc. / 222 Sidney Baker South, Ste. 205 / Kerrville, TX 78028 











4 OVERCOMING DOUBT, FEAR 
se AND PROCRASTINATION 


From Barbara Wright Sykes, author of The "Business" Of Sewing, comes 
this new book Overcoming Doubt, Fear And Procrastination for $24.95. Buy it 


now during pre-publication for only $19.95 plus s/h. Offer expires July, 1996 


SEWING PRODUCTS AVAILABLE 
Audio's: #1 The "Business" Of Sewing * #2 Taking The Fear Out Of Pricing 
#3 Marketing Your Sewing Business for $16.95 each * Buy All 3 tapes for $45.00 
The "Business" Of Sewing Book $14.95 The "Business" Of Sewing Newsletter 
l yr Subs. $15 US, $17 Can., $20 In'le Forms: The Complete Set (23 bus. forms) $30 
Forms On Computer Disk-$35.99 * Ask for a free product list 
Shipping: upto $25 add $4.75; $26 to $50 add $6.70; $51 to $100 ad $8.70; $150 plus add $12.70, 


Canada add $2 * International add $5 * US Funds Only CA Res. add 8% Tax 
Collins Publications, 3233 Grand Ave., Ste. N294, Chino Hills, CA 91709 or Call 800-795-8999 
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aan MN | 
September 12-13-14, 1996 


Washington DC 


(Reston, VA) 
October 11-12-13, 1996 


Also coming up in '96/'97: 
Orlando, FL, 
Kansas City, MO, 






NEW BOOK by Mary Ellen Flury 


Step-by-Step Instructions mM 
by Mary Ellen Flury mi pro 
(233 Illustrations) Only $18.95 | 


Video Sale (Limited Offer) Reg. Price Sale 





Raleigh NC Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
’ Tailoring Ladies’ Jackets $34.95 $24.95 

Men’s Pants and Vest $34.95 $24.95 

| à Shipping 2315 B Forest Drive, Suite 50 
(E) VIKIN i. d USA $3.00 (1 book œ 1 Video) Annapolis, MD 21401 
VIKING | | "1. WX . $5 (2-3 Videos) 1-800-355-1137 
= = J] Canada $5 (1 book or 1 Video) EAX 410-798-1951 
http://www.sewncraftexpo.com | | a $7 (2-3 Videos) VISA and MasterCard accepted 


Internat’! $10 each Videos available on VHS and PAL 
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lips 


Share a tip, a 
useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506. 

Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 


we publish. 
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Oh, what a tangled 
prewash we avoid 

Does your fabric twist and tangle 
when you prewash it, resulting 
in robust wrinkles that need seri- 
ous pressing? Do the raw edges 
unravel into long threads that tie 
up the contents of the washing 
machine like some diabolically 
gift-wrapped package? You aren't 
going to believe how easily you 
can eliminate these problems from 
your life. 

All you have to do is sew the 
two cut ends of the fabric together 
(right sides or wrong, it doesn’t 
matter) with a !-in. seam allow- 
ance, which forms one big circular 
loop of fabric. Pve tried this with 
fabric lengths up to 5 yd., and the 
fabric loop comes out untwisted 
every time. Serging works best, 
because fraying is prevented and 
the seam allowance is a small 4 
in. However, straight stitching will 
also do the job, particularly if you 
zigzag the raw edge. 

When you remove the fabric 
from the dryer, clip the %4-in. seam. 
Wrinkles and tangling are cut to a 
minimum, fraying is avoided, time 
is saved, and only 2 in. of your 
fabric is lost. 


. —Mary Jane McClelland, 
/ Diamond Bar, CA 


i 
| /7 Easy-to-find machine 
^ ^ needles 
^ Yve finally found a 
way to store my sewing- 
machine needles so I can 
quickly find the right size. 
At last, I don't need a mag- 
nifying glass to read the tiny 
numbers on the sides! 
All you'll need is a black, felt-tip 
marker and a pin cushion, prefer- 
ably a divided cushion like the 


familiar tomato. Labelthe sections 
with frequently used machine- 
needle sizes and types: 8, 10, 12, 
double, straight, ball, and so on. 
Then just stick the needle into 
the appropriate section when you 
remove it from the machine. 
—Lynn M. Schelitzche, Burnsville, MN 


Glue down that shirttail! 

Because my husband was having 
difficulty keeping his shirttails 
tucked inside his trousers, I looked 
for something to use inside the 
waistband that was flexible and 
would “grab” the shirt fabric. I 





decided to try some stretch adhe- 


sive I had on hand, a liquid-glue- 
type craft product. 

lll admit I was a bit nervous 
about the possibility of ruining 
his Brooks Brothers wool slacks. 
However, after applying a ^wave" of 
glue (see the drawing above) and 
letting it dry overnight, I found that 
the stretch adhesive did, indeed, 
keep his shirttails in place. 

I've since added stretch adhesive 
to most of my husband’s waist- 
bands as well as my own. I use 
Plexi 400 Jones Tones brand 
(available at craft- and sewing- 
supply stores), which loves the 
washer and the dryer, and can be 
ironed or dry-cleaned. 

—Beverly C. Stone, Encinitas, CA 


The well-oiled toothpick 
When you need to get a minute 
amount of sewing-machine oil into 
a hard-to-reach area, apply a drop 
to the narrow tip of a wooden 
toothpick, then touch the tooth- 
pick to the area that needs oiling. 
Problem solved! This works on 
both sergers and conventional 
sewing machines. 

—Shelly Scoresby, Hansen, ID 


Foolproof button 
reattachment 

Many buttons are too beautiful 
and too expensive to risk damag- 
ing by leaving them on a garment 
during dry cleaning, To avoid this, 
I attach special shank buttons 
with button pins (a Yin. safety pin 
with a hump that fits over the 
button shank). But each time I 
repinned the buttons, I had to 
locate the correct position by trial 
and error, pinning and shifting 
the buttons until they were evenly 
spaced. I needed a way to simplify 
this process. 

I decided to “mark” the button 
positions by using my sewing 
machine's darning foot, dropping 
the feed dogs, and stitching a stip- 
pled circle (similar to a reinforced 
darned area), about ¥s in. in diam- 
eter. Sometimes I match the thread 
color to the garment, but other 
times (when working with a busy 
print fabric, for instance) I use a 
contrasting color so I can better 
see the circle. The stippled area is 
so small that the button complete- 
ly covers the stitching. 

Now when my garments come 
back from the dry cleaners, I can 
quickly and precisely reattach the 
buttons on these permanently 
stitched circles. 

—Evelyn Owens, Roanoke, VA 


lllustrations by Frank Habbas 





CReads- {Reads 


All Your Needs in Beads! 


| Seed Beads 
one PReads 
(lass Beads 
orade “Reads 
Crow “Reads 
(Metal (Beads 
Supplies 
X Pooks 
(More... 









Full Cofor Catalog 


available for $4.00 


Shipwreck Beads 
2727 OWestmoor Ct SW 
Dept. TH 
Olympia, WA 98502 
360-754-2323 





Fitting and Alterations 
For Men and Women 
- Illustrated ~ 


A Profitable Work-at-home 
Vocation or Prepare for 


Emplovment in Alterations 


FREE sample chapter plus the table of 
contents. Please call our 800 number. 


235 descriptive photos and illustrations 
explaining how to fit the garment 
followed by a detailed explanation 

describing how to do the alteration. 


FULLER’S TAILORS 
143 South Wolcott 
Casper, WY 82601 
Single copy $15.95 
We pay postage 
Visa and Master Card 
Phone 1-800-238-7875 





SILKS 


Largest 
Collection 


Velvets, 
Chiffons, 
Satins, 


Suitings, 
Prints, 
and Much More. 


ts 1 Our Low Prices Will Surprise You 


Thai Silka! 
252(T) State Street * Los Altos, CA 94022 
(800) a SILK * (800) 221-SILK in Calif. 


Tel: (415) 948-8611 * Fax (415) 948-3426 
Specials for Stores, Artists, Dressmakers 


Free Brochure Call Toll Free 


Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 





AN ESSENTIAL COMPANION TO THE 
SUMMERS DAZZLING EXHIBIT 


GLORIOUS 


AMERICAN | 





collections of American 
quilts is immortalized in 
word and image. With 
more than 150 color 
photographs, this book 
splendidly displays and 
explains the collection 
of almost 400 quilts of 
the Museum of American 
Folk Art, including every 
important type of 
American quilt, from 
Log Cabin to Amish, 

and Whole Cloth to 
African-American. 


| Ving of . f | P EF N 
g 
IN BOOKSTORES NOW | PENGUIN STUDIO $34.95 
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Surface 


e Hinged Leaves Create Large Working 


Surface 


e Drop Leaf Cutting Table 

e Two Large Drawers 

e Utensil and Notion Bins 

e Easy-roll Lockable Casters 

e Storage for Insert 

e Roll-out Storage Shelf for Serger 
« Open Front Area for Bobbin and Knees Lever Access 
e Lockable (Child Safety) 

| * Full Length Piano Hinges and Support Caster on 


Large Door 


e Swing Up Working Table for Serger with Support 


(Stores on Door) 


e Sturdy Construction with Steel Connectors 


For more Information call: 1-800- 


THREADS 


Bobbins at the ready 
Whenever I work on heirloom sew- 
ing projects using delicate fabrics 


and fine silk or cotton threads, I 


spend a lot of time adjust- 

ing and readjusting the 
|! bobbin tension in order 
= to get a perfect stitch. To 
-avoid the necessity of fuss- 
ing with my finicky bobbin 
) every time I change thread, I 
/ purchased several extra bob- 
y bin cases and adjusted each for 


The various thread I'd be using. 


The threaded, preset bobbins are 
then stored in their cases, ready 
for use with my next heirloom 
project. What a convenience—and 
stress is banished. 

—Gail Manning, Don Mills, ON, Canada 





COMBO-Ei LE CTRIC 
SEWING CENTER 


3075 


e Solid Oak Doors 
| e Oak Veneer Cabinet 
e Quiet Electric Lift 
e Melamine, Mar-resistant Sewing 















Antique patterns... 

and hockey pucks 

I love to sew with antique patterns 
and have set up a tracing system 
that lets me both use and preserve 
uncut the valuable originals. Here’s 
how it works: 

First, spread a white bedsheet 
over a table. White makes a good 
background for reading the older 
patterns, which weren’t actually 
printed but rather were perforat- 
ed on tissue paper. The bedsheet 
will also keep the pattern pieces 
from shifting. 

Next, cover the pattern pieces 
with architect’s tracing paper (also 
known as “trash”), which comes 
in 50-yd. rolls in widths ranging 


from 12 to 42 in. at art-supply 


stores. Trash is available in yellow, 
buff, and white, but white is the 
easiest to see through. Tear the nec- 
essary length off the roll (using a 
yardstick as the cutting edge) and 
smooth it over the pattern to be 
traced. Use weights to hold every- 
thing in place as you trace (I use 
old hockey pucks, which are the 
right size and weight, flat, and plen- 
tiful and cheap at garage sales). 

A bold-point, nonpermanent, 
felt-tip marker draws a strong cut- 
ting line, and a finer pen is perfect 
for marking instructions, darts, 
and notches. By the way, this sys- 
tem also works beautifully with 
new, multisized patterns that I 
don't want to cut. 

—Susan Ward, Lexington, MA 
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Considering Graduate Studies... 


M.S. in Textiles 





Fela, 
Sew Fair '9¢ 


Workshops, Seminars, & Vendors 


September 27, 28 & 29 
| Royal Plaza Hotel Marlborough MA 


Featuring Kenneth King 


noted sewing authority 


* Textile Design 
Concentrations in weave, knit, & print 
* Textile Marketing 
* Textile Engineering 
* Fashion-Apparel Studies 


For information and application materials 


Call (215) 951-2943 
Fax (215) 951-2907 . Door Prizes, Raffles, Gift Bag with Manufacturer's Samples | 


Join us as a vendor or attendee!! 


-— 0; -— 0 --—— o ini == 0 ———— 6 —-——- 5 ee o eS 080 A—— 


For Vendor & Registration Information Contact: 





| 

—— Office of Graduate Admissions i Sewing Works | 
Philadelphia School House Lane and Henry Avenue 317 Bald Hill Road, Warwick KI 02886 
Call Philadelphia . 1-800-743-3036 | 
j P Pennsylvania 19144-5497 | Sponsored by the | 
T E | Eastern New England Chapter i 


of the American Sewing Guild 


„Think Textile L 


January 16-20, 1997 


“™ . Ontario Airport Hilton, Ontario, CA 


ao Workshops with 








The G Street Fabrics Portfolio 



































Judy Bishop Sharon Hultgren 
Susan Carlson Sue Linker 
C . Sharyn Craig Pat Maraget * 60 SWATCHES EACH 
| Carol Doak Donna Slusser MONTH - OVER 700 
A | Beverly Dunivent Lyn Mann 
> Caryl Fallert Sandra Seth | A YEAR 
‘ F | Lynette Fulton Arlene Stamper is 
0 pnm E 12 MAILINGS A YEAR 
vor f Mary Hickey | FOR $40 
I Mes Quilt Show | * FREE CUSTOM SAMPLES © 
ain | * $5 COUPON IN EVERY 
F Crossroads: A NEW HORIZON | "C ' 
O A Juried/Judged Quilt Show ISSUE (save $60 A YEAR) - | 
EN —Ó 77 CALL 800-333-9191 
R i “et d/Tudeed Fashi d Doll Enclosed is $40 for a one year subscription for the G Street Fabrics 
. =: Juicio c Medumo Sanaos Portfolio. * US only, please call for foreign rates. 
Expanded Vendor Mall @ Computer Lab Nant 
Ne ficcu by Caryl Fallert * Fashion Show Business Name 
pP-————————— Daytime Phone ( ) 
I More information send LSASE (644) to Stres 
Road to California p " » 
PO Box 966 Ity tate — — Zip — 
A Alta Loma, CA 91701 G Street Fabrics Mail Order Service - Dept. T 
909-989-3036 12240 Wilkins Avenue, Rockville, MD 20852 
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Whole lot of shaking 
going on? 
If you've found that the vibrations 
from your serger seem to rock the 
entire house, here’s a solution: Pur- 
chase an inexpensive mouse pad at 
a computer store and place it under 
your serger. The pad—just the right 
size for a serger—will ensure quiet, 
vibration-free serging. 

—Diane McNevich, Newark, DE 


A very wide sewing guide 

For wide topstitching (thatis, wider 
than my machine’s permanent 
sewing-guide marks), I rig up a 
temporary sewing guide using a 
single Post-it Note (up to 3 in. 
wide). Cut off the gummed por- 
tion on the back, and place this 


sticky piece on the machine’s strike 
plate where you need the guide. 
Then just guide the edge of your 
fabric along the Post-it paper line 
as you sew, for a consistently even 
row of stitching. This guide can be 
easily repositioned or removed: 
Just lift it off. 

—Ginetta Huntress, Novato, CA 


Get a grip! 

Those flat rubber circles called 
“needle grabbers” are useful for a 
lot more than just pulling needles 
through thick or hard-to-pierce fab- 
rics. I use them in a host of “grip- 
ping” situations, such as to loosen 
too-tight thumbscrews, to hold 
gathering threads while adjusting 
fabric, and to grip the short end 


of a pulled thread when straight- 
ening fabric grain. 
—Carol L. Ahles, Houston, TX 


A tiny patch 
If you have the misfortune to dis- 
cover a small flaw, tear, or hole ina 
finished garment, turn the defect 
into a decoration by concealing it 
under a tiny circle, square, heart, or 
other shape cut from a matching 
swatch of Ultrasuede or Ultrasuede 
Light. Fuse the patch onto the fab- 
ric with a liquid or nonwoven fus- 
ing agent. Depending on where the 
flaw is located, you can duplicate 
the patch symmetrically on the oth- 
er side of the garment to increase 
the decorative effect. 

—Rochelle P. Kenny, New York, NY 





| NC 
p s | ? e ° 
| | y> 
f | THE SILK 
F | | | I. EXPERIENCE 
Ly : Lm. à INSTRUCTIONAL SERIES 
| i" ¢ 6 
= DYEING IN A TEACUP II 
ADD PIZAZZ 
ti 97) 
WE IMPORT DIRECT 
INCREDIBLE COLOR SELECTION TIR pe bean DON 

COLORHUE instant set silk dye and 
Jacquard Crepe 36"................ $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. the LUMIERE metallic fabric paint 
YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45" ......... $16.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95yd.  SatinStripes45"................ $18.95 yd. n Lbs ep M 
Silk Georgette Chiffon 44"/45"........ $9.95yd. Metallic Stripe Chiffon 45"......... $19.95 yd. that teach how easy it is to 
China SIRAS 222 uL LL RE $6.95yd. Charmeuse 19/2mm 45" .......... $17.95 yd. COLOR, RECYCLE and EMBELLISH 
Silk Noil 35/36" 0.0... eee eee $6.95 yd. Jacquard Charmeuse 45" ......... $18.95 yd. pus ribbon/bias And sux thread! yar 
Spun SD BD wena MI E eee $10.95 yd Silk/Rayon Velvet 45" ............ $19.95 yd. * Kits include: Silk materials, 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd Silk Knit Jersey, Tubular .......... $19.95 yd. Dyes | Paint & tools. 
Silk Satin sS ea ia ee ee $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade... .. 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. F< OO < 
100% Linen 327/36' .......... LLL. $10.95 yd. Dupionni 48'(Hand Woven/Dyed) ...$18.95 yd. 
Silk Peau de Soie . . .30" $15.95 yd./45'$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


things Japanese 


Call today for more information or 
send $1.00 for our recent catalog 


9805 N.E. 116th Suite 7160 
Kirkland, Wa. 98034 
Phone/Fax (206) 821-2287 
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Juki Tock Jome Sergers— 


for classic quality in home sewing 


for classic quality at an affordable price. 

If you are an expert sewer or a beginner just entering the exciting 
world of serging, there is a Pearl Line or Garnet Line model for 
you. With features such as built-in rolled hemming, adjustable 


stitch length, color-coded threading and adjustable knives, 


Re AS 





deo ant" i 


creating the latest apparel and home fashions has never been 
easier. 
The Juki Pearl and Garnet Lines consist of 2/3/4 thread 


convertible overlocks, with or without differential feed, and a 





single-needle 2/3 thread unit. All 


models have optional attachments 





available for all types of decorative 


sewing, with snap on/snap off presser foot replacement. They YES, PLEASE SEND ME MORE 
handle stylish fabrics and accessories with ease, and are safe and aE a a a 
: Name 

convenient to use. 
l Address 

a i = City State Zip 

If you are looking for a quality serger, with the latest My local sewing store is = 
Address 


capabilities, within your price range...look no more! You can see 


Juki America, 14518 Best Avenue, Santa Fe Springs, CA 90670 


the Juki Lock Pearl Line and Garnet Line at a dealer near you. 
Return this coupon for more details and 


Juki dealer information. 








KW 





CALIFORNIA DIVISION NEL HOWARD BETTY QUINELL OMEGA SEWMAC, INC. 
14518 Best Avenue Sales & Educational Consultant Sales & Educational Consultant 3445 Park Avenue 
Santa Fe Springs, CA 90670 Home Serger Division Home Serger Division Montreal, Quebec H2X 2H6 


(310) 483-5355 (815) 625-4469 (214) 370-3675 (514) 842-8691 


Basics 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you've 
ever been stumped 
by a casual instruc- 
tion to "clean-finish 
the edge" or "find 
the true bias," this 
column should be a 
handy reference. 
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MAKING 
YOUR MARK 


by Toni Toomey 


Transferring construction details 
from garment pattern to fabric is 
essential to a successful sewing 
project, perhaps second in impor- 
tance only to laying out a pattern 
on the correct grainline (see 
Threads No. 60, pp. 26-28). But, if 
youre like me, you may sometimes 
find marking time-consuming and 
difficult. The goal of marking is to 
transfer pattern marks accurately 
without damaging the fabric, and 
(if you're lucky) the process should 
be quick and easy. 


For marks to work, they have 
to show on your fabric, last for as 
long as they're needed, and (very 
important) come out of the fabric 
when you want them to. The key to 
successful marking is using the 
right method for your fabric. Since 
every fabric reacts differently to 
marking, let's talk first about mark- 
ing methods and materials, then 
look at how to match the method to 
the fabric. 


Thread marks are reliable 

Traditional thread tracing and 
tailor's tacks (see the drawings 
below and on p. 26) take time, but 
they're reliable for marking any 
fabric. Because polyester thread 


THREAD TRACING Teu 
0 


Through a single layer 


Working on one fabric layer, 


transfer pattern marks to fabric with 
pins, then fold pattern back and pin 


it in place. Using silk or fine cotton 
thread, trace line with long and 
short stitches. 


——— 


Pattern folded 
out of way . 


| | 


Pins mark line to | RS 


be thread-traced. i II os 


Through multiple layers 


1. Baste through all layers, leaving very 


long loops between stitches. 


2. Separate layers without pulling loops taut, 
and clip threads between layers, then clip 
loops on pattern side, and hold threads in 


place while removing pattern. 


OL 


WS 


Tape ends to 
prevents threads | 
from falling out. | 


v 





can leave impressions or damage 
your fabric when pressed or pulled 
out, use either lightweight cotton or 
silk thread (for delicate fabrics, be 
sure to use silk thread). You may 
find, like I have, that half your 
thread marks wiggle out of the fab- 
ric and onto the floor before you get 
to the construction step where 
they're needed, but a piece of Sew- 
ers Fix-it Tape (see "Resources" on 
p. 26) will hold them in place. Be 
sure to remove the tape in four to 
five days, because its adhesive will 
leave a sticky residue if left on the 
fabric too long. 

Here are two quick, nontradi- 
tional ways to transfer seam- 
allowance marks and lines with 
thread when other marks won't 
show up: Onraw edges that will be 
machine finished or serged (which 
hides most other marks), mark 
notches, dart lines, and seamline 
circles with the variation of a tai- 
lor's tack shown in the lower draw- 
ings on p. 26. To hold the threads 
in place before they're stitched, rub 
the tails between your fingers with 
a speck of glue stick. The threads 
are easy to see on the finished edge, 
and the serging or machine stitch- 
ing holds them in place. 

To thread-trace lines through a 
pattern and multiple layers of fab- 
ric, leave long loops as shown at 
bottom left. Then cut the loops to 
remove the pattern. 


Harder isn't better: 
scissors and pins 

There wasa time when I thought a 
marking method was good only if 
it was painstaking. Nowadays I 
go for what's fast and easy, provid- 
ed it works. A scissors snip in the 
seam allowance is the quickest way 
to transfer notches and seamline 
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FO R EV E R T IM E L. E S S È, Cor Specializing in Studio Buttons 
~ PROUDLY CANADIAN ~ Cs GR /7 EY ATEN AF (USES. ^ 


174 PAGE SECOND EDITION NOW AVAILABLE é: For a full-color 


| FOLKWEAR, PAST PATTERNS, OLD WORLD ENTERPRISES, [^ 1 
| PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH TALOG 
i PATTERNS, PERIOD IMPRESSIONS, D.L. DESIGNS, Choose from hand-painted porcelain Send $2.00 to 
HARRIET'S PATTERNS, ATTIC COPIES, MISSOURI RIVER, reproductions of Victorian picture buttons The Button Emporium 
EAGLE'S VIEW AND MANY WONDERFUL NEW ; to intriguing modern designs in sterling PO. Box 1628 
$ and brass. Or select from our delightful hand Portland, OR 97 207-1628 
PROVIDING PATTERNS AND GOODS FROM SIMPLER; : crafted birds, cats, frogs, angels, hearts, (800) 717-1107 Orders Only 


CATALOGUE $5-50 US $7.00 cbN; PLEASE ADD $2.0? FOR | | dolphins, eagles & roses in porcelain, pewter, (503) 228-6372 
OUR NEW ADDRESS: RURAL ROUTE # ! š 


polymer clay & 24K gold inlay. 


| i | 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NÓB 1 "e We also have our own line of sterling silver 

| v buttons set with garnets, amber, Visa & Mastercard 

| PHONE (519) 855-6507 or FAX (519) 855- 608g. olga a e ccepted 

| amethysts and moonstones. 

| PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS P) Q 




















priced. Symmetry offers the following: 
* Standard Sloper Library “Eleg ance F abric S “a 
m" "SAMPLE SALES" FOR FALL 1996 
| mA... 453 Unique Fabrics For All Seasons * All Garment Length 
OPEN TO THE PUBLIC / NO ENTRY FEE 


immetr NEED 
* Custom Pattern Drafting 
Nc e ey | Now Bringing Europe's Finest Fabrics To A City Near You. 
Call now for your free demo disk 
i One Day Trunk Show Sales, Hundreds of Samples 
email info@wild_ Mes com 
Featuring Exclusive VALENTINO, UNGARO & VERSACE 
Sat, Sept. 14 - MINNEAPOLIS / BLOOMINGTON, MN - DOUBLETREE 
GRAND HOTEL AT MALL OF AMERICA 
¥merican $ paladins 





Computer Aided Apparel Design that is || ? 
high-powered, easy to use, and affordably N N R @ 
* Pattenmaking Tools 
Fabric Layout 
TOLL FREE! (888) Cate Mes 
ALL 50% OFF / SALES 9 AM - 3 PM 
494 Frwy. - (612) 854-2244 - Exit 2A-24th Ave. Or 77 Frwy. Exit Cedar then 81st. 


| Sat, Sept. 21 - NEWARK NJ AREA / SECAUCUS, NJ - THE 


MEADOWLANDS HILTON HOTEL 
FASHION FASHION SEWA, CVETNE QUILTING 2 Harmon Plaza, Secaucus - (201) 348-6900 - Get to Route 3 & then Exit Meadowland Pkwy 











& NEEDLE ARTS 
| Sun, Sept. 22- NEW YORK CITY AREA / RAMADA PLAZA HOTEL AT 
OCTOBER 4. 6, 1996 NEW ROCHELLE, NY - Off 1-95 at Exit 16 a 3 blks from Metro North 
NOVI EXPO CENTER Sat, Sept. 28 - CHICAGO / SKOKIE, IL - HOLIDAY INN NORTH SHORE 
NOVI » MICHIGAN 5300 West Touhy Ave - (708) 679-8900 - 1-94 Exit 39A, Touhy Ave. West 
E Sun, Sept 29 - CHICAGO / OAKBROOK TERRACE, IL 


WYNDHAM GARDEN HOTEL 
17 West 350 22nd St. / Cermak Rd - (708) 833-3600 
| North of I-88 and West of 1-294, Just East of Summit / Midwest Rd. 


| Sat, Oct. 12. - DETROIT / TROY, MI - TROY MARRIOTT HOTEL 
200 West Big Beaver Rd. - (810) 680-9797 - Off 1-75 West of Livernois 


Sun, Oct. 13 - CLEVELAND / MAYFIELD VILLAGE, OH 


MAYFIELD VILLAGE HOLIDAY INN 
780 Beta Dr. - (216) 461-9200 - I-271, Exit 36 - Wilson Mills Rd. 


Sat, Oct. 19 - SAN ANTONIO, TX - HOLIDAY INN HOTEL-NORTHWEST LOOP 
| 3233 Northwest Loop 410 - (210) 377-3900 
Northwest Loop 410, Vance Jackson Exit to Holiday Inn Hotel 


Sun, Oct. 20 - HOUSTON, TX - MARRIOTT HOTEL 


WEST LOOP BY THE GALLERIA (This is not the J. W. Marriott Hotel) 
1750 West Loop South - (713) 960-0111 - I-610, From the north-exit Post Oak, proceed past one 
traffic light, hotel in on the right. From the South-exit San Felipe and turn left. Hotel is on the right. 


Sat, Oct. 26 - DALLAS, TX - DOUBLETREE HOTEL AT CAMPBELL CENTER 
8250 N. Central Expressway, I-75 - (214) 691-8700 


Sun, Oct. 27 - AUSTIN, TX - HOLIDAY INN NORTHWEST PLAZA 
8901 Business Park Drive - (512) 343-0888 - Exit Steck west off of Mopac (Loop 1) 2 blks 
& right on Mesa, 2 blks and right on Jollyville 


| —— EXTRA SAVINGS WHEN BUYING 3 OR MORE SAMPLES 
| For Brochure Call 1-800 594-9029 , Elegance Fabrics, 8350 Beverly Blvd., Los Angeles, CA 90048 - (213) 852-6977 _, 
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Basics... 


Resources 


The marking tools and 
materials mentioned 

in the article, or similar 
ones, can be found 

in the following mail- 
order catalogs: 


In the U.S.: 

Clotilde 

2 Sew Smart Way B8031 
Stevens Point, WI 54481 
800-772-2891 


Nancy's Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 


In Canada: 

Joanne's Creative 
Notions Plus 

PO Box 44030 
Brampton, ON L6V 4H5 
800-811-6611 


A Great Notion 
Sewing Supply 
101-5630 Landmark 
Way 

Surrey, BC V3S 7H1 
800-309-2829 


Sewers Fix-it Tape is 
available from Nancy's 
Notions, Joanne's 
Creative Notions Plus, 
or from medical- 
supply stores, sold as 
3M Micropore tape. 
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marks to a nonravelly fabric when 
the seam (like that inside a waist- 
band) will be edge-finished or 
buried. Snip the raw edge (no more 
than 1⁄4 in. for a %-in. seam allow- 
ance) perpendicular to the seam- 
line, which helps to correctly match 
the corresponding points on two 
garment pieces. In addition to 
marking seamline details, a cut 
can be used in seam allowances to 
mark foldlines. 

Using pins is an easy, accurate 
way to transfer such marks as pock- 
et placements and dart points. If 
you plan to sew the garment piece 
right away, and if the fabric is 
tightly woven enough to prevent 
the pins from falling out, consider 
using pins alone. If you think the 
pins might fall out, combine them 
with chalk or removable ink, as 
shown on p. 28. 


Chalk, ink, 
and other choices 
There's a wide range of pencils, 
pens, and other tools available for 
marking fabric; though none of 
them is the perfect marker, all are 
useful. Pastel-colored chalks come 
in cakes called tailor's chalk, in 
pencil form, and as chalk liners. 
Whatever its form, chalk shows 
well on smooth-textured fabrics in 
colors that contrast with the chalk, 
and is easily removed from most 
fabrics. Tailor's chalk and pencils 
are soft, making it hard to get a 
fine line, and need to be sharpened 
frequently. Chalk liners are appli- 
cators filled with loose chalk, 
which is applied in a crisp, thin 
line by a tiny serrated wheel in the 
applicator. 

A recently revived marking tool, 
traditional soapstone, comes in 
pencil form and shows up best on 


TAILOR'S TACKS 


Traditional tailor's tacks 





- 


. Slit pattern mark with needle 
point; then, with double strand 
of thread, take one small stitch 
through all layers, leaving long 
tails and loop. 





2. Remove pattern piece; separate 
fabric layers, pulling threads 
taut; then clip. 


Modified tailor's tacks on a raw edge 











1. With double strand of thread, 
stitch through all layers 1⁄4 in. 
from raw edge, leaving long tails 
and large loop. 







A 






3. r 1 : 
[DR A 

4 "- “ Hold thread 
ERs ees wee So Stitching holds tails together 
LAW BEGUN sd threads in place. with glue stick. 


3. Serge or machine-stitch edge finish. 


smooth-textured, dark or bright 
fabrics. The soapstone is harder 
and holds its point a bit longer 
than chalk pencils. Another tradi- 
tional marker, the “hera,” originat- 
ed in Japan, where it was made of 
bamboo or carved ivory, and now 
comes in hard plastic. The hera's 
thin edge makes a sharp crease in 
fabric, which works well on tightly 
woven fabrics when scored on a 
hard surface, but can damage del- 
icate fabrics. 


Water-soluble and air-erasable 
pens are quick and accurate, but 
can stain some fabrics and spread 
on others, leaving unclear marks. 
Rubbing with a damp cloth or laun- 
dering removes water-soluble ink; 
air-erasable ink disappears auto- 
matically from the fabric in four 
or five days. 

A tracing wheel used with tracing 
paper is a good standby for trans- 
ferring lines to medium- to heavy- 
weight fabrics. Since today's tracing 


INTEGRITY PATTERNS 


FABRIC ^ , by T. J. Lane THIS VERSION UPDATED MAY 1996 
COLOR COORDINATED Introducing a marketing concept that presents the product first, 
FAT QUARTERS for the Pattern pieces are actual size tells how to use it, and trusts the integrity of the consumer 
Enlarging the ad makes : l 
dibus ee of the PC a ed to pay after successfully completing the project 
Sem | FAT QUARTERS LONG SKIRT 
M PIECED BIAS STRIP SKIRT WITH ZIGZAG 
-— —b50* " ACCENT AND SWIRL HEMLINE 
8—70" “hen cut on the fold making e quarter yard hati 18" x 22^ Finished length up to 37" 






-— — Bx: 


SEW BIAS TUBES 





Plus 1 YARD CONTRASTING 
for the swirl insets (a yard yields 16 
insets, and each fat quarter requires 2 ) 


Plus ACCENT HALF YARD 
for zigzag accent and hem facing 


DIRECTIONS 


SEW BIAS TUBES with 1/4* seams and medium 
length stitches from 
COLOR CORDINATED FAT QUARTERS 
and ACCENT HALF YARD (2 fat quarters) 
LAY the fat quarter with its shorter edges to 
your right and left. Pick up the lower right and 
lower left corners and place them on the upper right 
and left comers, Right Sides together, to make a 
folded 9" x 22" rectarigle. 
SEW 1/4" seams from open comers to the 
folded edges CF. / 


OPEN the fold and align seams with fold line 
C-FOLD-C. 


CUT SWIRL INSETS 
each fat quarter requires 2 







then cut on the diagonally opposite bias fold 
IT IS IMPORTANT TO CUTTHE SAME FOLD 
LINES ON EACHFATQUARTER 

- all upper left and all lower right. 

OPEN thé piece Right Side up. Place the bias 
edges to your left and right, with the straight grain 
edges at top and bottom. 

TAKE the tip of the sharp angle A up to the wide 
angle A and sew straight grain edges together, 
Right Sides together, from AA to BB. 


/ 
USE ACCENT HALF YARD bias tube to make 
, continuous bias 1" wide. 


PREPARE THE VERTICAL PANELS FOR 
THE SKIRT BODY FROM THE COLOR 
CORDINATED BIAS TUBES 

PLACE the bias tube with its cut edges to your 
left and right, and the folded edges to the top and 
bottom. 

FOLD the bias tube in thirds, one third from left 
toward right, on top, and one third from right to left 
underneath. 


A on with accented seams to form the V, with a fold 
A OW1MMUE —M—— — —— —— —  — across the center of the accent. 











CUT on the bias fold from one edge to the comer, 


ALIGN SHORT STRAIGHT TOP EDGE of pattem 
piece SL with bottom point ofthe V, right side of 
fabric and right side of pettern up. 
CUT ONLY THE CURVE OF PATTERN PIECE 
SL through only one layer of fabric. Cut each 
curve on each circle separately, all the same 


CAUTION: DO NOT cut across 
the top of pattern piece SL 


MAKE FAT SIXTEENTHS 
from the the the yard of fabric 
FOLD in halftop to bottom, then side to side, 
again top to bottom, and side to side. There are 16 
layers. The folded stack measures 9" x 11". 
CUT on all folds. Separate the pieces and 
STACK them Right Sides up. 


CUT THE SWIRL INSETS with Right Sides 
of fabnc AND pattern up, 
one for each panel, with a rotary cutter. 
See cutting layout for pattern piece T 


SEW straight side of T tolong side of SL Right 
Sides together, with 1/4" seams from the bottom up. 
The tip of pattern piece T lines up with the bottom 
of the V ofthe zigzag accent. 
PRESS seam toward T. 


FIND THE CENTER CIRCLE 

FOLD across the center ofthe seam then 

CUT THE OTHER FOLD. 

OPEN THE MIDDLE SEAM s0 thetwo pieces 
can be added to the tops of the accented strips. 

TRIM the curved top of the long strip to a 
straight 45 degree line and SEW the half strip 
to it for each panel. 


SEW MATCHING PAIRS OF PANELS 
TOGETHER with V pointing toward hemline. 

BEGIN at the zigzag accent and sew to the waist. 
Be sure the points of the accent meet exactly, 

THEN SEW from the zigzag to the hem. The 
long tail of pattem piece T laps over the straight 
seam that joins it to SL (the Skirt body panel). 
Continue sewing to the end of T. Do notclip the 
inner curve of T. Gently stretch it to line it up with 
the edge of SL. 


ARRANGE THE SEQUENCE OF THE PAIRS 


PRESS lightly to make a crease. 
j OF PANELS for the skirt. 
| WEAR YOUR NEW SKIRT ru eiu ud accom: MM... SEW and finish the seams using the same 
: à ique described for sewing the pairs of panels 
SEW straight side of T to long side of SL And if you like this each color cordinated fat quarter. Work with one ais al 
set at a time. together. 
INTEGRITY LAY CENTER CIRCLE ASIDE 
ARRANGE THE TWO OUTER CIRCLES with FINISH HEM. Fold 1" bias in half, with cut edges 
PATTERN seams in the center to form a wide V. together, Ui id iopetih wid ig 
: seam toward e garment an zigzag 
Please pay $5.00 to the designer , REMOVE STITCHING from the seams that s r. 
T. J. Lane INSEE Sil bias into the seam, right sides DEN IgH WAIST PRESS and trim the waist even. 
; together, with thecut edges aligned with the edges ‘ 3 : ; 
9666 E Riggs Rd Ste 401-247 ofthe recently opened seam. Be exact about ~ Shorten skirt from top if desired. 
Sun Lakes, Arizona 85248 USA making 1/4" seams so the accent strips will be even mE perii atem 1/2" from top 
m and make precise joins when the vertical seams of edge ofthe s * 
M not! aas" the skirt body are sewed. STITCH, finish and press Pk ad E EP gu e 
í : e. stitch 1/4" top edge of ski 
—7 AGAIN ARRANGE THE PAIR OF CIRCLES pe nc p 


through the buttonhole. 
TIE strings to adjust waist for comfort. 


Basics... 


MARK WITH 
PINS AND/OR 
MARKER 


Insert pin straight down 
through pattern and 
both fabric layers. 

Peel back top fabric 
layer and, from WS, 
insert another pin all 

the way into each layer 
next to first pin, or 
mark fabric's WS with 
marker. Pull pattern P. 
piece away to 
remove first pin. / 









1-203-379-5142 





* Woven-edge Satin polyester 
* 17 printing colors & 5 ribbon colors 
* Your art, our type or both 


* Low minimum quantities il Sheila Rose jer 

* |ron-on labels also available ton 

In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 Winsted, CT 06098 
FAX 1-203-379-0394 





papers are wax-free, they're less 
likely than older, waxed papers to 
leave permanent marks on fabric. A 
serrated tracing wheel may cut your 
paper pattern and can even dam- 
age lightweight fabrics. In addition 
to the tools described above, the 
sewing and notions catalogs listed 
in “Resources” frequently feature 
new, inventive markers that are 
worth trying. 


Match the method 

to the fabric 

So which marking method is the 
best? Choose the one that works 
on the fabric you're using. Here are 
a few guidelines: Thread marking, 
though not the easiest method, 
works on all fabrics. This may be 





Printed LABELS 


From Sterling 


BRIDAL SEWING SCHOOL 


WITH 


Stoan Khae 


PORTLAND, OREGON: JULY 14-19 or 21-26, 1996 
BALTIMORE, MD: Oct. 13-18 or Oct. 20-25, 1996 


COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & 
evening wear during a week-long program of individ- 
ualized hands-on instruction led by Susan Khalje, 
. nationally renowned couturière, teacher, and author. 


For a brochure, call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 
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the only way to mark delicate fab- 
rics (which can be damaged by oth- 
er materials), and thick or textured 
fabrics that will hide other kinds of 
marks. A scissors snip can be used 
in the seam allowances of fabrics 
that don't ravel easily. Marking with 
pins works well on most fabrics 
that aren't sheer or loosely woven. 
Almost any method can be used 
on medium- to heavyweight, firm- 
ly woven fabrics, provided you 
mark on the wrong side. Natural 
fibers accept chalk and ink more 
readily than synthetics, but they 
also stain more easily. 

Consider keeping a variety of 
markers on hand for the numer- 
ous marking tasks before and dur- 
ing garment construction. Always 






















Desiguer Aids 

: Garment templates 

: yarn Inventory cards 

plus other aids 

New Books 

: Hand Scanning 

: Drawing & Illustrat- 
Ing Garments 

* Designing Repeat 
Patterns 

EE Avallable 

1.00 








CALL NOW (415) 441-9066 


fax(415) 441-0994 


Craft Design fias never been easier| 


Cochenille Design Studio 
the innovator of Design Software & aids 


P.O. Box 4276-T, Encinitas, CA 92023 
(619) 259-1698 


Internet:/6/02.1664 @compuserve.com 

- Garment StulerforMac & windows. | 
Design on your body shape for Vion- t Mea 
garments and sweaters design, 
Prints paper patterns. $85.00 ($4 52 

: Stitch Palnter, for Mac & windows 
Design for. any gridded craft, 
Std/ $85.00, Gold $165.00 ($4.50 s/h) 

Other Products.... 

: Stitch Editor for PC and Amiga 

- Style &Chart shaping software 

‘Design Librarles of Clip Art disks 


FABULOUS FIT e 


THE LATEST IN DRESS FORM DESIGN 2 Fs 


MADE IN FRANCE WITH A CAST IRON BASE. 
INCLUDES 15 FOAMPADS AND A LYCRA BODY SUIT. 






mark on the fabric’s wrong side, 
and always test the markers on your 
fabric (including steam-pressing 
it). All of them, on occasion, can 
render nasty surprises with per- 
manent stains. Finally, try com- 
bining methods to make marking 
as quick and easy as possible; for 
instance, use a scissors snip in the 
seam allowance to mark a dart’s 
fold- and stitching lines, and a pin 
or chalk mark for the dart point. 
Regardless of the tools or meth- 
ods you use, the first rule of mark- 
ing is, be accurate. The second rule 
is, be inventive and confident that, 
if a method works for you, it works. 


Toni Toomey is an associate editor 
of Threads. 






S. 

















À ia T VE 
sales tax. 
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WILL DUPLICATE ANYBODY SHAPE, INCLUDING ¢ ¢ ( Y Y 
DOWAGERS HUMP, TUMMIES, HIPS, ETC. q ) 
THE POSSIBILITIES ARE ENDLESS. 

DRAPING HAS NEVER BEEN EASIER. 


FOAM PADS ALSO SOLD SEPARATELY 
P.O.BOX 29326 SAN FRANCISCO, CA. 94129 
|... PATENT PENDING 


FROM THE PUBLISHERS OF THREADS 


Fix gaping armholes— 
before they happen! 


Two new handy resources help 
you fit and sew more effectively. 


Solve dozens of 


fitting challenges 
with easy-to-follow 
information and 
illustrations: 
e adjust necklines, 
collars, pants 
and waistbands 
» shape sleeves and 
shoulders 
e lots more! 





SOFTCOVER, COLOR, 128 PAGES, 100 DRAWINGS, ITEM 070241, $14.95 


Learn to sew 

even better! 

Now, tips and secrets 

from pros make - 

wi S SEWING TIPS & 

e topstitching tricks a 

- improve machine SEGRETS 
and serger skills 

* how to work with 
difficult fabrics 


e hundreds more! 


TRADI 





SOFTCOVER, COLOR, 128 PAGES, 160 DRAWINGS, ITEM 070242, $14.95 


Mail the coupon below or call today! 


A» adi ose 8286, adn 351. 


“102534 
Yes, . please send me the book(s) I've checked below for the prices 
indicated plus postage and handling. If I’m not completely satisfied, I may 
return my order for a complete and immediate refund. (CT residents add 
6% sales tax, Canadian residents add 7% GST.) 
|. SAVE when you buy both books: Item 07A252, $25.95 ($3 p&h) 
.. Fitting Solutions, Item 070241, $14.95, ($3 p&h) 
| ] Sewing Tips, Item 070242, $14.95, ($3 p&h) 


NAME 


ADDRESS 


CITY STATE ZIP 
LJ] My cHeck 1s ENCLOsED. OMC visa C] AmEx (J Discover | 
pe Taunton | 


EXP. DATE SIGNATURE m 
Send to: Taunton Direct Inc., 63 South Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 


BOOKS & VIDEOS | 


for fellow enthusiasts | 


503 232-619] 


"* promptly so you can complete those important projects. 


CREATIONS 


The Source for Fine Fabrics & Yarns 


* The Finest Fabrics 


Silk, Cotton Shirting, Liberty of London 
Wool Crepe & Jersey, Heirloom Batiste 


* Fabulous Yarns 


Hand Spun, Hand Dyed & Organic 
Norwegian Wool, Pewter Hardware 
Rowan, Vittadini & Missoni Collections 


* Original Classic Patterns 


Custom Drawn to Your Measurements 


* Color Catalog $ 5 refunded with order 


Route 15 Lafayette, New Jersey 07848 
Phone: (201) 300-5911 
e-mail :Cre8tnzLL A (22aol.com 





Looking for hard to find notions 
or tailor's supplies? 


Need small quantities? ... unusual length zippers? 
Then you're in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you're in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 
—We even sell zippers by the inch! 
Minimum order $5.00 
Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
800 678-2457 Fax:503 232-9470 


We're knowledgeable, friendly and will fill your order 
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Fitting 


Here's the place to 
get some answers to 
your fitting ques- 
tions. If you havea 
better solution than 
the one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, if 
possible), comments, 
and solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506. 


Sleeve and bodice fitting 
for forward shoulders 
I always get diagonal folds on my 
sleeves, running from the top center 
to the front of the armscye. I have a 
high, somewhat rounded bach and 
my shoulders roll forward. What do 
you suggest? 

—A.B. Bottini, Novato, CA 


Forward-thrusting shoulders can 
cause diagonal sleeve wrinkles for 
several reasons, says Sue Bennett, 
one or all of which may be causing 
your problem. The front armscye 
may be too long for your figure, 
the shoulder seam may be mis- 
placed, or the sleeve may need 
more or less ease in the cap, or 
may need to be rotated. 

The most accurate way to pin- 
point the cause of your particular 
problem is to make a muslin. To 


keep things simple, use a pattern 
with a natural shoulder line that 
doesn't require pads. Cut out the 
front and back bodice pieces with 
1¥%4-in. seam allowances at the 
shoulder, markthe original shoul- 
der seams and armscye notches, 
and staystitch the armscyes. Then 
cut out the sleeve with a 1%-in. 
seam allowance at the cap. Thread- 
trace the original seamline and 
mark the notches, shoulder dot, 
and grainline. 

Finally, draw a line perpendicular 
to the grainline at the widest part 
of the sleeve, separating the cap 
from the lower sleeve. This is the 
biceps line. Baste the bodice side 
seams and the underarm seam, 
then pin the shoulders by overlap- 
ping the original shoulder seams. 
Put on the bodice and pin it closed 
at center front. 


ADJUST BODICE FOR FORWARD SHOULDERS 


Baste muslin except at shoulder seam, which should be pinned only. Try on and repin to follow your shoulder. 


1. Draw two 
adjustment lines 
on bodice front 
(and back if you 


changed its seamline 


on muslin ). 

Line 1 starts 

at midshoulder, 
parallel to grainline. 
Line 2 starts 

at midarmscye, 
perpendicular 

to grainline. Cut 
pattern on lines, 
freeing outer 
shoulder section. 
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Line 1 
=e Front 4 
* 


Line 2 


Front 


You can pin-fit yourself, but a 
friend's help will make it much eas- 
ier. Starting at the original neck 
point, repinthe shoulder seam in a 
straight line that follows your 
shoulder line. You'll most likely 
be pivoting the seamline forward 
onto the front to eliminate excess 
fabric, as shown in the drawing 
below. You may or may not need to 
add to the back to accommodate 
this. Mark the new seamline(s) on 
the front and back. 

If you did add to the back, move 
the shoulder dot on the sleeve for- 
ward by the same amount. If not, 
don't move it. Put on the sleeve, 
pinning it at the underarm almost 
to the notches, then from the back 
forward, matching the seamlines 
and shoulder dots. There will be 
extra fabric to deal with in the 
seam allowance, but keep smooth- 


Back 


2. Keeping it square, slide front cut section down same distance you 
moved shoulder seamline from its original position at armscye. 
Slide back section up by its measured distance if necessary. 


3. True pattern(s) by connecting new shoulder tip to neck point 
with straight line, and blending armscye with curve. 


Carla Ruzick 


Illustrations by 


TAKE A LOOK AT THE DEAL 
WE'VE JUST STITCHED TOGETHER. 


The Brother Personal Embroidery System. 
Only $69 a month.* 





PE-SCAN Custom 
Design System 


79 : /7 ln ndm 

E 1777 eli wee 6, Ti P 
= FE L^ L = , LL LX a L 
SYST ENS... - 


With the Brother Personal Embroidery System, you'll But you'll have to hurry. This special offer is only good 


be able to add so many beautiful touches to your 
finished products. And by adding the PE-SCAN, you 
can even draw or trace pictures to create your own 
designer patterns. 


until September 30, 1996. So visit your Brother 
Authorized Pacesetter Dealer today for more details 
and a complete demonstration. Or call 
1-800-4-A-BROTHER for the name of your nearest dealer. 


i 


We're at your side. 
































Brother International Corporation, 200 Cottontail L. 


Attn.: Pacesetter Dept. TH, In USA 1-800-4-A-BROTHER, In Canada: 514-685-0604 ext. 233, € 1995 Brother International Corporation. 


* This program is available to qualified applicants through participating dealers using the Preferred Customer Card. $69 monthly payment example is based on Pacesetter PE-100 purchase at $1,999.00. 
The minimum monthly payment is 3% of the unpaid balance, or $10.00 whichever is greater. Preferred Customer Card is a credit service of Bank One, Dayton, NA, Dayton, Ohio 45401. Offer differs in Canada. 
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Fitting... 
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POSSIBLE SLEEVE CORRECTIONS 


These diagrams correspond to scenarios in text. You may need to 
combine two or more corrections to fit your figure. 


A. If you lowered cap: 
Slash and spread cap by 
amount of change on line 
perpendicular to grainline. 
Blend curves. 


B. If you added ease 
in front: Trace new 
seamline from muslin. 
Blend curve. 


C. If you took dart in 
sleeve front: Free front 
sleeve section by cutting 
on adjustment lines, 
and slide section in 
by amount of dart. 
Blend curve and 


front seamline. 


ing it over your arm and stay on the 
marked seamlines as you pin. Tak- 
ing small bites of fabric with your 
pins makes this easier to manage. 

When the sleeve is pinned, take 
a close look at what’s happening. 
Here are some possible scenarios: 

The sleeve may be fine. Lower- 
ing the front shoulder makes the 
armscye smaller, which may cre- 
ate the extra ease the sleeve needs 
to go over the ball of the shoulder. 

If the biceps line isn’t parallel to 
the floor, release the sleeve at the 
cap and drop it until the line is 
parallel, repinning to establish a 
new seamline. See A at left for the 
related sleeve adjustment. 

If the biceps line is parallel (see 
B at left), but there’s still strain- 
ing at the ball of your shoulder, 
release the front of the cap from 
the shoulder tip to the front notch. 
Repin the seam, allowing extra 
room and smoothing it over the 
ball of your shoulder. 

If there’s excess ease at the front 
of the sleeve (see C at left), pin it 
out as a small dart. Then mark the 
dart legs. 

Keep working at the sleeve posi- 
tion until it's smooth and without 
strain lines, it follows the natural 
curve of your relaxed arm, and 
you can still move comfortably. 
When you're satisfied, mark the 
new seamline. 

You can use your corrected pat- 
tern as an overlay to check similar 
patterns, matching center fronts 
and waistlines on the bodice and 
center grainlines on the sleeve. For 
styles that are different, it would 
be worth the time to make and cor- 
rect a new muslin. 

Sue Bennett is a dressmaker and fitting 


expert in Granby, MA. 


e CONSUMERS DIGEST BEST BUY MODELS INDICATED BELOW! 
PLEASE VISIT OUR MEW WEB SITE: http: members_ool.com,sewserg, 
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IPAINTSs« . 4 SEWING EQUIEM MENT. 

| Years | 

| FABRICS Fast service CONES. WGUS 3 
4 oar. Discount prices 4 & 5 THREAD DIFFERENTIAL FEED SERGERS 5199-5399 UP 





' | BROTHER 9200 Built in Roll hem51998/834.934 with Blind Hem A 
"TonSof Dyes & Paints . - s " ae 


804DFreearm 5249. V /4390EX PERTBult in R 
"for Cotton, Silk & Wool 


E SIMPLICITY " 
e ETOH S 3400 fled hor peg Piping & Bos Gathering Feet (WHITE BOO) 5299N 





P Coral a PM Dae P CO 9284 Mano iri T Kn ch See SF AAO 
17 Fabric Paint in colors 3 
E] SMPLIOTTE9ODK (BL JOTS Kneelift, JAPAN S399 
10 Silk Paints in 253 shades | PRSINGER 1402445299V/ HUSSAV ot 4S freeormopan S349 
oT] JUKis+405399 34D EVSA9IYSADE S499/655-5798/20000t $1299 
‘Catton-& ilk Clothing C] SINGER 1U28585399.«v. 115555549, 140595(Plaff 487021515999. v 


- to Dye & Paint» 5 


"a E PORTABLE EMBROIDERY, CRAFT & PROFESSIONAL MACH. 
Infant, Children & Adult | 


| © Monotmb, Artocho49 /3/8" Scupt 155149 /6"AmarnglinceS299V 


EE SORT Gra m nerS799 
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THOMPSON PW301 vB Rm odd cose $29 
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Very, very wide natural fabrics | 
Catton, Hemp, Silk, Lycra & Rayon 
The hard to find & Unusual” | 
= By the yard or the bolt 


Complete Tools & Supplies for 
Tie-dye, Silk painting, Batik, | 
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'DHARM TRADING CO. 
* San Rafael, California 


BUY - SELL BERNINA, RNA, NEW HOME, PFAFF, VIKING 
OBER. 16.30, 17308 1 1308 103 (1006, 1000 308.8308 0ECOS00 20000 TH 
HN 9000) 8000, / 00,6000 3000 SU Lotus STH! LA, 1400, 230.2 fs 5, Pres [X 
a HOA HOME DANONE F000 i UTSA /RODO UMS 549 8000 4000) 3 231977 18 118 634 
1® Dni 7 Nats H ASV "rm 4170 27] TH 
fo IVING) 1100/990 A/S 5007 iy 1 T s A 4570 vbr deo hi 


ja PPI, Agaa 
ya eosin TS169, JOKI 1203249 PiU ho 193 3199 


© SAO 7505119) 8950 S159/ 7740 5199; ALCO 991315 TRANI SUR 305399 
NECCHISEWESERG 33555199 NATIONAL NELCO- DS SHAKER ADE 5169 308129 
TOYOTA 4070 ONEDUL FREE ARM ; XO Satch: Auto Burton Hole S149. /404 1955199 
E Brother RXL 20-22 Starch, | STEP BUTTON HOLE Auto Thread Bectt C S149R 


100 MILLION PEOPLE SEW EASIER WITH SINGER 


EM 1, OLS1399 LES] 49-00% R-9900,6268 22102001 2000, 1200 
40 Ovostem LCDS469/ 9217-1 eagai 


EE TA Deme P me LAT i 
Affect Sri ode tae AE 








& 


BUY SHI 77 FEATHEEW rers 99 "00 T CAI $4201 30 101401 500.600 | 
— auf CABINET, IRON, LAMP, LOOMS 


SCISSOR PRO pedes "DiemondHone Abrasive heel E 

Sew RitePROC UTRechargeableCordlessRolo utterS495] 39w/: tord 
Electric Rotary 2^ Cloth CurterS 1 79 /EASTMANChickodee Il USA $215 
E] ADS Pulen a mnis 99 Stanley 24 ROWS T 19./4monin 45115 /2E4D 32 5175 
$20.00 A iy eb lon 544 /Pleater Motor $179 /Smodk Board $29 


SCRAPS 
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Al B Pand Ja Suit Joy PI 
1976-1996 20 YEAR ANNIVERSARY h THIS BUSINESS 

| MAIL: 9789 Florida Blvd., Baton Rouge, Louisiana 70815 

| Intormotion/Help 504923 1285/ FAX 1504-923-1261 (international) 

We Ship In Stock Next Day - To Arrive in 1+ 6 Days From Date of Order 
Or Dote Of Shipment. UPS /Chargecaids/ COD / NO LA, NO MS 


$20.00 


ROBERT TALBOTT 
SHIRTS AND HANDSEWN 
NECKWEAR 
Carmel Valley 
California 93924 


408-659-4540 
408-625-2334 
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World's Largest 
Event of it's kind... 
9th Spectacular Year! | 


WE HAVE IT ALL... 
e SEWING 
e SERGING 
e QUILTING 
e KNITTING 
e NEEDLEWORK 
e CRAFTS AND MORE 


Featuring... 
International | 
Celebrity Experts 


e ROSEMARY DRYSDALE (Embroidery) 
¢ MARGARET ISLANDER (Pant Fit) 
e SUSAN LAZEAR (Computer Knit & Sew) 
e CECELIA PODOLAK (Jackets) 
e MARTHA PULLEN (Heirloom Sewing)" 
e KATHY RUDDY (Serger Techniques) 
* LORRAINE STANGNESS (Quilting) 
e SUSAN WELLS (Home Decor) 
e TERESA WENTZLER (Cross Stitch)" 
.. to name only a few 


e ENTICING EXHIBITS 

e FABULOUS FASHION SHOWS 

e INFORMATIVE HOW-TO DEMOS 

e CELEBRITY SEMINARS & WORKSHOPS 

e QUILTING & RUG HOOKING CLINICS* 

e SEARCH FOR THE FASTEST KNITTER 
... and much, much more! 


Canadian CHATELAINE 


Living — CRAFTS eus 


NOVEMBER 1-2-3-4 


Exhibition Place 


TORONTO, ONTARIO 


Returning after 3 years... 





SEPTEMBER 28-29 


Stampede Park 
CALGARY, ALBERTA 


For details and registration forms call or write: 


(905) 709-0100 or 1-800-291-2030 
15 Wertheim Court, Suite 502 
Richmond Hill, ON CANADA L4B 3H7 


* Toronto Only 
TM Registered trademark of International Showcase Associates Inc. 
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Sewing 
asa 
Home 


|| Altering | 
| Women's | 


Altering 
Men's 
I Ready-to-Wear 


Illustrated 
$17.95 


BOTH for $30.00 


SEW $ 
| HILARIOUS 
Sewing's First 
Cartoon Book 


Ready-to-We 
I! Illustrated 





145 pgs. & Complete 
Price Lists 


Mary Roehr! 


Books & Video l 
500 Saddlerock Circle l 
Sedona, AZ 86336 | 
Orders: 800-291-6764 | 
| Inquiries: 520-282-4971 l 
-Money Back Guarantee- 
Check, Mo. Order, Visa, MC, Disc, AmEx 
Please add $2.50 P/H 1st item, $1 each add. I 


P 













for the 


disCRIMINATING U N f M ited 


Elegant fabrics from 

Designer cutting rooms... 
| Exclusive imports, cottons, 

silks, wools, Ultrasuede 


Mail orders filled. 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 } 


INTEGRITY PATTERNS 


TEACHING KIT to facilitate sewing swirl 
hemline skirts from patterns designed by T. J. Lane 


INCLUDES master pattern ad copy and template 
detailed teaching instructions 
fabric for complete skirt partly cut and sewed 
marketing concept proposal 


Specify 
Pieced Strip Skirt or Slashed Skirt with Swirl Insets 
US $50 check or money order payable to 


T. J. Lane 
9666 E Riggs Rd Ste 401-247 
Sun Lakes AZ 85248 USA 


*AILS Books & the Video- $80!!| 


Fabrics] 








m “Make Sewing Your Art Form” 
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Margaret's- s "System" Has Helped 
Thousands Of People All Over The World 


Get The Basic System 


e Industrial Shortcuts I & II $ 5" 
e Shirts, Etc. I & II 


4 hours and 20 minutes of super instructions! This basic system 
can help you get started. Whether youre sewing for business or 





Margaret Islander, just for the business of having fun... You;ll love these videos! 
a leading auth Ie 
odas Sewing" EASY ORDER: 1-800-944-0213 










For information or a free brochure, «all or write 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 è Grants Pass, OR. 97526. e (541) 479-3906 


Founder, Islander School of 
Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 
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NEW. e e FROM THE PUBLISHERS OF THREADS 


Sew better, 
sew beautifully. 


Improve your sewing and create beautiful, professional- 
looking clothing — whatever your skill level —with these 
two great collections of popular articles from Threads. 


Learn the fundamentals 
with Beyond the Pattern: 
Great Sewing Techniques 
for Clothing—get the most 
from your machine, select 
and prepare fabric, use new 
tools and notions. Plus find 
step-by-step instructions 
for zippers, pockets, sleeves, 
collars, hems, buttonholes 


and more. 


SOFTCOVER, COLOR, 96 PAGES, 
80 PHOTOS, 35 DRAWINGS. 


Beyond N 
B Pattern " 


Canal Sewing Terhin 
dew (Clothe 


A dd special details and 
personal touches to 
everything you sew— 
from party dresses to 
tailored jackets with 
Distinctive Details: Great 
Embellishment Techniques 
for Clothing. Also find 
techniques for appliqué, 
decorative stitching, 
beading, buttons, creative 


closures and more. 


SOFTCOVER, COLOR, 96 PAGES, 
123 PHOTOS, 34 DRAWINGS. 


— Buy both NEW books and save! — 
To order, use the coupon below or call 1-800-888-8286. 
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102533 
Yes, please send metheitem(s) I’ve checked below for the prices indicated 
plus postage and handling. If I’m not completely satisfied, I may return my 
order for a complete and immediate refund. (CT residents add 696 sales tax, 
Canadian residents add 796 GST). 
C Save when you buy the set: ITEM 07A240, $29.95 ($3 P&H) 
(| Beyond the Pattern, ITEM 070227, $15.95 ($3 P&H) 
C Distinctive Details, ITEM 070228, $15.95 ($3 P&H) 
L] My payment isenclosed. LJ MC L]VISA [] AMEx L Discover 


NAME 

ADDRESS 

CITY m 

STATE ZIP T 

E aunton 
BOOKS & VIDEOS 

INITIALS EXP. DATE 


Send to: Taunton Direct, Inc, 63 S. Main St, Newtown, CT 06470-5507 for fellow enthusiasts 











No more hunting through boutiques and stores 
to find those unique and beautiful buttons you 
love. Now you can make your own with 

50 Heirloom Buttons to Make. 


This new book shows you 
how to stitch 50 different 
designs easily, quickly— 
some in as little as 15 
minutes. Delicate needle 
lace buttons, Victorian 
crocheted buttons, elegant frog closures, 
ribbon and braid buttons, and more. 





The techniques and materials are easy to 
understand and fallow, no matter what your 
skill level. Plus, the detailed pictures and 
directions help you decide the style, color, 
size and texture you want. 


So next time you're looking for “just the right 
button,” make it yourself with 50 Heirloom 
Buttons to Make. 


SOFTCOVER, 128 PAGES, 25 PHOTOS, 60 DRAWINGS, ITEM 070247, $19.95 


Order your 
NEW! 


copy today! 


Call toll free 24 hours a day, BREE OF 
1-800-888-8286 THREADS 


and ask for operator 352. 


D Ifyouleve 
vintage-style buttens, 
youll leve making 
them yeurself! 











A Balléry.of GeCOrative fa 
and ribbon 


Oric, needle lace ‘Sper 
and braid Closures you can Cit. 
102535 
E Yes, please send me 50 Heirloom Buttons to Make for $19.95 
plus $3 postage and handling. If I’m not completely satisfied, I may 
return it for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST.) ITEM 070247 
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CITY STATE ZIP 


I PREFER TO PAY NOW: [.] MY PAYMENT IS ENCLOSED. OMC Vira C AMEx [DISCOVER 


CARD NO. 





Taunton 


BOOKS & VIDEOS 


EXP. DATE INITIALS 


Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 


' ems and edges on a gar- 
ment should be smooth 

| and straight, right? I’ve 
j always thought so, but I 
had to rethink this con- 

cept when I decided to 

È embellish a coat with fiber collage. 
I didn’t want the coat to be weighed 

down with the amount of fabric 

and stitching I usually apply to 
smaller collaged garments. So, I 
wondered, why not limit the embel- 
lishment to the hemline? For that 
matter, why not let the shaped edge 











of an appliquéd collage become the 
coats hemline? The idea for my 
coat evolved to include shaped 
edges on the cuffs and front edge, 


garment’s | E 
| . JAMES 
straight edges giai 

: "i w^ 
with appliqued ` Ea 
. collage X. 


j 


- . i. j ‘ with the results you see at left. 

I began with a plaid flannel sta- 
bilized with muslin underlining, 
then applied a collage of large flo- 
ral motifs. Next, I added motifs to 
a lining fabric, positioning them 
to support the coat's shaped edges, 
and sewed the lining to the outer 
coat. I used free-motion embroi- 
dery to stitch down the collage 
(using considerable amounts of 
by Rosemary Eichorn thread), appliquéd its edges, and 
machine-quilted the layers not cov- 
ered with collage. Finally, I laun- 
dered the coat, which gave it the 
textures and softness of my grand- 
mother’s old quilts. 

I tried the idea of creating shaped 
Appliquéd collage edges suggest rich, edges with appliquéd collage next 
overall embellishment without the on the vest on the facing page. The 
weight of overall collage. The author’s process may seem complicated at 
cotton-flannel coat was based on a first, but when you break it down 
,. dolman-sleeve pattern similar to New into individual steps, it’s easy and 
Look«6423, with the collar eliminated. lots of fun. 

Wonderful colors to start 

The first step in appliquéd collage 
is selecting fabrics that work well 
together. Look for cotton prints 
with large motifs, like those found 
in home-decorating fabrics, which 
are ideal for shaped edges. Begin 
with a print that’s full of colors you 


love, then find another in similar 
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all other photos by Toni Toomey 


he agency; 


Model photos this spread by Peter Sakas; hair and makeup by Tine Ibsen for UTOPIA, t 


hues. I combine motifs from three 
or more fabrics to give the collage 
richness and vitality. 


Look for the color surprises— 
Before settling on a color scheme, 
examine your two fabrics for the 
surprise colors they may contain 
that will add life to your collage. 
Sometimes it's a very dark or light 
color in contrast to the others in 
the print. It might be a jewel tone, 
for example, amid muted colors, 
or maybe an altogether unexpected 
color in the scheme. Now look for 
other prints dominated by the sur- 
prise colors in your first two fab- 
rics. For instance, for the motifs in 
the vest at right, I started with two 
prints in rose and beige, in which 
the unexpected colors were blue 
and lavender. When I selected two 
more fabrics that picked up the 
blue and lavender, one of them had 
wonderful splashes of rust and yel- 
low, which enlivened the overall 
scheme. Use your fabrics' surprise 
colors sparingly in the collage, pick- 
ing them up in the background 
fabric or in some of the threads 
you stitch with. 


Background fabric: part of the 
collage— When you've chosen the 
fabrics for your collage, look for a 
background fabric that will har- 
monize with the collage without 
disappearing behind it. Consider a 
lightweight chintz or cotton print 
with a scale and theme that con- 
trasts with the motifs. For exam- 
ple, with large-scale floral motifs, 
use an asymmetrical linear or geo- 
metric background, uneven polka 
dots, plaids, or stripes. I approach 
background selection with an open 
mind. With muted rose tones as 
the dominant colors for the vest, for 
example, I wasn't thinking about a 
pale olive for the background until 
the fabric nearly jumped off the 
shelf and into the collage. 






For my lining background, I use 
a cotton print that complements 
the outer garment, then play with 
it a little, often inserting some 
pieced work, as shown at bottom 
right. To do this, I cut the lining 
fabric in half lengthwise and 
attach my piecework in the center. 


Quality underlining and lots of 
thread—Underlining adds stabili- 
ty to the garment and evens out 
the varying thicknesses and tex- 
tures of the appliquéd and plain 
areas. I use a quality, all-cotton 
muslin for the underlining, and 
recommend thoroughly washing 
the sizing out of a less expensive 
muslin. It’s hard to predict just how 
much thread you'll need, but con- 
sider at least two large spools of a 
medium tone from the main col- 
ors in the background fabrics. For 
additional thread, go to your thread 
stash for partially used spools that 
blend with the collage’s colors. 


Preparing the 
backgrounds 
I usually don’t preshrink the motif 
or background fabrics for appli- 
quéd collage and shaped edges 
because the unpredictable puck- 
ers and subtle textures created 
when the layers of different fabrics 
shrink unevenly are part of the col- 
lage's character. However, I do pre- 
shrink the fabric when I’m work- 
ing with large pattern pieces in a 
coat, for instance, or when the fab- 
ric is very loosely woven and like- 
ly to shrink excessively. As well, 
I'll prewash a fabric if l'm uncertain 
about the stability of the dyes, such 
as those used in batiks or hand- 
dyed fabrics. 

You'll need to cut both back- 
grounds and underlining the same. 





Design the front and 
back collages as sepa- 
rate compositions, 
with the front simpler 
than the back, so the 
wearer, not the vest 
front, is the center of 
attention. (The Fiber- 
Collage Vest pattern is 
available for $11 post- 
paid from Jukebox, 
14128 Cameron Ln., 
Santa Ana, CA 92705; 
714-731-2563.) A sim- 
ple collage at the hem 
of the vest's lining (bot- 
tom) provides support 
for the shaped edges on 
the outer-garment hem. 
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To do so, pre- 
pare your pattern, 
as shown in the draw- 

ing below, by eliminating 
shaping and as many seams as 
possible. Then lay out the pattern 
the same way on each layer, posi- 
tioning the pattern’s center-back 
foldline 2 in. in from the folded 
edge of the fabric. Then cut each 
piece, adding at least 1 in. of excess 
around the pattern's cutting line 
to allow for shrinkage. 


Ready, set, collage 

Cutting out the fabric motifs to 
make the collage reminds me of 
cutting out paper dolls as a child. 
Look for large shapes with inter- 
esting edges that aren't sharply 
pointed or exaggerated. When you 
cut the motifs, leave a V&-in. allow- 


MODIFY A VEST PATTERN 
FOR APPLIQUED COLLAGE 


| Change any 

| two-piece, 
dartless vest 
pattern into 
single-piece 
pattern by 
overlapping 
and pinning 
pattern pieces 
at side seams. 
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Trim seam 
allowance 
to % in. 


Back 





Seamlines 














ance around 
the edges. Cut more pieces than 
youll need, including a number of 
motifs with similar shapes. Focus 
on the shapes and colors, and don't 
worry about the collage design. 1 
find that a mental image of my fin- 
ished design begins to take form, 
the more motifs I cut. 

I built the vest from the inside 
out, first stitching the lining and 
its collage to the muslin under- 
lining. Then I created the outer- 
garment collage, attached it to the 
lining, and appliquéd the edges. 
Finally, I quilted the background 
not covered with collage, and 
washed the vest before assembling 
it. (I constructed the coat shown 
on p. 36 in reverse, starting with 
the outer garment, but there's no 
difference in the outcome. So if you 
prefer, you can reverse the direc- 
tions that follow.) 

Begin by placing the underlining 
on a large work surface. Position 
the lining background over the 
underlining, matching raw edges, 
then lay out the collage for the 
lining directly on the background. 
Use only a few motifs to create a 
simple design with a shaped edge 
at the lining's hem, as shown in 
the bottom photo on p. 37, step- 
ping back occasionally to view 
the full effect of your design. The 
motifs along the hemline should 
create a fairly even line, with no 
part of the motif dipping below the 
edge of the background fabric. 


Create the collage flat, before joining the 
garment's shoulder seams. Then check 
the front collage to see that it's balanced 
by pinning the motifs in place and 
overlapping the two fronts as 
they'll be when the vest is worn. 


The shaped edge on the center 
front can be more adventurous, 
departing noticeably from the gar- 
ment's edge, if you like. Having 
shaped edges along the entire hem- 
line and all the way up the gar- 
ment's front edges would be too 
much of a good thing, so I limit 
the shaping and leave some of the 
edges for the smooth, piped finish 
described below. I also reserve a 
piped-edge finish for the neckline 
and, for a vest, the armholes. 

When youre satisfied with your 
collage layout, use lots of pins to 
hold every piece firmly in place. 
Also pin the background fabric to 
the muslin underlining in areas 
not covered by the collage. Insert 
each pin all the way to its head, 
and bury its point between the fab- 
ric layers to avoid pinpricks when 
sewing the collage. 


Time to start stitching 
In the first pass of free-motion 
stitching, you'll get rid of all the 
pins, anchor the background and 
underlining together, as shown in 
the drawing on p. 39, and secure 
the collage pieces to the back- 
ground. Use the small, round darn- 
ing foot that comes with most 
sewing machines, and control the 
fabric with open hands pressed 
against it (bunching and grasping 
the work will distort the layers). 
Keep a tin of Tacky Finger (avail- 
able from office-supply stores) on 
hand to coat your fingers so they 
won't slip on the fabric as you 
guide it under the needle. 

To anchor your thread at the 
beginning of a stitching line with- 


Illustrations by Carla Ruzicka 


ANCHORING LAYERS 


Start at front point and stitch path around vest until layers 
are anchored together. 


in the collage, draw the bobbin 
thread to the top, hold the thread 
tails, and take a few short stitches 
in place; then sew a few tiny zig- 
zags back over the first two stitch- 
es. Tie off your stitching lines the 
same way. 

To anchor the collage, stitch just 
enough to hold the small pieces 
in place, as follows: Stitch halfway 
around each motif % in. from its 
raw edge, meander through the 
center, then anchor the motif's 
remaining raw edge. To minimize 
puckering, smooth the work with 
your fingers or an awl as you 
stitch. Small puckers that find 
their way into your work will dis- 
appear into texture when the piece 
is laundered. 


Now, for the 

outer garment 

When the pieces of the collage are 
anchored to the lining, place the 
outer garment on your work sur- 
face, wrong side up, then position 
the lining over it, rightside up. Pin 
the layers together, then sew them 
the same way you anchored the 
lining background to the under- 
lining. Then sew through all lay- 
ers along the lining's shaped edge 
with a narrow zigzag stitch, which 
enables you to see the lining's edge 
on the outer garment's background 
as you lay out its collage. 





Designing shaped edges for the 
outer garment—Since a viewer 
will see only the front or back of 
the garment at one time, I approach 
a collage as two related but separate 
compositions—one on the front and 
another, more elaborate design on 
the back. I lay out the motifs, over- 
lapping and intertwining them at 
the center-back lower edge, and 
matching their edges to the lining's 
shaped edge marked with zigzag 
stitching. Then I work up the back 
and around either side to the vest 
fronts. Though an asymmetrical 
design is intriguing (and natural 
to a floral theme), I try to keep the 
design balanced to avoid making 
the garment look askew. 

Don' hurry-the process of laying 
out a collage takes at least a few 
hours, and it's important not to get 
impatient and stop short of a fully 
worked-out design. Pin the motifs 
securely in place, then close the 
vest Íronts to see how the overall 
composition works on the front. 
When youre satisfied with the lay- 
out, anchor the pieces as you did 
on the lining collage. 


When stitching becomes draw- 
ing—After all the pins are removed 
from the motifs on the outer gar- 
ment, it's time for a final pass of 
free-motion embroidery over the 
whole collage. This process is play- 


ful, and you can use the stitches 
like an artist uses a colored pencil, 
sometimes following lines within 
the motifs, and sometimes add- 
ing new lines. Apply about the 
same amount of stitching every- 
where; and remember that the 
more you stitch, the stiffer the gar- 
ment becomes, so don't overdo it. 

To finish the garment’s shaped 
edges, make multiple passes of 
increasingly wider free-motion 
zigzag stitches (with the feed dogs 
down), which creates a corded 
effect and a slight unevenness 
that’s in character with the collage. 
First, use a 1.5-mm stitch width to 
satin-stitch close to the shaped 
edge, then trim excess fabric at 
the raw edge close to the stitching. 
Reset the zigzag to 2.5-mm wide 
and stitch over the first row of 
stitching, allowing the needle to 
stitch slightly off the raw edge. On 
the final pass, set the stitch width 
to 3.5 mm and stitch along 75 in. 
of the edge at a time, stitching 
forward and in reverse to catch all 
remaining whiskers from the fab- 
ric’s raw edge. 


Free-motion 
embroidery 

Sewing with the feed 
dogs down is called 
free-motion stitching 
or embroidery because 
it’s the sewer who 
controls the stitch’s 
length and direction. 
The stitch length is 
determined by the 
machine’s speed and 
by how fast your hands 
move the fabric; stitch 
direction is determined 
by the direction in 
which you move your 
hands. To best control 
the stitching direction, 
look slightly ahead of 
the needle to the spot 
in the work you want 
to stitch next. 





Echo-stitch the collage’s background by loosely following 
the motif's shaped edges, sewing successive rows % in. apart. 
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Details of the finished edges (top): Blend the piped edge, faced 
with overlapping fabric triangles, into the appliquéd shaped 
edges. Attach the triangle facing with forward and 

reverse straight stitching (with the feed dogs up) and with 
zigzag stitching around some of the triangles' edges. To finish 
the shoulder seam (bottom), cover the seam allowances with a 
bias strip sewn down with forward and reverse straight stitches. 


Finishing touches 

When the collage is complete, cov- 
er the background with echo stitch- 
ing, as shown at the bottom of p. 
39, starting at any edge next to a 
motif, and working out in succes- 
sive rows that repeat the contours 
in the collage. When you've fin- 
ished stitching the background, 
throw your garment in the washing 
machine with a small amount of 
detergent and a few bath towels, 
and take a break! 
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When the garment comes out of 
the dryer, the motif's '/&-in. raw 
edges will be frayed and stringy. 
Trim the frayed edges evenly but 
not too close to the appliqué stitch- 
ing. Sew the garment's seams, right 
sides together, with a 4-in. seam, 
and cover the seam allowances on 
the wrong side with a *4-in.-wide 
bias strip, sewn down as shown at 
bottom left. 

Prepare piping for the remaining 
edges of the vest by cutting 1'4-in.- 
wide bias strips from a medium- 
to lightweight fabric, long enough 
to go around any edges not cov- 
ered with appliquéd collage. Join 
the bias stripsinto a single length, 
then fold the strip in half length- 
wise, wrong sides together, over 
alength of nylon drapery cord (the 
cord should be small and flexible 
enough to make delicate piping but 
should also provide a hard edge to 
sew against). Trim the allowance 
to ?Ae in., then, using a zipper foot, 
sew the piping to the garment’s 
right side, offsetting the piping's 
raw edge l6 in. from the vest's edge. 
When you get to the beginning of a 
shaped edge, stitch the piping ¥% 
in. beyond the satin stitching at 
the shaped edges. 


An easy, unusual facing—I face 
my piped edges with fabric tri- 
angles, as shown in the top left 
photo above, which have been 
overlapped and sewn into chains— 


Offset piping "V in. 
from the garment's 
raw edge, stitch 
close to the covered 
cord using a zipper 
foot, then, with the 
lining side up, attach 
a chain of triangles, 
sewing directly 

over the previous 
stitching. 


a technique that was inspired 
by the edge finishes on designer 
Bird Ross's quilted garments (see 
Threads No. 40, pp. 30-35). Tocre- 
ate this edge, cut 2-in. squares (to 
calculate the number of squares 
youll need, divide the piping 
length by 2), then cut the squares 
diagonally into triangles. Sew a 
chain of triangles together, over- 
lapping the long side of each tri- 
angle to the center of the last one, 
stitching J^ in. from the raw edge. 

To attach the triangle chain, lay it 
on the machine bed, right side up 
as shown at right above, and posi- 
tion the garment’s right side against 
it, matching raw edges. Sew directly 
over the first row of stitching that 
attached the piping to the vest. 
Turn the triangles to the lining side 
and zigzag-stitch their exposed 
edges, or stitch forward and in 
reverse, creating crisscrossed paths 
as shown at top left, and blending 
the faced piping into the satin- 
stitched shaped edges. 

Add a button and a great closure 
if you want—for the vest, I used a 
bias-covered cord—and you're done! 
This project will leave you with a 
collection of fabric scraps, motifs, 
and ideas you can use to start your 
next collage. + 
Rosemary Eichorn is a fiber artist from 
Soquel, CA. She teaches and lectures 
on sewing garments as an art form 
throughout northern California. 
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| Don't let loosely woven fabrics 
. bring your project to a halt 





by Kathryn Gremley 
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eyes, I realized that sewing 
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with loosely woven fabrics 
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was going to be a challenge. Not 
only do these fabrics—handwoven 
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or not—ravel quickly, they also tend 
to distort easily as you work with 
them. Many garments later, I’ve 
assembled a collection of tech- 
niques and guidelines that are 
worth considering whenever you've 
chosen a fabric with such mad- 
dening characteristics as slippery 
yarns, variations in woven den- 
sity, long floats, or lacy or open 
weaves, all of which allow individ- 
ual threads to move easily within 
the woven structure. 

For simplicity's sake, and because 
all these problems can be handled 
with the techniques I'll discuss 
below, I'll lump them together 
under the heading "loosely woven." 


Cut a test swatch 

To determine whether your fabric's 
weave will make it difficult to han- 
dle when you're cutting, stitching, 
or finishing it, cut a 4-in.-square 
test swatch to experiment with. If 
the fabric's threads aren't locked 


>. woven fa r snugly against one another, the cut 
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edges will fray with even minimal 






handling. This is particularly true 


For simple silhouettes 
that work with loosely 
woven fabrics, look for 
pattern styles similar to 
the author’s sketched 
designs below and 

on p. 45. 
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of fabrics made of smooth or shiny 
yarns, such as synthetics and some 
types of silk or rayon. If you apply 
pressure to the swatch with your 
thumbnail, the individual threads 
in the middle of a loosely woven 
fabric will move aside, distorting 
the grain. If your fabric has varia- 
tions in density, with open, loose, 
easy-to-distort areas surrounded 
by more tightly woven fabric, also 
consider it loosely woven. 


Loose, simple patterns 

for ravelly fabrics 

A loosely fitted garment with min- 
imal design details (like the jacket 
and dress ensemble shown on p. 
44) is a good choice for easy-to- 
distort, ravelly fabrics; fewer seams 
mean fewer potential trouble spots. 
Sleeves, shoulders, or hips with lit- 
tle room to give will put stress on 
both the fabric and the seams. Col- 
lars, pockets, sleeve plackets, and 
cuffs with small and/or complex 
shapes or pieces generally should 
be avoided. If buttonholes aren't 
feasible with your fabric, consider 
using other closures, such as but- 
ton loops or a zipper. 


Overlocked 
edges are flat, 
strong, and quick 
to do on a serger 
(at right; note, 
too, that the 
sample is under- 
lined with silk to 
support the loose 
weave). As an 
alternative to 
serged edges, you 
can finish edges 
with a medium- 
wide zigzag 

stitch (below). 
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Uncomplicated patterns don’t 
have to mean a sacrifice of style. 
Choose a pattern where the gar- 
ment’s fit depends on the shape of 
the pieces rather than complex 
seams, as in these recent exam- 
ples: Vogue 1476 by the designer 
Issey Miyake includes a shirt with 
five simple pattern pieces, which, 
because of a few unusual seam 
angles, appears quite complex 
and fits beautifully. The pattern is 
designed with a welt pocket, which 
I eliminate with loosely woven fab- 
ric because the small pieces would 
require too much additional rein- 
forcement. The sleeve has the seam 
in center back rather than under 
the arm, and integrates the cuff 
placket into the seam—one less 
small piece to cut and handle. The 
pattern even specifies flat-felled 
seams, often a good choice for rav- 
elly fabrics. 

Vogue 2620 by Betty Jackson 
offers three versatile shirt/jacket 
garments in varying levels of diffi- 


Fox 


c 1 gs ure uM: mi 


ES 


culty. I've made the simple V-neck 
version as a jacket, adding inseam 
pockets of silk broadcloth and 
reducing the buttons to three slight- 
ly enlarged ones. My favorite paja- 
ma and robe pattern (Vogue 7054) 
does double duty when the robe 
is shortened into a shawl-collared 
jacket and the pajama top becomes 
a simple notch-collar shirt. 


A muslin is essential 

Few people want to hear that they 
ought to make a muslin test gar- 
ment, but this is the best way to 
avoid disappointments with your 
pattern choices. Use any not-too- 
precious fabric (something rea- 
sonably similar to your fashion 
fabric). Then critique your results: 
Will that underarm seam intersec- 
tion or that French side seam, for 
example, be too bulky, suggesting 
the need for a different strategy? 
Your muslin should include all the 
finishing details you plan to use in 
the actual garment. 


Model photo on p. 44 by Peter Saas; hair and makeup by Tine Ibsen for UTOPIA, the agency; fashion illustrations by Kathryn Gremley 
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A straight-stitched, clean finish is 
sturdy but adds stiffness to an edge. 


Next, do some test sewing of 
difficult spots using the fashion 
fabric. For example, sew a sharp 
collar point and turn it right side 
out, make a buttonhole, and try 
out the places where several seams 
cross. Make notes about your final 
choices since they may require you 
to alter your seam allowances or 
pattern pieces before cutting them. 


Preshrink loose weaves 

and cut gently 

If your fabric is washable, hand- 
wash it, or soak it in your machine 
without putting it through the 
wash cycle. You can either spin it 
dry or place it between two towels 
and squeeze out the water. Avoid 
machine agitation, hand-wringing, 
and line-drying with clothespins; 
all can permanently damage or dis- 
tort loose weaves. Dry the fabric 
by draping it over a rigid support 
like a shower-curtain rod to avoid 
misshaping it. If you have your fab- 
ric dry-cleaned, have it pressed 
also, if you're sure that fragile tex- 
tures won't be harmed. 

Use a large cutting surface. Mine 
has a heavy muslin cover, which 
prevents the fabrics from sliding 
around as I lay out and cut. If the 


loosely woven fabric has long float- 
ing threads or lacy pattern areas, 
you'll want to adjust your pattern 
layout to avoid including them in 
the seams. Whether you're cutting 
a single layer or a folded length of 
fabric, it’s very important to square 
up the crosswise grain throughout 
the length of the yardage so it’s 
always at a right angle to the sel- 
vage. Pin your selvages together 
to hold them in place. 

Using very sharp scissors or a 
rotary cutter, move yourself around 
the table to cut. Never turn or move 
the fabric because this will distort 
what you've so carefully laid out. 
Instead of actually cutting any 
notches I need, which would rav- 
el almost instantly, I make them 
with tailor's chalk or small safety 
pins (see Basics, which starts on p. 
24). As I finish cutting, I unpin the 
paper pattern and make a careful 
stack of pieces nearby, handling 
them as little as possible. 

If you own a serger, overlock the 
cut edges right away, trimming no 
more than necessary. This lets you 
handle the fabric more casually, 
even if you plan to use additional 
edge finishes. I never use the serg- 
er to actually seam loosely woven 
fabrics because the seam allowance 
is too narrow to be secure. 


Interfacing is a stabilizer 
When used with loosely woven 
fabrics, a fusible interfacing can 
double as a stabilizer, so Tll often 
choose a woven, knit, or weft- 
insertion fusible in a weight similar 
to the fabric, that is, not too stiff. 
Since an interfacing may show 
through these fabrics, and with 
only white, black, and gray to 
choose from, it's often necessary 
to interface a test swatch so you 
can check your choice. 

Cut out the interfacing pieces 
precisely from the paper pattern. 
Loosely woven fabrics tend to 


stretch and distort when cut, and 
you can use the interfacing as a 
template to reshape the interfaced 
piece. Lay the cut interfacing on 
the work table and position the 
fabric piece on top, coaxing it back 
to its original shape, then fuse (or 
baste, if you're using a sew-in type) 
the interfacing in place. Bias seams 
and edges like those at the shoul- 
ders or a V-neck will also “grow” 
and, if not interfaced, will probably 
require stays to preserve their 
shape. Use the paper pattern to 
make a stay, cutting seam or twill 
tape the length of the original seam 
or edge. Pin, then stitch the tape to 
the seamline. 


A catalog of ravel-resistant 
seams and finishes 

I often use two or three of the 
following ravel-resisting techniques 
in a single garment. I test them first 
on my muslin to determine which 
are best for my garment and fabric. 


Overlocking—(See the top photo 
on the facing page.) The overlock 
stitch from my four-thread serger 
looks clean, is easy and quick to 
make, and prevents fraying without 
stretching the edge of the fabric. 
If you don't have a serger, try a 
medium-wide, not-too-long, zigzag 
stitch (see the bottom photo on 
the facing page). The zigzag stitch 
tends to stretch the edge or bunch 
the threads, but you can sometimes 
correct this by adjusting the ten- 
sion. This isn't an ideal substitute 
for overlocking. It’s easiest if you 
stitch 4 to !⁄ in. from the edge and 
trim. Test this on a swatch; you 
may require additional seam allow- 
ance for trimming. 


Straight-stitched edges—(See the 
photo above.) Straight-stitching 
Y^ in. from the edge and then pink- 
ing the cut edge provides only the 
bare minimum of reinforcement, 


TOPSTITCHED 
BIAS FOLDS 


Cut bias strips 124 in. 
wide and fold in half, 
then stitch to raw 
garment edge with 
raw edges aligned. 





EES Bias fold 
| i || ~~ Foldline 
S EL 


Stitch at 4 in., trim seam 
allowances to 1⁄4 in., fold 
garment edge at % in., 
then press and edgestitch 
bias fold from bias side. 


"P Edgestitch. 


3/8 in. 
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so I don’t recommend it. A clean- 
finished edge works better; add Y^ 
in. to the seam allowance, then turn 
the extra under and stitch near the 
fold. Test to see whether you mind 
the bulk and firmness this tech- 
nique adds to your seams. 


Bound edges for ravelly fab- 

rics—A bound edge takes time but 

looks great when well done. It’s a 

good finish for hems, side seams, 

and facings that might be seen 

when the garment is worn. Sheer 

bias seam binding such as Seams 

Great (shown on p. 45) is light- 

weight, flexible, and available in 

many colors. To use, enclose the 

raw edge within the strip and 

straight-stitch or zigzag it in place. 

This technique is useful for curved 

edges, but use a press cloth with 

Seams Great, as it can melt. Pur- 

chased hem and lace tape 

| lack the flexibility of a 

bias tape and prefolded 

bias tapes are usually too 

heavy, but you can cut 

1 your own bias tape from 
a lining fabric or silk. 

| A Hong Kong finish 

(see the top photo 

above) is more elabo- 

rate but quite attrac- 

tive. Stitch a 1'%4-in.- 

wide bias strip of 

lightweight fabric to 
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A decorative binding can replace omen and hems. 


the right side of the seam allowance 
l^ in. from the edge. Press the bias 
strip toward the edge and fold it 
over the cut edge, then press in 
place. Stitch again in the ditch to 
encase the edge. 

Decorative bound edges (see the 
bottom photo above) use a light- 
weight, contrasting or matching 
fashion fabric to eliminate facings 
and hems on garments like cardi- 
gans and jackets. I often use thin 
wool jersey or silk knit for the 
strips. These are made just like the 
Hong Kong finish except that the 
inside raw edge of the strip is fold- 
ed under out of sight on the wrong 
side of the garment and caught by 
hand or with topstitching. 


Bias-covered folds—A quick, ele- 
gant way to finish a narrow hem 
or edge is to stitch a bias fold of 
lightweight fabric to the seam 
allowance, then fold the bias and 
the allowance to the wrong side 


Loose-fitting garments with few 
details work well for ravelly fabrics. 
This jacket and dress, the author's 
own designs, are made from her 
handwoven fabric. Similar patterns 
include Vogue 9200 and 2620. 


and topstitch the folded bias edge, 
as shown in the drawing on p. 43. 
This is my favorite edge-finishing 
technique whenever topstitching 
is appropriate for the garment. 


Seam sealers—Fray-Check and 
No Fray are dry-cleanable and 
washable, liquid fiber sealants. 
Though they're impractical for 
large areas, a drop on a trouble 
spot can be a big help. I paint Fray- 
Check lightly across my machine- 
made buttonholes and let it dry 
before cutting. The sealant adds a 
little stiffness but cuts down on the 
fuzzy thread edges. 


Double-stitched or self-finished 
seams—Even though you've fin- 
ished the edges, you may need to 
double-stitch the seams so that 
threads won't pull out. Set your 
machine's stitch length to catch 
each thread, if possible. When 
appropriate, topstitching provides 
similar reinforcement. 

An alternative to single-edge fin- 
ishes and double seam stitching 
is a self-finishing seam such as the 
French seam or flat-felled seam (see 
Threads No. 64, p. 20 and Threads 
No. 65, p. 33 for details on these 
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Seams Great is a quick, sheer, 
but heat-sensitive binding that 


covers raveling edges. 


seams). With many fabrics, these 
multilayered seams are too bulky, 
but the firmness they add can 
sometimes be an advantage: Stiffer 
seams occasionally improve the 
way a garment hangs. 


Linings and underlinings 
for loosely woven fabrics 
An underlining is a fabric-backing 
layer that's cut the same as the out- 
er fabric, and attached to it so that 
the two layers can be treated as one 
during construction. Underlining 
provides support and reduces 
transparency if needed. It can also 
reduce stress on the loosely woven 
fabric and help it to hold its shape, 
but it's a technique best suited to 
experienced sewers. (See Threads 
No. 20, pp. 58-63—or pp. 14-19 in 
Great Sewn Clothes (The Taunton 
Press, 1991)-for a detailed discus- 
sion of underlining.) 

Hand- and machine-inserted lin- 
ings can be used to add support 
and to conceal less attractive edge 
finishes. But lining will only hide 
the seams-it won't stop the fray- 
ing. And seaming a firmly woven 
lining fabric to a loosely woven out- 
er fabric can create problems. If 
your loosely woven fabric likes to 


"grow," it may sag away from the 
lining fabric and hang poorly. Tack 
your lining rather than stitching it 
completely in place to reduce frus- 
tration. My preference (reflected in 
my designs) is to eliminate linings 
altogether in favor of attractively 
finished edges. 


Trouble ahead: button- 
holes, collars, and pockets 
Buttons and buttonholes can be 
troublesome with loosely woven 
fabrics since the buttonhole stitch- 
ing doesn't have much to hold on 
to. Make a test buttonhole and put 
the button through it a number of 
times. You may need to add addi- 
tional interfacing to the buttonhole 
area or make your buttonholes larg- 
er to reduce stress. Bound button- 
holes are possible but the tech- 
nique is an acquired skill. I prefer 
alternative closures—loops, zippers, 
covered snaps, or no closure at all, 
depending on the design of your 
garment—whenever buttonholes 
aren't a good risk. Collars can be 
tricky if lots of clipping and trim- 
ming is needed in construction. 
Reinforce collar points with light- 
weight fusible interfacing, double- 
stitch areas to be clipped, and pro- 
ceed carefully. The sharper the 
angle of the collar point, the more 
difficult it is to get good results. 

I'd rather carry a purse than ruin 
a garment with pockets that will 
put too much stress on the main 
garment piece. If you must have 
pockets, I suggest you underline 
them with sheer silk organza to 
add strength without extra bulk. 
See the drawing above for another 
option: a sturdy, stabilized pocket 
lining that takes the stress con- 
cealed beneath a patch. 


Innovate...and emulate 

Now that I’ve used words like trou- 
blesome, difficult, and frustrating in 
talking about these fabrics, I'll also 


FALSE PATCH POCKET 
FOR RAVELLY FABRICS 


Ideal for delicate, loosely woven fabrics, an organza 
inner pocket takes stress while concealed beneath 


an outer patch. 


Fashion Organza 
fabric pocket | RS 
patch, pieces, 
RS WS | | 
Organza 2 
stabilizer 


/ 
J 
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1. Fold top edges of two organza 
pocket pieces to WS, then 
machine-stitch pieces around 
sides and bottom of garment, 
catching organza stabilizing 
layer inside. 


admit that I love a challenge. There 
are so many beautiful loosely wo- 
ven fabrics to choose from that it 


would be a shame to be intimi- —7 | | 


dated by them. My RUBER SEDE 
skills have 11 
improved through © a = 
my trials and errors, and my 
eye for the clever solutions of oth- 
er designers has gotten very sharp. 
By all means, feel free to combine 
my ideas with your own and those 
you find anywhere else, and don’t 
hesitate to try out things that feel 
right but you ve never seen done 
before. Start by experimenting with 
some inexpensive fabric, and you'll 
soon feel confident enough to tack- 
le even the most unruly fabric. @ 


Kathryn Gremley is a weaver and 
clothing designer in Penland, NC. 





Garment, RS 


2. Stitch patch pocket 
over organza pocket, 
concealing it, then 
hand-catch-stitch 
organza folds to 
patch and garment. 
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Pointillist 
Quilting $ 


Sew a netting with small bits of 
fabric and “daub” dots of color 
on a quilt or any textile 
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Cobweb-lace netting, 
ready to use (above), 
consists of fabric pieces 
joined by free-motion 
chain-stitching. 


by Laurie Swim 


abric scraps fascinate me. 
As I trim and clip from a 
quilt in progress, the small 
bits of fabric that pile up 
on my table blend, at a 
glance, into a lively field of 





color and texture. So when I was 
asked in spring 1995 to head a 
community project to make a large- 
scale fabric mural, I decided on a 
pointillist approach, using small 
bits of fabriclike the painted dots 
of color that 19th-century French 
painter Georges Seurat used to fill 
his canvases. 

The quilted mural was conceived 
to commemorate the workers who 
sacrificed their lives between 1826 
and 1832 building the historic 
Rideau Canal, which runs from 
Kingston on Lake Ontario to Cana- 
da's capital city of Ottawa. Spon- 





sored by the Kingston & District 
Labour Council and the Ontario 
Arts Council, the project had to 
accommodate the various skill 
levels of the volunteers who would 
be involved in its construction. 

I wanted the piece to have a very 
textured surface to reflect the rocky 
terrain and leafy underbrush of the 
northern wilderness area it depicts. 
To get this texture and produce the 
pointillist effect I wanted, I thought 
of a technique created by Canadian 
fiber artist Sybil Rampen that pro- 
duces what she calls cobweb lace. 
The "lace" is made by trapping 
small bits of fabric between two 
layers of plastic wrap, machine- 
sewing the sandwich with a run- 
ning stitch, then melting the plastic 
away to get a netting dotted with 
fabric, like that at left. 


Its easy to make the netting, 


as you'll see below, and the fabric 
itself is a versatile tool that can 
be used for many fiber projects, 
including garments (see “Not just 
for murals" on p. 49). The netting 
can be cut into small sections and 
laid flat on a background fabric 
to give spots of color here and 
there, or it can be folded on itself 
or arranged layer upon layer to 
build up dense areas of color. 

Both of these approaches were 
used in the 9- by 15-ft. quilted 
mural “Pulling Together" (above), 
which was unveiled in 1995 in the 
lobby of the Hotel Dieu Hospital in 
Kingston, ON, where it was per- 
manently installed as a 150th anni- 
versary gift from the community 
steadfastly served by the hospital 
since 1845. 





Photos above and at right by Preston Schiedel; all others by Scott Phillips 


Cobweb lace— 
no spider needed! 
To make cobweb lace, cut fabric 


into small pieces using a rotary cut- 
ter and cutting mat. Start by cutting 
strips about ¥2 in. wide, then cut 
the strips into thumbnail-size 
pieces for your first sample (save 
experimenting with smaller pieces 
for later). Be sure to use either a 
wide plastic quilter’s ruler or a 
piece of Plexiglas (about 8 by 4 in.) 
to hold the fabric as you cut, as 
shown in the top photo on p. 48, 
since you're likely to be cutting 
scraps that will be hard to anchor 
otherwise. Besides, making such 
small cuts without a guard is an 
accident waiting to happen. 

In terms of color, I generally cut 
fabric scraps in the main color I 
want for the lace, set them aside, 


then cut several secondary colors, 
and mix a little of the main color 
into each other color. The process 
is akin to mixing paints and creat- 
ing a palette with which to work. 

Next, put a sheet of white paper 
on a flat surface. I use a cafeteria 
tray because it’s portable, but you 
can use any handy surface. 

To keep your work taut while 
sewing, youll need a machine- 
embroidery hoop (which is % in. 
high and slips easily under the 
presser foot), whose outer rim 
you'll now trace on your paper. 
For the mural, I used the 7-in. 
hoop and traced a pair of inter- 
locking circles (with more than 
two circles, the plastic becomes 
too unwieldy) on the paper. That 
way I could sew twice the amount 
of cobweb lace at one time by 


moving the hoop only once after 
the initial setup. You could, of 
course, use a far more intricate 
shape as the perimeter of your 
work, but keep things simple while 
learning the technique. 


Plastic-wrap sandwich 

To anchor the fabric fragments as 
you sew the netting, you'll need to 
encase them between two layers of 
plastic wrap. I’ve found that Handi- 
Wrap works best. 

Tear off enough plastic wrap to 
fit into your machine-embroidery 
hoop with 1 to 2 in. to spare. Lay 
the sheet of plastic wrap on your 
flat surface, smoothing out any 
wrinkles. Then place some of the 
fragments you've cut on the plastic 
wrap, leaving a little space around 
each piece (see the second photo 





Reminiscent of the 
19th-century French 
school of pointillist 
painting, the cobweb 
lace in the communally 
quilted mural "Pulling 
Together" (1995, 

9 by 15 ft.) above 

and in detail at right, 
celebrates the building 
of Canada's historic 
Rideau Canal from 
1826 to 1832. 
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A terrific use for fabric 
scraps, cobweb lace 
starts with cutting 
fabric into strips (right), 
then small pieces (for 
safety, use a quilter’s 
ruler or Plexiglas with 
your rotary cutter). 





Build your cobweb-lace sandwich on a flat surface like a 


cafeteria tray (above), first laying down a sheet of paper with 
an outline of your planned embroidery-hooped sewing area. 
Next comes a layer of plastic wrap, then the fabric fragments, 
and finally a top layer of plastic wrap. 








x Lo 





from the top at left). Spacing the 
pieces makes it easier for the sec- 
ond layer of plastic wrap to adhere 
to the first. 

Next, cover the open-face sand- 
wich with a second layer of plastic 
wrap. Then cover the three layers 
with a piece of paper, and sweep 
the surface with the flat of your 
hand to smooth out any wrinkles 
or bubbles and properly seal the 
two layers. Sometimes the air tem- 
perature or humidity hinders the 
seal. If you have a problem, try a 
rolling pin or, with the paper cov- 
ering still in place, use a lukewarm 
iron to seal the layers. 

Lift the plastic-wrap sandwich 
and place it over the outer rim of 
the embroidery hoop. Position the 
inner spring ring and release it, 
making sure that the plastic-wrap 
layers inside the hoop are taut. 


Sewing up your sandwich 
To prepare your machine for sew- 
ing, replace your regular sewing 


foot with a darning foot if you have 





Position the sandwich in the hoop to keep the surface taut while sewing (left), and, with the feed dogs 
down, chain-stitch (right) from one fabric "island" to the next to create the lace. 





Cover the plastic sandwich with paper and iron free the cobweb lace (left), transferring the plastic 


wrap to the paper (right). 
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one. If not, remove the presser foot. 
Next, lower your feed dogs. If the 
feed dogs on your machine can't 
be lowered, cover them with a 
square of oak tag (or file folder), 
secure it with tape, and make a 
hole in it by running the needle 
up and down a few times. Note that 
the tension on some machines 
won't handle free-motion stitching 
easily, and the threads will quickly 
knot and tangle. If yours is such a 
machine, borrow one that does 
free-motion stitching. 

Place the hoop under the needle 
and lower the presser foot bar, even 
if you've removed the presser foot. 
Rotate the needle to lift the bob- 
bin thread to the top surface of the 
plastic-wrap sandwich and sew a 
tiny circle of stitches to secure the 
thread. Clip the thread tails out of 
the way. Then free-motion-stitch 
the fabric pieces together, think- 
ing of them as little islands to be 
linked by chain-stitching from one 
to the next. 

The trick in free-motion stitch- 
ing is to move the needle fast and 
the hoop slowly. Resist the natural 
impulse to sew slowly and move 
your hands quickly, or you'll break 
the needle. With a little practice, 
youll soon overcome this urge. 


Iron free the lace 
Remove the plastic-wrap sandwich 
from the embroidery hoop and 
trim the excess wrap beyond the 
sewn area. Then place the sand- 
wich between two layers of paper 
large enough to cover it entirely 
(large, unprinted sheets of tractor- 
feed computer paper work well). 
With an iron set for cotton or 
linen (the heavier the iron, the bet- 
ter), press one side of the paper in 
a circular motion to evenly heat 
the plastic wrap within, being care- 
ful not to let any plastic wrap creep 
beyond the paper. As the plastic 
heats up in 30 seconds or less, the 


paper will ripple. Remember to 
keep the iron moving so it wont 
burn the paper. 

Turn the sandwich over and 
repeat the process on the other 
side. Then turn it again and quick- 
ly reheat the first side. To see if the 
plastic wrap has released the top 
of the fabric and been transferred 
to the paper, turn up a corner of 
the paper. If the fabric pieces are 
exposed and free of plastic wrap, 
lift the paper off immediately (you 
may have to run the iron over the 
paper again before fully lifting it). 

The first time through this proc- 
ess is a little like making pancakes: 
The first one’s often not as good 
as those that follow. For this rea- 
son, make and sew several sand- 
wiches before proceeding to the 
ironing stage. That way, if your first 
effort isn't entirely successful, you'll 
be ready to try the final step again 
without delay. In any case, don't 
try making cobweb lace for a real 
project until you've mastered the 
technique with samples. 

After removing the top paper, 
quickly lift up a fabric piece on the 
netting's outer edge while still hot 
and, in one motion, pull 
the netting from the bot- 
tom sheet of paper. If 
there's still plastic residue 
on the fabric bits, don't 
pick it off. Instead, put the 
netting between clean 
sheets of paper, reheat it 
briefly with the iron, and 
pull off the paper again. 
When the plastic is removed, the 
netting will be gossamer light and 
ready to use. 


The quilt emerges 

Over several months, the volun- 
teers and I cut tens of thousands of 
fabric scraps and made enough 
cobweb lace to cover the 135-sq.-ft. 
surface of "Pulling Together." I 
arranged the netting on the mural's 


flannel background surface (fab- 
ric sticks to flannel), sometimes 
layering the netting, sometimes 
cutting it into smaller sections, 
depending on the effect I wanted. I 
anchored the pieces temporarily 
with glass-head pins. When satis- 
fied with a section, I covered it with 
crinoline-like netting secured with 
safety pins about every 5 in., then 
popped the straight pins through 
the netting to remove them. 

I then cut this new surface into 
manageable-size sections suitable 
for machine quilting, placed these 
sections on a thin layer of batting, 
and chose a tulle-netting backing to 
keep the quilt sandwich thin and 
lightweight for machine stitching. 

When the quilting was complet- 
ed, I rejoined the sections into the 
finished piece. Finally, a group of 
old and new friends joined me in 
an old-fashioned quilting bee to 
attach a lining as a backing. 


Not just for murals 

Since completing “Pulling Togeth- 
er," Tve experimented with cobweb 
lace in other pieces, including the 
garments above. The lace can also 


Cobweb lace is a versatile 
tool for embellishing 


any fiber project 


be used to make a distinctive pock- 
et, collar, or cuffs for an otherwise 
plain garment, and would make 
a handsome belt or an attractive 
hat trim. 

As a general rule of thumb, if 
you want to add the lace to a gar- 
ment’s surface, rather than just 
to a detail like a pocket, and you 
plan a light “dusting” of lace, as 
on my vest fronts, choose a simple 


















pattern with few seams 
and darts to interrupt 
the effect. If you plan 
to fully cover the 
surface with 
the lace, this 
would, of 
course, hide 
any seams 
and darts. 
(Tve hid- 
den the 
vest's 
shoul- 
der seams). 
In terms of the fab- 
ric for the lace, use 
lightweight cottons, silks, 
rayons, and other materials 
that drape well and aren't 
bulky when layered. 

In order to retain both the soft 
hand and texture of the lace and 
the drape of the silk fabric in my 
vest, I decided not to use the tulle 
netting that I'd covered the mural 
with, which would have stiffened 
the surface. To anchor the lace (or 
any other appliqué, for example, 
the tree on the purse) on the sur- 
face of the vest while stitching, I 
covered it with a single 
sheet of plastic wrap and 
secured it with open safe- 
ty pins. Then, starting 
in one corner of the vest 
back, I held the pinned 
surface taut between my 
hands and removed the 
safety pins as I stitched. 
With one final ironing 
away of the plastic, my new vest 
emerged—along with lots more 
ideas for using this versatile em- 
bellishment tool. * 





Artist/worhshop teacher Laurie Swim 
of Kingston, ON, is author of The Joy 
of Quilting (1984), Quilting (1991), 
and The Joy of Quilting on CD- 
ROM (1995). She can be reached at 
800-653-7537. 


Cobweb lace makes 


an unusual embellish- 
ment for garments 
and other textiles. 
Above is the author’s 
lace-trimmed silk vest 
and purse. 
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hen an unlined gar- 

ment cries out for 

a welt pocket, how 

can you hide the 

mess of unfinished 

edges and tangled 
threads that ordinarily comes with 
this pocket? Well, here’s a pocket 
inspired by a late-1980s Issey 
Miyake ready-to-wear garment that 
hides the construction seams and 
edges inside the pocket bag. It’s 
easy to make and handsomely fin- 
ished inside and out. 


Adapt this pocket 

to any garment 

As arule, unlined coats and jackets 
call for patch pockets or slant pock- 
ets set in the side seams. But the 
pocket described below can be 
adapted to replace any pocket or 
added to a garment without a pock- 
et. Consider replacing large patch 
pockets on a summer jacket with 
more-delicate welt pockets, or sub- 
stitute a real welt pocket where a 
pattern calls for a false welt, as on 
a cardigan. Instead of the usual 
patch pocket on an oversized shirt, 
apply a welt pocket with a narrow 
welt, then add detail by topstitching 
the pocket bag down from the gar- 
ment’s right side. Finally, consider 
dressing up a pair of pants with a 


welt pocket on the back hip. 


To make this pocket, you'll need 
to draft the four pattern pieces 
shown on p. 51: one welt, one welt 
facing, and two pocket bags (you'll 
also need to cut interfacing for the 
welt and welt facing, as shown). 
Start with a patch pocket from any 


This welt pocket hides its tangle 
of stitching and raw edges inside 
the pocket bag, as shown at left. 
(The author's raincoat at right 
was made with the San Francisco 
Coat pattern from The Sewing 
Workshop, 800-875-8824). 








NEL E 


Almost: | 


$ 


Reversible! | 


F 


Perfect for unlined garments, this 
pocket looks great inside and out 


by Linda Lee 








commercial pattern and build in 
the seam allowances, adjusting the 
measurements as shown in the 
drawing below, then draft the welt, 
facing, and interfacing using the 
measurements shown. Plan the 
welt's width to be proportionate to 
the rest of the garment—welts range 
from Y^ in. on fitted garments to 1 
in. on very loose-fitting garments 
(the welt on the oversized raincoat 
at left is 14% in. wide). 

If needed, adjust the pocket 
depth so it's at least 1% in. above 
the garment's hemline. Use a com- 
pass to draft curved corners on the 
pocket bag. And, if the welt will 
be set into the garment at an angle, 
start with a rectangle for the pock- 
et bag, then trim one corner off the 
pocket bag at the same angle as 
the welt, as shown at top right. 


The mark of perfection—The 
secret to a beautifully finished welt 
pocket is precision marking in the 
beginning (see Basics, which starts 
on p. 24). Mark the four corners 
of the reinforced opening on the 
garment's right side, as well as on 
the right sides of the pocket bags. 
Then, with a clear, gridded ruler 
(available at art-supply stores), 
adjust the marks, if needed, so 
they're precisely squared. On the 
garment’s right side, mark stitching 
lines along the top and bottom of 
the reinforced opening between its 
corner marks. 


Interfacing, 

the unseen hero 

Though interfacing is never seen 
in the finished garment, you'd 
notice if it wasn't used to keep this 
pocket's welt and reinforced open- 
ing from sagging. I use a fusible, 
rather than a sew-in, interfacing 
because it provides more direct sta- 
bility at the reinforced opening. As 
well, on pockets positioned hori- 
zontally on the garment fabric's 


straight grain, a fusible prevents 
raveling during construction. 

To prepare the pocket for sewing, 
begin by interfacing the welt. Then 
fold the welt and mark a basting 
line on it before sewing it to the 
facing (step 1 in the drawings on 
pp. 52-53). Be precise with the bast- 
ing line because it determines the 
welt's finished width and affects 
the look of the whole pocket. Be 
sure that you press the welt facing 
each time you stitch it (even when 
sewing on rainwear fabrics, which 
don't press especially well) to dis- 
courage the fabric from drawing 
up excessively. 


Getting down to business 

Nowit's time to attach the welt and 
its facing to your garment (step 2). 
Before basting the welt/facing to 
the garment, check to see if the 
basted line is placed exactly paral- 
lel to the stitching line marked at 


POCKET BAG 
FOR SLANTED 
WELT 


Consider placing 
a slanted welt on 
a garment at a 
comfortable 
45-degree angle. 


Allow 1% in. between 
raw edge and top of 
reinforced opening for 
any size pocket. | 


| | Pocket 


bag, WS 


| Reinforced / 
opening —” 





Cut slanted 
| corner parallel to 
| reinforced opening. 


p 

| NEN 

— Tack bag corner 
to garment facing 
or seam. 


DRAFT A WELT POCKET 


The measurements below can be adjusted 
as described to make any size pocket. 


Pocket bag in. seam allowance 
a 7 pon à 
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| A 
| 
| 
| 








Finished ° 
patch pocket 
(6 by 7 in.) 
| from commercial 
| pattern 











Welt facing 









| Cut one 
| interfacing. 


© eS Se — 


74 by 2¥4 in. 


| Cut one. 


————— 


7 by 17^ in. 


———J 


For all sizes, position 
top of reinforced 
opening 1% in. below 
pocket bag's raw edge. 


To adjust, cut finished 
width plus 3 in. and 
finished length plus 
2% in. 


Interfacing 


| Cut one. 
[Ee 


74 by 13A in. 


To adjust, cut reinforced-opening length plus 17 in., and 
twice reinforced-opening width plus 17 in. Use fusible 
interfacing. For all sizes, add 1 in. to reinforced-opening 


width and length. 
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Model photo by Luciana Pampalone; hair and makeup by Danny Hammond for UTOPIA, the agency; all other photos by Scott Phillips 





A gridded ruler helps 


align and mark the 
opening’s corners 
(see step 2A above). 
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SIMPLE STEPS TO THIS WELT POCKET 


STEP 1: Prepare welt, facing, and garment 


g — spa m A. Zigzag or serge raw edges 
. Welt facing, WS - to finish ends of welt facing, 


——X—X— M" z— Y 
| Yaf A Vj 
in. | Ew then press under 75 in. 


B. Interface welt, then fold in 
half, WSs together, and press. 
C. Mark basting line, precisely 
measuring reinforced- 
opening width from fold, 
then machine-baste. 





Fold 


Reinforced-opening width 


D. Match raw edges of welt 
and facing, machine-baste 
precisely over basting line 
on welt, and trim seam 
allowance to % in. Apply 
interfacing to reinforce 
opening on garment's WS. 





V4 in. 


STEP 2: Sew welt/facing to 
garment and inner pocket bag 


A. Pin welt/facing to RS of gar- 
ment with welt's raw edges 
toward center of reinforced 
opening, matching basting line 
to opening's bottom line. 
Mark corners on basting line, 
as shown in photo below. 


Reinforced- 
| opening corners 


B. Sew welt/facing to bottom 
of reinforced opening on 
garment's RS, stitching along 
basting line precisely between 
corner marks. 





the top reinforced opening. After 
the welt is correctly positioned on 
the garment, mark the reinforced- 
opening corners on the welt, draw- 
ing a line from the top corner of the 
reinforced opening to the basting 
line and perpendicular to it, as 
shown in the photo at left. 

Sew the welt/facing to the gar- 
ment, pin the inner pocket bag 
to the garment’s wrong side, and 
stitch the top of the reinforced 
opening (steps 2A-C). Don't back- 
stitch either line of stitching to 
secure the threads. Instead, on 
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Reinforced- 


Garment, RS 
opening 





C. Pin RS of inner pocket bag to WS of garment, 
matching marked reinforced-opening corners. 


Sew welt/facing and garment to pocket 
bag, stitching on garment's RS between 
corners of reinforced-opening 
bottom, then top. 


D. Slash reinforced opening through 


garment and inner bag, leaving 
V&-in. triangles at each end 
(don't cut welt/facing 
seam allowance). 


1h in. 


STEP 3: Turn welt/facing and secure 


Garment, WS 


Garment, RS 





the final line of stitching in step 
2C, start !^ in. from the end and 
stitch forward to the end. With the 
needle down, pivot the fabric and 
stitch forward to the other end, 
then pivot the fabric again and 
stitch forward '4 in. toward the 
welt's center. Secure the threads 
on the top-opening stitching line 
the same way. 

Next, take the plunge and cut the 
garment and pocket bag to create 
the pocket opening. When making 
a welt pocket, it’s always a little 
scary to cut into your garment fab- 


A. Press facing toward 
reinforced opening, then 
turn facing to inside and 
tuck triangles to inside, 
using seam ripper or awl 
as shown in photo on 
facing page. 


ric, but, if you want to finish this 
pocket, now's the time to get out 
the scissors (step 2D). When cut- 
ting the reinforced opening, clip 
as close to the corners as you can, 
but be careful not to cut the welt/ 
facing seam allowance. 

Press the facing toward the open- 
ing, turn it to the inside (step 3A), 
then press the welt's bottom edge 
only (slip the reinforced opening 
over a sleeve board to avoid press- 
ing the welt ends yet). Tuck the tri- 
angles to the inside at both ends 
of the reinforced opening, using 


Illustrations by Christine Erikson 


Reinforced-opening corners Top seam 
allowance 
Welt end / 
P. y underneath 


Facing 





B. Pin welt to reinforced opening's 
top seam allowance. Fold back 


STEP 4: Attach outer pocket bag 







A. Pull inner pocket bag through 
opening to garment's RS, pin 
outer bag's RS to inner bag's 
WS, and sew with /4-in. seam 
allowance. Trim corners to % in. 


--. : 
Y he 










Inner garment and pocket bag to Outer i 
pocket, expose triangle and welt ends. pocket bag, th 
WS A Sew triangles to welt ends, WS 1 
L stitching precisely through y : | 
/ A reinforced-opening corners. ee 
; CO WS seam allowance 9, 
mda sid E Sew welt facing to inner Garment, a a oe ^ d B. Pull bag back through opening 
Garment, j pocket bag. WS B. to garment’s WS, work seams 
, : | out to bag's edges, press, then 





Stitch facing here. 


bag, WS 






an awl or the point of a seam rip- 
per, as shown in the photo at right, 
to coax them into place. When 
sewing the triangles to the welt 
ends (step 3B), stitch perpendicu- 
lar to the welt's top and bottom 
edges to get square corners on the 
finished reinforced opening. 

After sewing the facing to the 
inner pocket bag (step 3C), press 
from the right side before edge- 
stitching (step 3D). To get clean 
ends on the line of edgestitching, 
pull the thread tails to the wrong 
side and tie securely. 


| D. Edgestitch through all layers 

| | below welt, beginning and 

| ending scant 16 in. beyond 
reinforced-opening corner. 

| Pull thread tails to WS and 


“| Inner pocket tie off. 


d a 
F gm m ue eee ee ES GRE Se ST eee, 
* 


Garment, 


RS Start 


Almost done 
You've probably discovered that 
the pocket is easier to construct 
than it sounds. Read on...you're a 
couple of easy steps away from 
completing this beautiful pocket. 
Pulling the pocket bag through to 
the garment’s right side (step 4A) 
makes it lumpy, but this shouldn't 
interfere with matching the raw 
edges of the inner and outer bags 
and stitching them together. Join 
the bags, then pull the bag back 
through to the garment's wrong 
side, roll the seam allowances 


stitching. 


Garment, RS 


topstitch % in. from edge. 


C. Turn under top-opening 
seam allowance at reinforcing 
line, and hand-baste in place. 
On garment's RS, leaving long 
thread tails, edgestitch around 
reinforced-opening top and 
ends, then pull tails to 

C. garment's WS and tie off. 


pocket bag, 


Outer 
WS i 







between your fingers to work the 

seams out to the edge, then top- 

stitch the bag’s edge (step 4B). 
Finally, turn the top reinforced 





opening’s raw edge to the inside 


Use a seam ripper to 


and edgestitch from the garment’s 
right side (step 4C). Congratula- 
tions, you're done. And I'll bet the 
pocket bag's beautiful, clean finish 


help turn the facing 
and its corners to the 
inside (see step 3A 
makes you wish you could show _ on the facing page). 


it off on the outside! $ 


Linda Lee is a contributing editor to 
Threads, and owner of The Sewing 
Workshop in San Francisco. 
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Repair it in a snap! 


by Bjorg Frackelton 


ts probably happened to you, 
too. Just when you have that 
pair of great-fitting jeans bro- 
ken in so perfectly that you 
never want them to wear out, 
the zipper breaks. Replacing 
a broken, chunky brass zipper 
may not be the most exciting type 
of sewing you can do, but when 
the emergency hits, it’s great to 
have this easy repair technique 
in your repertoire. 

Easy, you may ask, with those 
odd, extra sections and sturdy 
rows of topstitching? Well, first, 
it helps to understand the anato- 
my of a jeans zipper placket. The 
drawing at left gives the names 
of the various jeans placket parts 
and sections. Then, just follow the 
step-by-step photos on the facing 
page, and I think youll find this 
job a breeze. 


Practice first 

I suggest that my students practice 
the repair on any old jeans, per- 
haps a 50-cent pair from a thrift 
shop. You can cut the front section 
out of the jeans, from just inside 


the pockets to 1 in. below the bot- 
tom of the zipper, so the sample is 
easy to maneuver and store as a 
reference for the next time you 
need toreplace the zipper on your 
bona fide favorites. 


Step-by-step tips 

You'll start with the underlap side 
(the side that has the shield), rip- 
ping out the old zipper and sewing 
in the new one. Then continue the 
process on the overlap side, adding 
topstitching to match the rows you 
ripped out. 

Until you've successfully execut- 
ed this repair several times, I think 
it's easier to complete the underlap 
side, as shown at top on the facing 
page, before starting on the overlap. 
On the underlap side, youll dis- 
cover that the zipper tape is sand- 
wiched between the shield and 
jeans body. When ripping out this 
side of the zipper, put tension on 
the zipper and shield, taking care 
not to stretch the jeans fabric. 

You may find it easier to baste, 
rather than just pin, the new zipper 
to the shield before you replace the 


Illustration by Donna Ruff; photos by Karen Morris 


shield on the jeans. Keeping the 
zipper teeth ¥+ in. away from the 
fold of the fabric on the jeans body 
will allow the zipper pull to glide 
more easily. If your new zipper is 
too long for the opening, shorten it 
at the top, allowing ^ in. to tuck 
into the waistband on each side. 
On the overlap side, you'll see 
that the zipper tape is stitched to 
the facing only, as shown in the 
third photo at right, which is then 
topstitched to the body of the jeans. 
The topstitching generally lies 1% 
to 1% in. from the fold: I use the old 
holes as a guide. And I sew a low- 
er bar tack to catch the lower end of 
the zipper, and a second bar tack to 
anchor the shield in place. 


The right details 

For the best results, use a larger- 
than-usual sewing-machine needle, 
like a size 14 or 16 sharp (often 
called a denim needle), to pene- 
trate the several layers of thick 
fabric. For a professional-looking 
repair, it helps to replace the top- 
stitching with a thread that looks 
like the original, as well as to match 
the stitch length to the other stitch- 
ing on the jeans. If your jeans are 
constructed with “Levi gold” top- 
stitching, you can purchase this 
kind of heavy thread, as well as 
metal zippers and other jeans- 
related supplies, by mail from 
Designer Jeans (PO Box 44, Manti, 
UT 84642; 801-835-0311; catalog, 
$2). Or match a shade of gold from 
the regular sewing thread at your 
fabric store and thread the needle 
with two strands for the look of a 
heavier thread. 

That’s all there is to it! You’ve 
saved those favorite jeans and tak- 
en the mystery out of a repair that 
many find intimidating. * 





Bjorg Frackelton is a retired instructor 
in alterations and tailoring at Milwau- 
kee Area Technical College. 








Start with the under- 
lap. Rip the seam in the 
waistband to release 
the top of the zipper 
tape (I use a small, 
sharp knife). Rip out 
one side of the zipper 
and the lower bar 
tacks. Pin the new 
zipper to the shield 
and baste, if desired. 


Pin the zipper and 
shield to the jeans, 
tuck the top of the 
zipper tape into the 
waistband, and restitch 
the waistband seam, 
sewing slowly when 
stitching across the 
zipper. Pivot and 
topstitch the zipper in 
place, sewing close to 
the fabric fold. 


On the overlap side, 
rip the waistband seam 
the width of the facing, 
then rip out the rest of 
the old zipper and the 
topstitching. With the 
zipper open, pin the 
new zipper to the 
facing only, keeping the 
zipper teeth % in. from 
the edge, and stitch. 


Pin the facing in place, 
restitch the waistband 
seam, then topstitch 
the facing from the top 
to the curve, avoiding 
the shield. Partly close 
the zipper, lay the 
shield in place, and, 
starting at the lower 
end, finish topstitching. 
Bar-tack with a narrow, 
short zigzag across the 
zipper tape and at the 
curve, catching the 
shield and facing. 
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he most common way to 
finish the sleeves on a 
shirt or blouse is to add 
cuffs, which means it’s 
easy to achieve an uncom- 
mon effect by replacing 
the cuffs with a more unusual fin- 
ish. Omitting the cuffs is certainly 
an option, but this approach alone 
is unlikely to increase the interest 
of your creation. What you want 
is something that both draws the 
eye and rewards it. On the follow- 
ing pages you'll find a host of sug- 
gestions for attractive, cuffless ways 
to bring any simple sleeve to a sat- 


out them. Extra length is usually 
included for ease when a cuff is 
added, so there may still be suffi- 
cient length when the cuff is elim- 
inated. If there isn't, just slash and 
spread at the adjustment line for 
sleeve length. Ignore any markings 
for pleats or gathers at the cuff/ 
sleeve seamline, but note markings 
that show the opening on a one- 
piece sleeve, if there is one. Open- 
ings are usually located in the 
wristbone area, typically near the 
center of the back half of the sleeve 
pattern. This is the most common 
place to locate your own opening 


uffs, Begone 


isfying conclusion. Try them, and 
youll doubtless discover others 
along the way. 


Eliminating cuffs is easy 
You can, of course, redesign any 
sleeve so it ends differently than 
planned in the pattern, whether 
the garment is an evening wrap, 
tailored jacket, or plain blouse. But 
the easiest and most flexible place 
to start experimenting is with a 
simple top that lacks strong design 
features or a complex internal 
structure (as doesa traditional tai- 
lored jacket, for example) that 
you'd have to work around. 

That said, it doesn't matter if 
your pattern's sleeve has one or 
two parts. If the pattern includes 
cuffs, check the sleeve length with- 


or fastener, or any embellishment 
you want on your new sleeve. If 
the sleeve has two parts, the open- 
ing is usually incorporated into the 
seam near the elbow. 

If you want to make more exten- 
sive changes (perhaps you'd like a 
different shape at the bottom to 
play with), don't forget that you 
can often substitute a sleeve from 
another pattern for the one you're 
using. As long as the armhole seam 
on the new sleeve is similar in 
shape and can be altered to the 
same length as the original, it 
should work. Baste in a muslin ver- 
sion of the new sleeve to be sure. 


Cuffless ideas abound—Though 
the following sample sleeve end- 
ings were developed to work on 


either a wide or a narrow sleeve, 
some of them will work equally 
well on both. By all means, feel 
free to use or discard any part of 
these suggestions as you see fit, 
and to combine them into new 
forms that will better suit your 
goals and style. 


Facing to the outside 

A facing becomes a decorative ele- 
ment when it's turned to the right 
side of a wide or narrow sleeve. 
Consider echoing the shape of an 
opening in the contour of the fac- 
ing that finishes it. 


21⁄2 in. at the other end, then gath- 
er or pleat the sleeve until it fits 
within these marks. Fold the bias 
in half lengthwise and machine- 
stitch 1⁄4 in. from the unfinished 
edge. Turn in 2 in. on the button 
end, then fold and hand-stitch to 
finish, making the loop from the 
extension. 

A facing turned to the right side 
offers numerous embellishment 
options: First, you can, of course, 
use a contrasting fabricfor the fac- 
ing, as shown in the top sample 
on the facing page. If you use the 
same fabric as the sleeve, you can 


Cutts are functional, 
but the alternatives are 
so much fun! 


by Lois Ericson 


To make a shaped facing, first 
cut the facing to shape, then press 
under a small hem at the outer 
edges, or use narrow piping or a 
bias strip to finish the edge. Next, 
place the right side of the facing 
to the wrong side of the sleeve. 
Stitch the opening shape through 
both layers, using '4-in. seams, then 
trim and clip the curves and cor- 
ners. Turn the facing to the right 
side, press it, then topstitch or 
hand-stitch the outer edges of the 
facing to the sleeve. 

Finish the lower edge of the fac- 
ing with a doubled bias band that 
extends into a button loop. Cut the 
bias band 22 in. wide and 3 in. 
longer than the wrist size (or longer 
if the button is large). Mark ¥ in. 
at one end of the bias band and 


stitch decorative braid or other 
trim on the facing, like the bottom 
sample on the facing page. 


Suggest cuffs with 
decorative stitching 

For this ending, which works with 
both wide and narrow sleeves, first 
cut an underlining to support and 
slightly pad the area to be stitched. 
Use a disappearing-ink pen to draw 
your design, starting and ending 
at the same level on each side of 
the flat sleeve, so that the machine- 
stitched design is uninterrupted. 
Finish by folding up the hem. This 
ending offers two basic design 
options: Use multicolored, multiple 
threads, or add one or more but- 
tons, like the center sleeve on the 
facing page; or include extra length 
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Some cuffless 
alternatives work equally 
well for wide and narrow sleeves, 
as do all the designs on these two 
pages, except for the “stitched-tunnel” 
approach for wide sleeves, immediately 
above. The other examples include 

a facing brought to the outside (at top 
and bottom on the facing page) and 
decoratively stitched sleeve endings 
that suggest cuffs. 
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Model photo by Luciana Pampalone; hair and makeup by Danny Hammond for UTOPIA, the agency; all other photos by Scott Phillips 


that shown at center on the facing 
page, sewing it on through the 
holesthat attached it to the watch. 


Pinch closed 

a square opening 

This approach works well on a 
narrow sleeve. First, cut a 4-in.- 
deep inside facing to match the 
end of the sleeve, then attach it 
to the sleeve, sewing a long, nar- 
row, rectangular opening, about % 
in. wide and 2⁄2 in. long, at the 
wristbone. Clip, turn, and press, 
then pinch the squared opening 
closed with two small pleats and 
secure with one or two buttons. 
Options: Cut the sleeve long, use 
contrasting facings, and turn back 
the sleeve to form a “cuff,” like that 
shown second from the bottom on 
p. 98; or cut the sleeve long, but 
don't fold it back, allowing the 
shaped end to extend beyond the 
jacket sleeve. 


Cuffless cuff links 


If you add a second seam to a 
narrow, one-piece sleeve, you can 
create an opening that closes with 
a cuff link, like the one shown at 
bottom on p. 58. To make this 
sleeve ending, first make a copy 
of your sleeve pattern. On the 
back half of the sleeve, cut the pat- 
tern apart about 2 in. from the dot 
at the shoulder straight down to 
the wrist, parallel to the grainline, 
and add seam allowances to the 
cut edges. Stitch the underarm 
seam, then sew the new seam to 
within 4 in. of the end and press 
the seam open. 

Next, cut a strip of fusible inter- 
facing 1% in. wide for the 2-in. 
hem, and iron it on at the foldline. 
Fold the hem’s raw edge over 4 
in. and stitch to cover the edge 
of the fusible. Press under the 
edges at the opening, turn the 
hem, and finish it by hand. Make 


buttonholes on both sides for 
cuff links. Options: Make cuff 
links with stacked buttons and 
a thread shank, or glue buttons 
onto a simple mechanical link. 


Shaped, faced hems 

Layering two differently shaped 
and faced hems (or offsetting two 
identical hems, as in the examples 
below and at right) produces a 
distinctive finish for wide or nar- 
row sleeves. Cut two sleeves with 
shaped hems for each armhole, one 
a little longer and in a contrasting 
fabric. Face each sleeve, forming a 





















shaped hem, then slip the longer 
sleeve into the shorter and join 
them at the armhole seam. Treat 
the layers as one during insertion. 
As a design option, use a third 
fabric for contrast facings. 9 





Designer Lois Ericson wrote 
about woven “patchwork” fab- 
rics in Threads No. 63. If 
you'd like to order her new 

book on fasteners, Open- 

ings and Closings, . f 2A 
write to her at PO 
Box 5222, Salem, 
OR 97304. 


f 
T 


An entirely uncom- 
mon alternative to 
the common cuff, a 
double-layer, faced and 
crenelated hem, like 
that on the sample 
above and the shirt at 
left (an adaption of the 
author’s First Class 
Shirt pattern, available 
from her at the address 
above) ends a sleeve 
with real distinction. 
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ome years ago I came 
across a designer garment 





that instantly expanded 
my concept of “fashion 
fabric,” and sent me run- 





ning to my sewing studio 
to experiment with similar tech- 
niques. Portions of the garment 
were constructed from bias-cut 
strips of different fabrics woven 
into a loose, open grid, in some- 
what the same way as I’ve done 
on the vest fronts shown at left and 
on the facing page. 

Finding ways to make the strips 
was easy, but until I thought of 
using a stabilizing fabric under- 
neath the entire grid-in-progress, 
I couldn’t completely control the 
placement of the strips in a con- 
sistent, precise pattern. I want to 
share with you the process I even- 
tually developed to create a loose 
fabric mesh, starting with the types 
of patterns and fabrics that have 
worked best for me. 


Mesh—allover or inset 

Mesh works equally well as an 
insert or an entire pattern piece. 
I've used it as a decorative accent by 





inserting strip-woven areas into 
sleeves, a dress back, and around 
hems. To create an insert within 


e 
or across a pattern piece, draw the 
outlines of the insert area, cut it 
| away, and add seam allowances to 
the remaining edges. Then create 


the mesh to fit in the cutout area 


and insert it. 
V C St A or away u 
stabiliz er IS the key not good candidates for convert- 


ing to mesh. However, since the 


LO making fabric mesh is very drapey, you may be 


able to fold out some slightly 
from bias str] S shaped areas of your pattern, let- 
p ting the mesh mold over the body. 
In general, you'll have no problems 
by Lyla Messinger if you look for patterns with simple 
lines, few seams, and flat pieces 

for the inserts. 
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Model photo by Karen Cipolla; hair and makeup by Craig Vandenbrulle for UTOPIA, the agency; all other photos by Scott Phillips 


Using bias binding (described 
below) is the best way I’ve found 
to finish the edges of a mesh sec- 
tion. To prepare the pattern for 
binding, cut away the seam allow- 
ances from any edges that will be 
bound later. Edges that will join 
solid fabrics can be left with their 
normal seam allowances. 

For the best results, choose light- 
to medium-weight, nonraveling 
fabrics that can tolerate the heat 
required to remove the stabilizers 
that work best to create this lat- 
ticework fabric. A soft, drapey fab- 
ric such as rayon challis will pro- 
duce a softer, more flattering and 
body-hugging mesh than a crisp, 
stiff fabric such as cotton broad- 
cloth. Soft, nonwoven fabrics like 
knits, Ultrasuede, and Ultrasuede 
Light are worth experimenting 
with as strip material. 


lron-away stabilizers 

work best 

To make latticework mesh, cut a 
piece of stabilizer big enough for 
the entire mesh section you need, 
draw on it the grid guidelines you'll 
use to lay out and weave the bias 
strips, as described below. At each 
strip crossing, stitch through all 
layers to hold everything in place 
while you construct the rest of the 
mesh. When the mesh is complete, 
the stabilizer stays attached until 
you've stitched the mesh to the gar- 
ment and bound the edges. 

I haven't found any wash- or tear- 
aways that are as stable or remove 
as cleanly as the iron-away types. 
My favorite iron-away is Hot Stuff 
(see "Bias-strip resources" on p. 
62), because it's extremely stiff and 
doesn't shift as you work on it. If 
you're going to use an iron-away 
stabilizer, always test a sample of 
your fabricfor heat tolerance before 
starting your project. If it can't take 
heat, test other stabilizers to see 
which works best for that fabric. 


To prepare the stabilizer, trace 
each insert or pattern piece onto 
it with a permanent marker (1 use 
red) and cut it out, leaving a l-in. 
border beyond the pattern cutting 
lines. Flip the pattern for any 
matched pairs so you don't end up 
with two left fronts, for example. 
Draw the grid you want on each 
piece—I used a 1'2-in. grid—and 
measure your grid lines for the 
length of bias needed to prepare 
for the strips. Measure from one 
edge of the stabilizer to the other, 
not just within the pattern piece, to 
be sure you have enough length. 


Strip-making strategies 

Since all the strips needed will be 
fairly short, you shouldn’t have to 
make continuous bias unless 
youre working from scraps. I use 
a rotary cutter and ruler and cut 
single strips diagonally across the 
entire width of the fabric. Differ- 
ent strip widths will, of course, cre- 
ate different meshes. For the !A-in. 
finished strip width, I cut gener- 
ous l-in. strips. But since every fab- 
ric reacts differently, it’s important 
to cut a test strip of bias and pre- 
pare it as you will the actual strips, 
to be sure the width is what you 
want before cutting the rest. 

To finish the strips, I’ve had great 
results using bias-tape makers 
(such as the Clover, shown at low- 
er right in the photo on p. 60—fold 
the tape in half and topstitch it 
closed) and turning the stitched 
tubes with tube turners (such as 
the Fasturn-this way you can elim- 
inate topstitching). But my favorite 
method is to use a binding attach- 
ment, because it's fastest and you 
can use it to bind the garment 
edges afterwards as well. Some 
binding attachments (like the one 
at top on p. 60) will double-fold 
your strips as you stitch them 
closed but aren't adjustable, while 
others (like the example at far left 


on p. 60) are adjustable but require 
prefolding the strip's edges (you 
can use a tape maker for this step). 
To make finished strips, send the 
strips alone through the binding 
attachment, or insert a raw edge 
into the attachment along with the 
bias, and the edge will get bound as 
the strip is stitched around it, as 
shown on p. 62. (See “Bias-strip 
resources" for binders.) 





With the right tools, it's easy to create a fabric mesh from 
bias strips: Stabilizers keep the strips in place (see the photo 
on p. 60), and tape makers (at bottom right) and binding 
attachments (at top and left) make short work of creating the 
strips. The author's vest above was made from her Soft ’n 
Bound Vest pattern 789 (available from L.J. designs in the 


resources on p. 62). 
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Bias-strip 
resources 


For the specialized 
notions needed to make 
latticework mesh—a bias- 
tape maker, binder, tube 
turner, and stabilizer— 
check a local sewing 
retailer or your 

machine dealer, or try 
these mail-order sources: 


Clotilde 

2 Sew Smart Way 
B-8031 

Stevens Point, WI 54481 
800-772-2891 
Stabilizers, tape 

makers, Fasturn, 

and fusible thread 


L.J. Designs 

7689 Barnsdale Rd. 
Reno, NV 89511 
702-853-2207 

Hot Stuff heat-removable 
stabilizer, patterns for 
mesh garments 


The Sewing Emporium 
1079 Third Ave., Suite B 
Chula Vista, CA 91910 
619-420-3490 

Binding attachments for 
most machines 


TreadleArt 

25834 Narbonne Ave. 
Lomita, CA 90717 
310-534-5122 
Catalog, $3; binders, 
tape makers, and 
high-to-low-shank 
presser-foot adapters 
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Mesh making, step by step 
To join the woven strips at each 
crossing point, you can use straight 
or decorative machine stitches or 
motifs, or hand-stitch if you want 
the joins to be invisible. Practice 
your stitch choice on a sample 
before you start working on the 
real thing. 

Start laying the strips along the 
longest grid lines first, to ensure 
that you have enough long strips 
for the areas where you need them. 
You can use leftovers for 
the short grid lines. It's 
hard to center the strips 
over the marked grid 
lines, so I align the 
strips by their edges. 

To keep mirror-image 
pairs symmetrical, I 
place strips to the left of 
the grid line on one side 
and to the right on the 
other. I align all hori- 
zontal strips at the top. 
After positioning one 
vertical strip, position 
the next one horizon- 
tally, then join them 
through all layers with the stitch 
you've chosen. 

Add the next strip in either 
direction, making sure that you 
weave the strips over and under 
each other alternately. Each time 
the strips cross, stitch them down. 
Continue in this way until your 
mesh is complete. Then straight- 
stitch just inside the pattern’s cut- 
ting line to hold the bias strips in 
place along the edge before cutting 
away the l-in. border. 


Adding free-form curves 

Of course, you can add any type 
of embellishments to a completed 
latticework mesh simply by stitch- 
ing them to the strips. You can 
also place embroidered, quilted, 
or painted fabric underneath the 
mesh to frame or highlight it. 


One of my favorite techniques 
is to add additional finished strips 
on top of the mesh in curvy, free- 
form shapes that offset the regu- 
larity of the grid, as on the vest 
shown. Arrange each additional 
strip as you like, pinning where 
necessary, then stitch it down 
through all layers. If you edge- 
stitched the strips closed, attach 
the free-form strip by stitching 
along the previous stitching. 
Turned tubes can be hand-tacked 





Bind and finish the stabilized mesh in one pass with a 


binding attachment, after straight-stitching to secure the 
edges and trimming away the seam allowance. 


to the mesh strips. Start and stop 
free-form strips at the mesh edges 
so they'll be caught in the seams 
or bindings that finish the mesh, 
or conceal an end under a mesh 
strip or join. 


Bind or seam to finish edges 
When the mesh is complete, you 
can sew the garment following the 
usual order of construction, simply 
sandwiching the mesh between a 
lining or facing and the fashion 
fabric on all pattern pieces that 
join the mesh. Any mesh edges that 
won't be sewn to another pattern 
piece need to be bound with bias 
binding, which can, of course, be 
continued to finish the nonmesh 
edges as well. 

When a binding attachment is 
unavailable, I like to apply the bind- 


ing with fusible thread in the 
bobbin as follows: Wind fusible 
thread (available from Clotilde; 
see the resources at left) on your 
bobbin, loosening the tension 
slightly if possible. Using a long 
stitch length (3% to 4 mm) and a 
¥g-in. seam allowance, sew a con- 
tinuous, 1'/-in.-wide bias strip 
that’s long enough to cover the area 
to be edged, right sides together 
with your woven fabric. Then fold 
under % in. on the unsewn edge of 
the strip, position the 
fold over the fusible 
thread line in back, 
and press. This will 
secure the wrong side 
of the garment while 
you edgestitch from 
the right side. 


To remove 
"N the stabilizer 
£ When all the sewing 


< is complete, tear away 


as much of the iron- 
away stabilizer as pos- 
sible, then expose the 
remaining stabilizer to 
350-degree heat (on an iron, this 
should be in the low cotton range). 
Apply the heat in short bursts; pro- 
longed contact with the iron isn’t 
necessary. If your ironing board 
has a Teflon cover, heat will build 
up quickly and may cause scorch- 
ing, so move the fabric back and 
forth along the board as you work. 
Properly heated, the stabilizer turns 
light brown and crumbles, and can 
then be easily brushed away. Work 
over a piece of paper to catch the 
residue as it flakes away, or take 
the garment outside and shake it to 
remove the ash before trying on 
your creation. 4 


Lyla Messinger teaches, designs, and 
publishes patterns in Reno, NV. Her 
patterns are available from L.J. Designs 
(listed in the resources at left). 


whips, all other photes by Toni Toomey 


photo on p, 65 by Scott Pt 
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Stabili 


ver try to add machine- 
embroidered designs to a 
fabric, only to have it puck- 
er and bunch, ruining your 
work? Machine embellish- 





ment—whether free-motion 
embroidery, appliqué, or decora- 
tive stitching—often calls for tem- 
porarily stabilizing a fabric to keep 
it from distorting under the ten- 
sion of dense amounts of thread. 
An embroidery hoop may be all 
you need to stabilize firmly woven, 
crisp fabrics for some types of 
embellishment. But when a fabric 
needs more support, choosing a 
stabilizer can be confusing. 


What are the choices? 
Temporary stabilizers are removed 
once the embroidery is finished. 
Named for how they're removed— 
wash-away, tear-away, and iron- 
away-—each type is best suited to 
a particular kind of fabric and 
machine-embroidery technique. 





Wash-aways come in two forms: 
soluble-gel sheets that are held on 
the fabric by a hoop, and a liquid 
or spray that soaks the fabric and 
stiffens as it dries. Tear-away and 
iron-away sheets are basted or held 
in place by hand on the fabric's 
wrong side, then stitched to the 
fabric as the embroidery is applied. 

In addition to the variety of sta- 
bilizers you can purchase, there 
are inexpensive, "homemade" sta- 
bilizers that were devised by home 
sewers before specialized com- 
mercial products became available. 
Given the array of current choices, 
I'll give you some guidelines for 
selecting a temporary stabilizer, as 
well as tips on how to use them. 


Sometimes a hoop suffices 
An embroidery hoop is the sim- 
plest stabilizer. For free-motion 
embroidery with the feed dogs 
down, a hoop keeps the fabric 
taut and provides something to 
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A helpful guide to selecting the right one 









holdonto while guiding the fabric 
under the needle. Spring hoops 
and wooden clamp-on hoops made 
for machine embroidery are thin 
enough to slide under the presser 
foot with the feed dogs lowered. A 
spring hoop is easy when the hoop 
must be continually repositioned as 
the work progresses. 


Hoop tips—l wrap the hoop's 
inner ring with bias strips of mus- 
lin or batiste to improve its grip 
on the fabric. Additional stabili- 
zers can be used with a hoop, but 
I avoid them unless I’m using a 
lightweight fabric that can’t hold 
its own under the stitches. 


Wash-aways for 

delicate fabrics 
Water-soluble stabilizers work 
best for delicate, washable fabrics 
because they don’t strain or dis- 
tort the fabric when removed, like 
tear-aways do. They’re also good 


Why use a temporary 
stabilizer? Unless a 
fabric is properly 
stabilized for machine 
embroidery, the dense 
stitching can cause it 
to pucker and buckle. 
The embroidery above 
was Stabilized with a 
tear-away stabilizer, 
shown being removed 
in the photo at the 
top of p. 65. 





Trace a complex 


design on a water- 
soluble gelatin sheet 
and hoop it with fabric 
for embroidery. For 
cutwork, hoop multiple 
gel sheets on top of 
and below the fabric, 
as shown above, for 
satin stitching around 
open areas of the 
design that you’ve 

cut away. 
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for fabrics that can’t tolerate the 
temperatures needed to remove the 
iron-away stabilizers. 

Gel sheets offer good support for 
satin stitching on delicate fabrics. 
Use them to transfer a complicated 
design by drawing or tracing it 
directly on the sheets, which are 
then hooped on top of the fabric. 
For cutwork, as shown at left, 
alter cutting fabric away to create 
open areas, hoop multiple layers 
of gel under the work before satin- 
stitching around the openings. 
Sheets can be used in multiple lay- 
ers without fabric for needle-lace 
and thread-only work. 

Liquid stabilizers are especially 
good for decorative machine stitch- 
ing, such as floral borders on deli- 
cate fabrics, as shown in the photo 
at right above. The liquid can be 
painted or spread with a squeeze- 
bottle applicator on only the areas 
of fabric to be embroidered. Spray- 
on stabilizer, which is used for the 
same purpose, is expensive and 
stiffens less, but it's ideal for light- 
ly stiffening delicate fabrics for 
heirloom work. 

Laundry starch, spray or liquid, 
is an inexpensive alternative to liq- 
uid wash-away stabilizers, but it's 
difficult to completely wash out 
of the fabric. Biodegradable “pea- 
nuts” used as packing material can 





Jen 


Liquid gel stiffens delicate fabrics 
for the application of decorative 
machine stitches. 


be dissolved in water and used as a 
wash-away stabilizer (save the pea- 
nuts that come in packages because 
they're expensive to purchase from 
a packaging-supply store). 


Wash-away tips—When transfer- 
ring a design onto gel sheets, use 
pens with quick-drying ink (wet or 
slow-drying ink will turn the gel 
to goo). Ink on the design's outer 
edges will disappear when the gel 
is washed away (though ink can 
become trapped inside a design 
and not wash away). 

Sheets of soluble gel work best 
when they're dry and crisp. When 
gel is exposed to humidity, it soft- 
ens and is useless. If you live in a 





humid climate, store gel in a tight- 
ly sealed plastic bag. If the gel soft- 
ens, microwave it for a minute to 
restore its crispness. 

After embroidering a fabric sta- 
bilized with gel, cut away the excess 
gel before the final washing. Save 
the scraps for small projects, and 
keep tiny scraps to dissolve and 
use in liquid form (store dissolved 
gel in the refrigerator). 

With a liquid stabilizer, saturate 
the fabric and dry it completely in 
a sunny window, with a hair dryer, 
or in the microwave for less than a 
minute. Don't apply the liquid or 
spray to the hooped fabric, or the 
fabric will stretch and sag. 

Thoroughly rinse out all wash- 
away stabilizers, since residue in 
fabric may scorch when pressed. 
To smooth out work and “block” 
fibers in place after washing, press 
the fabricon the wrong side while 
still slightly damp. Pressing work 
face down on a terry towel will 
keep stitching from being flattened. 


Tear-aways for 

dense stitching 

Tear-aways add body to the fabric, 
making them ideal for satin stitch- 
ing or free-motion fill embroidery. 
This dense stitching perforates the 
stabilizer, so it's easy to remove. 
Still, tear-aways are best for medi- 


Temporary stabilizers for embroidery—a few choices 


Wash-aways 


Available in liquids that are applied directly to fabric 
and dry very stiff, spray-ons that lightly stiffen, and 
gelatin sheets that must be kept dry to stay crisp. 

e Aqua-solv and Solvy—Gelatin sheets that dissolve 
in warm water. Designs can be drawn directly on 
sheet with quick-drying pens; sheet is then hooped 
on fabric. Ink around design's edges washes away. 


Great for cutwork embroidery. 


e Avalon—A polymer (plastic) sheet that dissolves 
in water. Crisper and clearer than gelatin sheets. 


e Lite Fabric Stiffener—Spray that washes out. 


Tear-aways 


e Melt-Away—Woven from gelatin-based fiber; very 
sheer and crisper than gel sheets. Dissolves in warm 
to very hot water (bear in mind that some metallic 
threads can’t tolerate hot water). 

e Perfect Sew—Liquid gel that can support any 
embroidery work without a hoop. Speed up drying 
with a hair dryer or a quick zap in the microwave. 


Work best with heavy satin stitching or free-motion 


um- to heavyweight fabrics, which 
don’t distort when the stabilizer is 
torn away. Once the tear-away is 
removed, small amounts remain 
trapped under the stitching, adding 
extra body to the work. 

Plain typing paper works as a 
homemade tear-away but doesn’t 
tear easily and is hard on needles. 
Conventional wisdom holds that 
paper produces wood-fiber lint that 
can damage your machine, but 1 
haven’t found this a problem. 

Freezer paper is another popu- 
lar homemade stabilizer, but I don’t 
like the waxy residue it leaves. With 
the waxed side ironed to the fab- 
ric’s wrong side, the paper is tem- 
porarily fused to the fabric for 
stitching, then torn away. 


Tear-away tips—Stiff tear-aways 
are easy to handle, but I prefer a 
very lightweight tear-away, which 
gives me the option of using mul- 
tiple layers. The density of thread in 
the embroidery stitch determines 
whether I use a single or double 
layer. A single sheet of lightweight 
tear-away is all that’s needed for 
appliqué, but I use a double thick- 
ness under wide satin stitching. To 
remove the stabilizer, I clip right 
up to the stitching, as shown above, 
to avoid excess stress on the fabric 
as | pull the stabilizer off. 


fill embroidery; don’t tear away easily when stitches 


are few and far apart. 


e Easy-Stitch—Will melt if pressed; flexible, can be 





Use a tear-away stabilizer for densely stitched embroidery that 


perforates the stabilizer for easier removal. Trim excess stabilizer before 


picking off the remainder. The completed embroidery is seen on p. 63. 


lron-aways for fabrics that 
take heat but not water 
Use iron-away stabilizers for proj- 
ects that can’t be washed but don’t 
have dense enough stitching for a 
tear-away. They’re crisper than 
wash-away gels and don’t distort 
fabric the way tear-aways do, mak- 
ing them good for delicate fabrics 
that can tolerate heat. 


Iron-away tips—It takes time to 
“dissolve” these stabilizers with 
an iron on the recommended wool 
setting. (I’ve become impatient, 
cranked up the heat, and ended up 
with scorched fabric.) I’ve also dis- 
covered that lightweight cotton 
embroidery thread burns away 
along with the stabilizer under too 
hot an iron, so stick to the recom- 
mended setting, or dissolve the 
iron-away in a 250-degree oven. If 
possible, use a piece of iron-away 


no bigger than the design itself, 
and baste it in place. When the 
stitching is completed, trim away 
excess stabilizer before pressing 
with a press cloth. Check periodi- 
cally to see if the iron-away is 
“done” by picking at it. When it 
flakes away easily, use a soft nail 
brush or toothbrush to gently flick 
away “burnt” pieces of stabilizer. 
The sidebar below describes a 
variety of commercial stabilizers 
of each type. With a choice of one 
or more stabilizers for every fab- 
ric and embroidery technique, why 
not try different ones? Once you 
know which stabilizers work best, 
then cost, availability, and person- 
al preference will help you decide 
which one to use. * 


Millie Schwandt is a machine embroi- 
derer and Bernina instructor in 
Eugene, OR. 


e Totally Stable—Good for large projects and 


embroidering on knits. Slight stiffness left by fusing 


used in a hoop. Works well with metallic threads. 


e Jiffy Tear—Crisp, but not as dense as Stitch-n-Tear. 
Can be left in work as permanent stabilizer. 
o Stitch & Ditch—Currently lightest-weight product; 


like thin paper; can be layered. 


e Stitch-n-Tear—Crisp, dense, hard to tear except 


with satin stitching. 


e Tear-Easy—Also lightweight; not crisp, but can be 


layered; tears away easily. 


Iron-aways 


agent can be washed out after stabilizer is torn away. 


Loosely woven, muslin-type fabrics chemically treated 
to turn to ash under a dry iron or in a slow oven. 


e Heat-Away and Thermogaze—Course weave; 


require fairly long exposure to as hot an iron as your 


fabric and thread can stand. 


e Vanishing Muslin—Fine weave; dissolves at lower 


temperatures (my favorite of this type).—M.S. 





An iron-away 


stabilizer turns to ash 


on no-wash fabrics 
when pressed with a 
hot iron (below). 
Removal is time- 
consuming with a 
warm iron, but too 


much heat can damage 


fabric and thread. 
| ` 


Resources 








The following mail-order 
sources offer a complete 
selection of the commer- 
cial temporary stabilizers 


listed in the sidebar 
at left. 


Nancy’s Notions 
PO Box 683 


Beaver Dam, WI 53916 


800-833-0690 


27th Street Fabrics 
2710 Willamette 
Eugene, OR 97405 
Write for price list and 
ordering information. 
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Erasers 


Add a riot of color and 
pattern by stamping fabric 
and garments with your 
own carved designs 


by Jeanne Williamson 


hough erasers have built 
their reputation on remov- 
ing images, I use them in 
a different way—to create 
images. My work is similar 
to printing with potatoes, 
which almost everyone has tried 
at one time or another. By cutting 
simple designs into ordinary art 
gum erasers, then brushing them 
with textile paint, you can print a 
variety of interesting designs, from 
geometric layouts that resemble 
mosaics to playful beach scenes. 
And, unlike potatoes, eraser stamps 
can be used again and again. You 
can also print with objects you find 
around the house, like folded card- 
board, pasta, and dried sections of 
citrus fruit, as shown on p. 69. 

I enjoy printing everything from 
complex designs for quilts like that 
on p. 68, to simple patterns like 
those below and at the bottom of 
p. 69. I also find it exciting to cus- 
tomize a purchased garment to my 





own taste, like the shirt on the 
facing page. To celebrate my son’s 
birthdays when he was younger, I 
made him T-shirts imprinted with 
some of his favorite things. I love to 
print with bright colors for him, 
but you can get interesting results 


using only black, white, and gray, 


as I did for the pillows on p. 68. 
My geometric approach to print- 
ing has definitely been influenced 
by my former job designing type at 
a computer company. I spent four 
years turning pixels (the tiny dots 
on a computer screen) on and off 
to create different letter forms and 
icons. Working in this type of grid 
system to create an image has car- 
ried over into my fabric printing, 
especially with intricate mosaic 
designs like those in my quilt. 


It all starts with cotton 

I always print on all-cotton fabrics, 
because I prefer their quality and 
breathability. My favorites include 
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ordinary unbleached muslin and 


white denim. When buying a gar- 
ment for printing, choose one with 
a fairly tight weave, since paint may 
ooze through a gauzy or loosely 
woven fabric. And always wash the 
fabric or garment before printing to 
remove any sizing that might dis- 
courage the paint from adhering. 
For paints, I like Deka Perma- 
nent Fabric Paint and Setacolor by 
Pebeo, both available in various 
sizes from local art-supply stores 
and from the mail-order sources 
on p. 69. Both have dense, brilliant 
colors and the right consistency 
for stamping. The paints are avail- 
able in transparent, opaque, fluo- 
rescent, and metallic formulas. 
Stick with the transparent colors 
if you plan to stamp one color over 
another, since the other formulas 
tend to peel when they're layered. 
Youll also need a few size 5 or 
6 round paintbrushes, an Exacto 
knife with a sharp blade, some rub- 
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A good design need 
not be complicated— 
on the facing page, a 
bright, stamped design 
enlivens a purchased 
shirt; above, an array 
of the author’s eraser- 
stamp designs cut with 
an Exacto knife; below, 
designs include, from 
left, a geometric stripe, 
floating fruit, a mosaic, 
and a whimsical 

beach scene. 
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The eraser-printing process is simple: On smooth fabric lined with cardboard, stamp a design with erasers brushed with paint. You don’t 


need to measure the distance between stamps; just use your eye and trust that small variations will add interest to the design. Notice, at left, 


that paints and brushes are arranged on a tray at the side to catch drips and save your fabric. And wear an apron—this stuff is permanent! 
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ber erasers, a permanent marker 
for drawing the designs on the 
erasers, and a stamp pad and paper 
for testing your design. I suggest 
that you buy at least six erasers to 


start with, so you can cut and 
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Stamped designs can densely 
or only slightly fill the surface: 
Above, a quilt made with more 
than a thousand stamped images 
(“Circus Tent Stripes,” 1994, 42 by 
48 in.); at left, elegant pillows use 
only a few stamps in black, white, 
and gray on cotton muslin. 





experiment with several designs. 
Also round up paper towels or rags, 
a container for water, cardboard to 
cover your work surface, a 10- to 
12-in. tray to hold the open paint 
jars and brushes, and an apron or 
smock to protect your clothes. 
You can buy gumerasers, utility 
knives, brushes, and other supplies 
at art-supply stores. Able Rub and 
Art Gum brand erasers are both 
available in two sizes: 1 by 1 by 1 
in. and 2 by 1 by 1 in. I generally 
prefer the cubes because | find 
it easier to create a design with 
squares than with rectangles. 


With cutting tool in hand 
Before you cut into the eraser, 
draw a simple design on it with 
the permanent marker (my stamps 
on p. 67 will give you some ideas). 
Keep your design very simple at 
first—a single line across the eraser 
can be rotated to create a different 
design, and these simple stamps 
are the ones I turn to time and 
again. Carefully cut out the pieces 
you want to remove, leaving at least 
a ¥a-in. space between the different 
parts of the design and cutting 
about !^ in. deep into the eraser. 
When you think you have the 
shape you want, try it out using 


the stamp pad and a scrap of paper, 
then make corrections as needed. 
Wash the stamp pad ink off the 
eraser with water and dry it care- 
fully before you begin to print. 


Ready, set, print 

First, experiment on a fabric scrap 
to test how much paint to apply 
and how hard to press the stamp. 
With a layer of cardboard on the 
table to protect the surface, smooth 
out the fabric or area of the gar- 
ment you want to print. I some- 
times tape the fabric's edges so it 
stays smooth, and use a ruler or 
T-square to maintain straight lines 
and corners, if needed, as I did for 
the design above. 

When youre ready to print, select 
the stamp and color you want to 
use first. Place the open paint bot- 
tle on the tray so that if the paint 
drips, it won't land on your fabric. 
Dip the paintbrush into the paint 
and apply it to the top of the eras- 
er, as shown at left above, taking 
care not to get paint into the spaces 
you cut out. You want the paint to 
wet the eraser without puddling 
on it. While it would be quicker to 
use the paint with a stamp pad, 
brushing on thepaint gives a rich- 
er, more saturated color. 


Top three photos this spread by Karen Morris; all others by Scott Phillips 


Place the brush on the paint lid, 
find the spot you want to stamp, 
turn the eraser over, and press. 
Reapply paint to the eraser each 
time you stamp an image. 


Crank up 

your design ideas 

One of my favorite designs for 
printing is the mosaic, which can 
be used over the entire fabric or 
as a border. For this design, you'll 
leave !⁄% to ! in. between each 
shape, but you don't need to mea- 
sure. Just hold your hand steady 
and stamp near the last stamp. Any 
irregularities will blend into the 
design and give it character and a 
handmade quality. 

There are several ways to create 
an interesting stamped design: You 
can print repeatedly with the same 
stamp, use different stamps, rotate 
the eraser one turn each time you 
stamp for a subtle variation, or turn 
the eraser upside down between 
stamps. Each of these approaches 
will produce a slightly different 
effect when repeated. 

You can print colors on top of or 
touching each other, as I’m doing 
at right on the facing page, but if 
you don't want the paints to smear 
or bleed, be sure to let the first 
color dry before applying the next. 
The second layer of transparent 
paint will produce a third color 
where it overlaps the first. Use a 
hair dryer if you want to speed up 
the drying process. 








Is that a paintbrush? 


When stamping paint designs on fabric, you don't have to limit yourself 


to erasers or potatoes. l've had fun 
objects with interesting results. 
Sometimes you can't tell what the 
impression will be like until you try 
it, so start a test sample of fabric, 
like the one at right, to record the 
results of your design experiments. 
And don't be limited to one surface 


of an object. For example, the points 


of the fork tines would produce a 

design quite different from the one 
shown. Keep this fabric sample as a 
reference when choosing stamping 


shapes for future designs.—/. W. 


To add a little texture and anoth- 
er color to your design, try printing 
within or around your eraser- 
stamped design with the wooden 
tip of the paintbrush or a pencil 
eraser. The tiny paintbrush-tip dots 
or slightly bigger pencil-eraser dots 
can create interesting effects used 
individually or together. Also, try 
introducing elements stamped with 
other objects into the design, like 
those above. 


Before you sew or wear it 

When you've finished stamping 
your design, the paint will make 
the fabric feel a bit stiff. When the 
paint is entirely dry, iron the fabric 
on the wrong side for a couple of 
minutes to set the color so that it 
stands up to light and washing. 


stamping with a variety of found 





Finally, wash and dry the fabric 
or garment to remove any extra 
paint and give the fabric a soft, 
comfortable hand. 

If you try stamping on fabric, I 
think you'll find, as I have, that 
there's no limit to what you can 
create. You may find yourself cus- 
tomizing a boring canvas handbag, 
decorating interesting sneakers for 
kids, and generally using this tech- 
nique to add your own personal 
"stamp" wherever it's needed to 
brighten up your wardrobe and 
your environment. 4 


Jeanne Williamson of Natick, MA, has 
a quilt included in Full Deck Art Quilts, 
a show sponsored by the Smithsonian 
Institution that will travel across the 
U.S. for the next couple of years. 


Eraser-printing 
resources 
Many local art-supply 


stores sell fabric paints; 
the mail-order suppliers 
below sell both Deka and 


Pebeo brand paints. 


Dharma has many dye- 
ready fabrics, and Pearl 


Paint sells the erasers, 


Exacto knives, and other 


supplies needed for 
stamping on fabric. 


Dharma Trading Co. 
PO Box 150916 

San Rafael, CA 94915 
800-542-5227 

Free catalog 


Pearl Paint 

308 Canal St. 

New York, NY 10013 
800-221-6845, 

ext. 2297 

Catalog, $1 


Any shape goes 
when cutting erasers 
for printing, yet even 
the simplest shape 
can produce lively 
stamped designs. 
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ruffler-textured shirt proves. She 
adapted the First Class Pattern 
- 308 (available for $14 pp.; PO 
Box 7404, Carmel, CA 93921), 
_ and Jean Keeshin made the 
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f all the attachments 
available for your sew- 
ing machine, the ruffler 
might seem the most 
perplexing-that is, if 
you've even bothered 
to consider this preposterous- 
looking contraption. In fact, this 
presser foot (shown at right), typi- 
cally under $20, is far simpler to 
use than it looks, and the list of 
functional and decorative tasks it 
performs is long and impressive: 
Besides automating the creation of 
all kinds of perfectly formed ruffles, 
it can be adjusted to make repeat- 
ing tucks and narrow pleats, and to 
gather tirelessly and uniformly, all 
while seaming the ruffled, tucked, 
or gathered layer to one or more 
flat layers, and inserting piping and 
facing bands at the same time. You 
can even use a ruffler to create a 
piped seam in a single step with 
no hint of ruffles or gathering. But 
before we go over each of these 
wonders step by step, let’s decipher 
all the peculiar levers, blades, slots, 
and dials that make this foot both 
adjustable and multipurpose. 


All it does 
is tuck and guide 
Despite its apparent complexity, 
the ruffler really does nothing more 
than pinch little tucks or folds into 
whatever fabric is inserted into it, 
and then stitch down the tucks. 
The levers and dials (labeled A and 
B above) adjust the frequency and 
depth of each tuck, respectively, 
while the slots (C) simply guide 
any other layers of fabric you 
choose to insert at the same time, 
either above or below the tucked 
layer, making sure that everything 
stays aligned with the stitching 
while moving through the foot. 
The blue-steel blades (D) at the 
base of the foot are responsible for 
the tucking; you insert the fabric to 
be tucked between them and the 


E. Forked arm —. 


The ruffler is a multipurpose 
presser foot. 


top blade makes the tuck by grab- 
bing and sliding the fabric against 
the bottom blade, which also par- 
tially covers the feed dogs so the 
moving blade and feed dogs don't 
bump into each other. The forked 
arm (E) at the top is what makes 
the foot move. It connects to the 
needle clamp so that as the needle 
goes up and down, the pivoting 
arm slides the top blade back and 
forth to form the tucks. 

So why is it called a ruffler? As 
you consider what this foot can do 
for you, it's probably best to tem- 
porarily forget the technical differ- 
ences between tucks, pleats, gath- 
ers, and ruffles. The ruffler foot 
can simulate each of these effects 
to one degree or another just by 
allowing you to arrange the little 
tucks it makes in different ways: 
Tiny, tightly packed tucks (shown 
at bottom in the photo at right) 
look like ruffles or gathers, while 
larger, farther-apart tucks (shown at 
top in the same photo) look like 
pleats or tucks, especially if you 
press them carefully. 


One stitch, one tuck 

Because each stroke of the needle 
moves the fork arm once, the ruf- 
fler counts tucks in terms of stitch- 








T D. Top and bottom 
ruffling blades 


es: One stitch usually equals one 
tuck. But on most rufflers you can 
change the ratio of tucks to stitch- 
es. Using the frequency-adjusting 
lever (A, shown in detail at top left 
on p. 72), you can typically set the 
ruffler to make a tuck every stitch 
(setting 1), every six stitches (6), 


every twelve stitches (12), or notat 


A. Frequency- 


adjusting 
lever 


B. Depth- 
adjusting dial 


<— C. Guide slots 


The ruffler works 

by tucking. Packed, 
shallow tucks create 

a ruffled or gathered 
effect (at bottom in 
the photo below) 
while loose, deep 
tucks produce pleats 
(at top) when pressed. 
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Ruffler controls: 


Frequency lever (top): 
Change the lever 
position to adjust how 
often the ruffler tucks. 
Depth dial (center): 
Set to higher numbers 
to increase tuck depth. 
Setscrew (bottom): 
Tighten screw to 
increase tuck depth 


REPLACE 
LOWER BLADE 
FOR SHIRRING 


Plastic strip covers front 


half of feed dogs. 
b. Whee -— 4 
Machine | 
bed 2; 
Tape 
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The ruffler offers three path options: A center path (blue) that ruffles the 


fabric that passes through, and upper and lower paths (orange) that sew 


but don't ruffle the fabric. 


all (O—this is the setting you'd 
use for plain piping). 

By changing the stitch length, 
you can control the space between 
individual tucks: shorter stitches, 
closer tucks. This is perhaps most 
useful for making slight adjust- 
ments to the finished length of a 
ruffled, tucked, or pleated strip. 
With my ruffler foot, for example, 
changing the stitch length 0.5 mm 
changes the ruffled strip length 
about 2 in. over 1 yd. But you can 
also make radical changes to the 
tuck density by using very long or 
very short stitches. 

To control the depth of each tuck, 
or the amount of fabric the top 
blade will catcheach time it tucks, 
adjust the depth dial (B, shown in 
detail in the center photo at left) at 
the back of the foot, or on some 
rufflers, the setscrew on the top or 
back (shown in detail in the bottom 
photo at left). When the dial is set 
to 0 (or the screwis fully retracted), 
no fabric is tucked; at 8 (or with the 
screw fully screwed in), the maxi- 
mum amount is tucked, which is 
usually a little less than % in., mak- 
ing a not-quite-/4-in.-deep tuck. For 
average ruffles, like those at bot- 
tom in the photo on p. 71, I set the 
dial to 2'4 or 3. It's a little different 


on each ruffler I’ve tried, so exper- 
iment to find the setting that works 
on yours. Once you find a setting 
you like for normal ruffling, you 
can use the lever (A) to disable ruf- 
fling (set it to 0) whenever you want 
to insert piping, without having to 
reset the dial. 


How much ruffle 

will a ruffler ruffle? 

A ruffler will go on ruffling, tuck- 
ing, or gathering as long as you 
keep feeding it fabric, but how can 
you be sure that it will ruffle your 
3-ft. strip to exactly fit your l1-ft. 
seamline? Most sources simply 
recommend that the ruffler be 
reserved for long, noncritical ruf- 
fling jobs (like making curtain or 
upholstery trim) in which you can 
just cut off the exact length you 
need after you've created more than 
enough ruffled trim. 

Actually, my experiments and 
tests show that, once you take the 
time to adjust the foot to ruffle at a 
certain rate (or figure out what the 
rate is), it’s consistent, and cer- 
tainly accurate to within ¥2 in. over 
a yard of ruffled strip. See “Why 
gather when you can ruffle?” on p. 
75 for more on how to determine 
your ruffling rate. 


Three paths through 

A quick look at the multilayer 
options and examples included in 
the ruffling directions that follow 
suggests that there are lots of ways 
to put fabric into a ruffler. But 
though there are multiple guide 
slots, there are really only three 
paths for fabric or trim to follow 
within the foot: between the blades 
(which makes ruffles, unless the 
lever, dial, or setscrew is set to 0), 
and above or below the blades, as 
shown at left, either of which sim- 
ply sews what passes through with- 
out ruffling. You can send one or 
more layers through the blades to 
be ruffled, plus one or more flat 
layers both above and below, each 
through a suitable guide slot, and 
all of them will be seamed togeth- 
er at once. 


Using the ruffler 

You can make plain ruffles, gathers, 
or pleats, like those on p. 71, from 
fabric cut on the bias or on the 
straight or cross grain. Note that 
bias ruffles tend to be fuller, softer, 
and will fit better around corners. 
To make a plain ruffle or pleat, 
insert the fabric's unfinished edge 
between the blades, positioning it 
under the needle along the seam- 
line and changing the stitch length, 
frequency lever, and depth controls 
for spacing variations. 


Shirring- To shir fabric, like that 
in the top center photo on p. 73, 
remove the lower blade/guide 
assembly (there's usually only one 
screw holding it on, on the right 
side of the foot), and replace the 
blade by taping a short length of 
thin plastic (cut from a plastic bot- 
tle—see the drawing at left) on the 
machine bed in front of the foot, 
arranging the plastic to cover the 
same portion of the feed dogs the 
blade covered. This lets you use 
the ruffler on fabrics of any width. 


zwka 
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Attached ruffles—To attach ruf- 
fles at the hem of a garment, set 
up the ruffler as you prefer, then 
slip the layer to be hemmed right 
side up under the bottom blade 
next to the feed dogs. Use the guide 
slots as shown on p. 72, which will 
allow a narrow seam allowance 
(typically about Y4 in.), or guide 
the layer by hand if you want a 
wider allowance. Practice guiding 
the lower layer until you can con- 
trol the seam allowance, then insert 
the ruffle strip face down between 
the blades and stitch. 


Double-sided ruffles—To attach 
ruffles in the middle of a flat piece 
of fabric, like the upper example in 
the photo at top left, slip the fabric 
face up under the foot. Insert the 
ruffle strip (with both edges fin- 
ished) face up between the blades, 
centering the needle along the 
stitching line you wantin the inte- 
rior of the strip. The strip width 
to the right of the needle is limited 
by the width of the metal piece 
holding the lower blade and guides 
to the foot, but you can remove the 
lower blade assembly as described 
in “Shirring” above. 
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If it's gathered, tucked, ruffled, 
or multilayered, the ruffler can 
probably do it. Among its best 
tricks: (top row from left) double- 
sided ruffle above a bound-edge 
ruffle; shirring; piped hem ruffle 
above plain piping; (above) faced, 


ruffled hem above an inseam ruffle. 








Nothing is between 
the blades (above) 
when making plain 
piping; use the upper 
guide slots to keep 

the piping and top layer 
in line. Use an invisible 
zipper foot (left) to 
make narrow piping 
that will fit in a 

ruffler's guide slots. 
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Ruffler experiments 


The ends of Diane Ericson’s crinkled scarf at right mimic the printed texture of the 
fabric. They’re nothing more than machine-ruffled tubes gathered slightly by hand 
to fit the end of the scarf, then pressed and lightly topstitched to hold the textures. ~ 
On her shirt on p. 70, Ericson cut out lightweight fusible (SofShape or EasyKnit) in the : ; 
shape of the ruffled panel, collar, and cuffs, then ruffled fashion fabric to roughly fit these ~ 
shapes. She pressed the ruffled pieces to create irregular pleats, fused them, then trimmed 
away overhanging fabric. She treated the fused layers as one when constructing the garment. 
“Try sending all kinds of ribbon through the ruffler,” says Andrea Moore. All the ribbons 


below were simply sent through at normal settings, but each reacted differently —The editors 





Ruffled ribbon 
experiments, all at 


normal settings on 

the ruffler. From top 

to bottom: wire-edged, 
two plain grosgrains, 
and craft ribbon. 
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Bound ruffles—For a finished ruf- 
fle with the tucked edge wrapped 
with bias tape (for attaching after 
the fact to any other surface), like 
the lower example in the top left 
photo on p. 73, press open one 
edge of purchased single-fold bias 
binding, then place it face up and 
raw edge to the right in place of 
thelower layer described above for 
hem ruffles. After attaching the ruf- 
[le, the remaining folded edge will 
wrap neatly around the ruffled 
seam allowance, where it can be 
hand- or machine-stitched. 

An alternative guiding system for 
bottom-layer narrow strips that 
eliminates any hand-guiding or fric- 
tion can be made from 6 in. of plas- 
tic cut lengthwise from a soda bot- 
tle a little wider than the fabric and 
taped to the machine bed a few 
inches in front of the foot. 


Multilayer ruffles—Attach inseam 
ruffles, like the lower example in 
the bottom left photo on p. 73, by 
setting up the bottom and ruffled 
layers as for hem ruffles, using the 
lower guide slots for the bottom 
layer. Then insert the remaining 
piece face down on top of the top 
blade, either through the upper 
guide slots or on top of them, mak- 
ing sure that all three raw edges 
are aligned within the foot. The 
ruffled layer can be face up or face 
down in between, depending on 


which direction it will be pressed 
after stitching. 

To face a ruffled hem, like the 
upper example in the bottom left 
photo on p. 73, replace the bottom 
layer above with single-fold tape, 
with one edge pressed open as 
described for bound ruffles, and 
guided either in the lower slots or 
under a plastic strip, then press 
the strip over the seam allowances 
behind the ruffle. 


Piping—One of the ruffler’s most 
impressive talents is inserting pip- 
ing, whether to a ruffled or unruf- 
fled edge. To make sure your piping 
is narrow and soft enough to feed 
easily through the ruffler’s piping 
guide (the hole in the upper slotted 
guide), its best to make your own. 
Sport-weight knitting yarn makes 
an ideal filler cord, and you can 
use purchased single-fold bias or 
cut your own. Use an invisible zip- 
per foot (see the bottom right pho- 
to on p. 73) to stitch the tape loose- 
ly around the cord, then trim the 
piping to % in. For easy insertion, 
temporarily wrap the end in low- 
tack tape, trim the end to a point, 
and slip it into the guide hole 
and under the foot, but above the 
blades, with raw edges to the right. 

For piped ruffles, like the upper 
example in the top right photo on 
p. 73, simply add a piping strip to 
any of the multilayer or attached- 


ruffle directions, sandwiching the 
piping between the ruffle layer and 
the top, flat layer. For plain piping 
(below the piped ruffle in the same 
photo), just eliminate the ruffled 
layer, so that nothing is between 
the blades, and set the lever to O. 
Position the fabric to be piped both 
above and below the blade, with 
the piping in between in the hole of 
the upper guide, as shown in the 
center right photo on p. 73. The 
top fabric layer will slip under the 
foot just in front of the hole, either 
in the last slot or in front of the 
guide altogether. 


Ruffler rules 

No matter how many layers you're 
working with or whatever the ruf- 
fle you're after, these general guide- 
lines should help as you experi- 
ment with the ruffler attachment: 
e Don't use the ruffler with the free 
arm exposed. You'll have much 
more control if the needle plate is 
flush withthe table, or the free arm 
is covered. 

e Always buy a little extra of any 
fabrics you plan to use with the 
ruffler so you can test the various 
settings, establish the appropriate 
seam allowances if you're using 
any guide slots, determine how 
long your ruffled strips need to be, 
and be sure that everything feeds 
evenly. Light- to medium-weight 
fabrics work best, and very heavy 





hillips 


p 


Plar 


Fodel pnoto p 


fabrics may not feed at all. If the 
ruffler isn't working smoothly, you 
may need to oil its moving parts. 
e To make it easy to slip thin or 
slippery fabrics between the ruf- 
fler blades, fold an inch or so of 
low-tack tape (Scotch Magic Tape 
works well) temporarily over the 
raw edge. 

e Always finish the free edge of a 
fabric you're planning to ruffle 
before you ruffle it. Its tough to 
finish an already ruffled strip. 

e If your ruffler came with instruc- 
tions, by all means read them. One 
old set I found said that cross-grain 
fabric usually ruffles better than 
straight-grain, and suggested that 
hard-to-ruffle fabrics might work 
better if dampened before ruffling, 
both ideas worth trying. 

e If the fabric you're ruffling is slip- 
pery or lacy, insert a thin strip of 
tear-away tissue paper between it 
and the ruffling blade so the blade 
tucks evenly without skipping. 

e Make sure there are no bumps 
or bulk changes on the strips or 
layers you plan to send through 
the ruffler. If you need to join 
strips, use short (0.5- to 1-mm) 
stitches, then press open and trim 
the seam allowances near the edges 
so the join flows through easily. 

e Because they're being tucked, ruf- 
fled layers feed much faster than 
[lat layers as you sew. If layers catch 
on one another, separate them with 
a layer of wax paper taped to the 
sewing table as they feed into the 
ruffler to reduce friction. 

e To attach ruffles (and any other 
layers) to outside corners, stop near 
the corner and decrease the stitch 
length to make the ruffle denser, 
then maneuver the fabric evenly 
around the corner, keeping the 
seam allowance consistent with- 
in the foot, then resume the previ- 
ous stitch length. This makes a 
tight curve instead of a sharp cor- 
ner. For inside corners, increase 


Why gather 


when you can ruffle? 


| love ruffles and full, gathered or softly shirred 
skirts, but | don’t love to gather. Of course, for 
short runs of gathering such as sleeve caps, the 
traditional pull-thread method is great. But | 
often prefer the look you get with a ruffler. The 
tiny pleats it makes are always even, and they 
stay flat while you stitch them down to another 
garment piece (I don’t always bother to attach 
other layers at the same time lm ruffling). 
Adjusting the ruffler is easy. Say | want to ruffle | 
at a 3:1 ratio, so a 3-ft. strip ruffles down to 
1 ft., PII cut a length of test strip easily divisible 
by 3 (perhaps 15 in.), send it through the ruffler, 
and measure it. If it isn’t 5 in., FII pull on it to 
pop the stitches or pull out the bobbin thread 
(either way, it's quick and easy), adjust the depth 
dial or the stitch length, and try again until | get 
as close as possible to 5 in. You can use muslin 
until you get it right, then do a final test on your 
fashion fabric (| can usually do this in three or 
four tries). It's best to err on the 
slightly long side, and then ease the extra 
fullness in by scrunching the tiny pleats a little as 
you stitch them to the other garment piece. 
Where have | used the ruffler? On high-waisted 





flower-girl dresses made from stiff decorator cot- 
ton, for ruffles on the accompanying petticoats, 





and for my own designs for adult clothing—that's 
how | did the gathering down the center on the dress at right. I’ve ruffled cotton calico, cotton 
and wool jerseys, polyester taffeta, handkerchief and medium-weight linens, polyester chiffon, and 
various nettings and tulle. Fashion is pretty sleek and unruffled lately, so perhaps now's a good 
time to prepare for the next phase, in which ruffles are likely to figure!— Annette Ames 


the stitch length, straighten out the 
corner and stitch across it, and 
resume the previous stitch length. 
e Check to see that you've got plen- 
ty of bobbin and top thread before 
you start. Place the ends under- 
neath and behind the foot. 

e Keep fabric between the ruffler 
blades and feed dogs when oper- 
ating the ruffler, or the blades may 
get nicked, burred, or chipped, 
requiring replacement or repair. 

e Remember to lower the presser- 
foot lever before you start sewing! 


e Always stitch slowly when ruf- 
fling to ensure even feeding and 
consistent results. 

No doubt there are still more 
uses for this amazing tool waiting 
to be discovered. Let us know if 
you invent one! * 


Andrea Moore of Spokane, WA, wrote 
about the rolled-hemmer foot in 
Threads No. 60 (pp. 62-65). Annette 
Ames designs clothing in Washington, 
DC. Diane Ericson teaches nationwide 
and designs in Carmel, CA. 
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BOOKS 


Here’s our choice 
of the best of the 
latest books for 
sewers and embel- Where 
lishers. Check with 
your local bookstore And if 
or, if you want, sew in, 
order directly from 
the publisher or availab 
distributor, whose 
Black's 
(Palme 
12046, 


800-72 


address is provided. 


SEWING 


Dream Sewing Spaces 


would you begin if you 


could redesign your sewing room? 


you have only a closet to 
how would you make the 


most of it? No matter what your 


le space is like, Certified 


Kitchen Designer Lynette Ranney 


Dream Sewing Spaces 
r/Pletsch Inc., PO Box 
Portland, OR 97212-0046; 
8-3784; 1996; softcover, 


$19.95, or $22.95 with coil bind- 
ing; 128 pp.) has the information 


youlln 


eed: lots of hard data about 


available materials, lighting, coun- 


ter and 


floor coverings, and ergo- 


nomics; plenty of ideas (from the 


= readers to drool over, 


THREADS 
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do-it-yourself to the high 
end) for cabinets, tables, 


_ and storage units; sources 


galore; and loads of real- 
| world examples, complete 
with floor plans, all of 
which is well arranged 


T and clearly illustrated. 


Naturally, there are lots 


"3 of glamorous photos for 





sis is squarely on what you can do 
with everyday resources. You'll 
even find information geared to 
such specialties as quilting, bridal 
sewing, home decorating, crafting, 
and sewing instruction. Clearly an 
organizer at heart, Black throws in 
a thoughtful appendix on optimi- 
zing storage areas for other stuff, so 
you can perhaps find more room 
for sewing than you thought you 
could. All in all, you're bound to 
find advice here worth applying 
to your outgrown sewing nest. A 
much-needed book, done by a pro. 

—David Page Coffin 


The Seasons Sewn 
Ever wonder where traditional quilt 
patterns come from? I’ve often tried 
to imagine the daily scenes of ear- 
ly country life that must have tick- 
led the thimble fingers of our 
19th-century grandmothers into 
producing such splendid designs. 
Recently, I discovered a wonder- 
fully illustrated book created to 
suggest a few answers to this ques- 
tion. Ostensibly for children, Ann 
Whitford Paul’s The Seasons Sewn, 
subtitled “A Year in Patchwork” 
(Browndeer Press, Harcourt Brace 
& Company, 525 B St., San Diego, 
= CA 92101; 1996; hardcov- 
er, $16.00; 40 pp.), is equal 
parts history, fable, art, and 
lesson book for the won- 
dering child in all of us, as 
well as for the young sew- 
» ers and designers in our lives 
who will inherit our skills. 
But it’s also for anyone, quilt 
maker or not, who marvels 
at the endless possibilities 
inherent in those tiny scraps 
of cloth pieced together in 

| such diverse repetition. 


The author’s rich, fact-filled text 
unfolds against Michael McCurdy’s 
compelling scratchboard illustra- 
tions, whose very strokes sent me 
back to the dawn-to-dusk days that 
once measured out our ancestors’ 
lives. Scratchboard drawings recall 
woodcuts, themselves a form of 
piecing and ideally suited to ren- 
dering quilts. Just looking at the 
rich detail in McCurdy’s recon- 
struction of those bygone, season- 
al chores and pleasures suggests 
additional pattern possibilities. 

Paul’s book is divided into four 
sections, each devoted to a different 
season. Each season’s collection of 
six quilt patterns is preceded by a 
double-page illustration that sets 
the rural stage. For each pattern, 
Paul has written a simple, evocative 
text (based on research gathered 
from 160 books and periodicals—a 
selected bibliography appears at 
the end of the book), and McCurdy 
has illustrated an appropriate 
scene. My favorite of the book’s 
sections is “Winter”: The simple, 
boid shapes of its patterns, such 
as Mixed T and Falling Timbers, 
made me think of how Amish quilt- 
ing developed, with its large geo- 
metric shapes and artful color. 

This book has helped me to see 
many of our modern activities in 
terms of shapes and repetition. It 
also demonstrates in the most 
direct and inspiring way that quilt- 
ing is a happy, timeless link across 
the years, and that storytelling is 
alive and well. 

-Mary Smith 


David Page Coffin is an associate editor 
of Threads. Mary Smith is a contributing 
editor to Threads, who tills the earth in 


New Mexico. 





if Period Sewing Patterns 


New 1996 Catalog! 
90- pages of vintage patterns for men, women, 
| child ren and dolls. Circa650A.D. -1950, Also 
4 gifts, notions, and books. $6.00 or FREE with 
7 purchase of featured pattern. 


Harper House 


P.O. Box 39, Dept. THAS-6 
Williamstown, PA 17098 
Phone: 717-647-7807 
FAX: 717-647-2480 
VISA/MC Accepted 


Betty Boops 
HW8941 
All sizes included 
$10.00 ppd. 


ETÀ Í BOOK FROM PALMER/PLETSCH 


Everything you need to look your personal best— 
not by following fashion trends, but by letting Nancy NixRice 

teach you to spotlight your best Em 

features to create the most 2 

flattering look posssible. 

160 pages with over 100 color 

poke 3 dozen charts and 450 

ashion and line drawings 


$19.95 + $2.75 S&H 


1-800-728-3784 to order 
Palmer/ Pletsch + PO. Box 12046 
Portland, OR 97212 








FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking you'lllearn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step bystep through the 
complete construction of a shirt. 


SHIRTMAKING 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THESET:ITEM 07A227 


To order: send $29.95 (plus $3 p&h) for the book or 
$49.95 (plus $4 p&h) for the book/video set to: 
The Taunton Press, Order Dept., P.O. Box 5506, Newtown, CT 06470-5506 


Quilting * Sewing ° Victorian ° Needlecraft 


ketpg 
«S2 E Ce 


Consumer Shows 
Aug 30-Sept I, 1996 PoNTCHARTRAIN CNT. 


Greater New Orleans Area, Kenner, LA 


Sept 6-8, 1996 Live Oak CONVENTION 
San Antonio, TX 


Sept 12-14, 1996 EL Paso CONVENTION 
El Paso, TX 


FOR MORE INFO SEND LSASE TO: QSVC MARKE TPLACE 
P.O. BOX 252, SHIPSHEWANA, IN 46565 


NEW... FROM THE PUBLISHERS OF THREADS 


Sew great skirts 
and jackets! 








Easy Lule Lo Easy Guilde to 


Sewing Jackets Sewing Skirts. 
s | 


t 





4, 





Two new Threads Sewing Companion Guides by top sewing 
teachers show you the easy way to sew stylish jackets and 
flattering skirts, step by step— whatever your skills. 
Easy Guide to Sewing Jackets by Cecelia Podolak 
B Insert lining by machine. 

@ Sew invisible hems that keep their shape. 

@ Make perfect patch pockets. 

B Use bias strips to sew and smooth sleeve caps. 

m Shape with fusible interfacing. 

= ...and much more 

SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS. 
Easy Guide to Sewin g Skirts by Marcy Tilton 

m Make pockets that don't gap Call 


1-800-888-8286. 
2 Make an easy pull-on waistband Ask for operator 359. 


Taun on 


a Shape darts to enhance fit 


B Sew invisible hems 
B Insert foolproof zippers 


B and much more 


SOFTCOVER, COLOR, 112 PAGES, 
134 PHOTOS, 31 DRAWINGS. 


for fellow enthusiasts 


Please send me the item(s) I’ve checked below for the prices indicated 
plus postage and handling. (CT residents add 696 sales tax, Canadian residents 
add 796 GST. US. funds, only.) If I'm not completely satisfied, I may return 
my order for a complete and immediate refund. 


|_] The two book set: — |.) Easy Guide to |] Easy Guide to 
$32.95 (plus $4 p&h) Sewing Skirts: $17.95 Sewing Jackets: $17.95 


07A245 Save! (plus $3 p&h) 070217 (plus $3 p&h) 070215 

L]My check is enclosed. [JMC [VISA (JAMEx | Discover 
102620 

NAME 

ADDRESS APT. # 

CITY STATE ZIP 


CHARGE-CARD # 


EXP. DATE INITIALS 
Send to: Taunton Direct, Inc., 63 South Main St., PO. Box 5507, Newtown, CT 06470-5507 


Notes 


Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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RESOURCES 


Authentic costume 
Sewers who create costumes for 
theatrical productions or histori- 
cal reenactments—or those who 
sew contemporary garments that 
are inspired by historical clothing— 
will welcome the beautifully illus- 
trated, oversize booklet entitled 
Man’s Coat, 1730-1750: A Visual 
Guide to Cut and Construction, 
published by the Canadian Her- 
itage division of Parks 






















^W wa Canada (available 
Yo AAN inthe US. for $13 


a 
2 from 


postpaid, 
Kathleen B. Smith, 
Textile Reproduc- 
tions, PO Box 
48, West Ches- 

. terfield, MA 
01084; and 
in Canada 
À for $13 
Canadian 
postpaid, 
. from The 


— Fortress ol 





Louisbourg Volunteer Association, 
PO Box 418, Louisbourg, NS, Cana- 
da BOA 1M0). 

This handsome, 12-page book- 
let provides a brief overview of 
men's attire of the period, which 
can be used to interpret the pat- 
tern, and includes fabric recom- 
mendations as well. Authentic, 
carefully researched construction 
techniques and finishing details— 
which might also be used for 
women's garments—accompany the 
quarter-scale pattern for the full- 
skirted military coat shown at left. 


Attention, doll makers! 
From British author Joan Nerini 
comes a valuable trio of books on 
making and trimming doll clothes. 
Creating Clothes for Dolls presents 
basic techniques for sewing per- 
fectly fitted, authentic-looking Vic- 
torian clothes for various-size dolls. 
Trimmings for Dolls describes how 
to make doll-size replicas of 10 
Victorian trims, shown beautifully 
photographed next to the 19th- 
century originals. And Sochs for 
pm Dolls includes 
l0 intriguing 
patterns, from 
| simple to very 
elaborate, for 
knitting 19th- 
| century-style 


| socks for 7- to 
26-in. dolls. All 
three titles are 
available in the 

J U.S. for $12.50 


Sketches of an 18th-century military coat 
are part of a publication by Parks Canada 
to provide sewers and costumers with 
“wea authentic techniques and garment details 
7. for making this period coat. 


each plus $4 S&H from Karen 
Raum's Fantasy Dolls, 2900 Val- 
mont Rd., Suite H-1, Boulder, CO 
80301; 800-879-3655. 


Toni Toomey is an associate editor 
of Threads. 


WORKSHOPS 


Editor's note: Have you ever wished 
you could study couture sewing, 
if only for a week? Or maybe you've 
seen announcements for high- 
dollar sewing, couture, quilting, or 
embellishment workshops, and 
wondered if they were for you. 
We're happy to report that you 
don't have to be a professional to 
enjoy and benefit from the majori- 
ty of these sessions. Some of our 
readers and authors have attended 
such workshops and will, from 
time to time, report their experi- 
ences for us. 


Bridal Sewing School 
At Susan Khalje's Bridal Sewing 
School last fall, I found myself in 
the company of nine professional- 
and advanced-level seamstresses 
and, during the course ofthe week- 
long session, took my sewing to a 
new level. Couture-trained Khalje 
and her assistant focused on eve- 
ning wear and bridal gowns, from 
fabric selection and fitting, to fin- 
ishing techniques involving cou- 
ture hand stitches that few of us 
are familiar with. Khalje shared her 
vast knowledge of fabrics and how 
they behave, as well as advice on 
fitting and structuring a gown, 
including selecting and applying 
underlinings, linings, and boning. 
Each student spent the week 
working on an individual pro ject— 
most of them bridal gowns. I chose 
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NEW! ene 
Knit a perfect 


buttonhole... 
make a bobble 


with ease... 


Kwang TIPS & 


TRADE SECRETS 


1h BEPPEER LIAE K^; 


ILLUSTRATED! 


Available Sept. 1, 1996 


Knitting Tips & Trade Secrets is the handiest 
collection of knitting and crocheting secrets you'll 
ever own. It's perfect for beginners and 
experienced knitters...and filled with hundreds of 
clever hints, inspiring ideas and creative solutions. 
You'll keep it open and at your side whenever you 
take out your work. 


Discover exciting solutions to: 
* Cast-on perfectly * Soften itchy sweaters 
* Machine knit a tuck * Reinforce shoulder seams 
* Manage multi-colored yarns | * Make even joins 


* Correct unevencrochetedges * ...and much more 


Selected by Threads editors as the BEST 
techniques and trade secrets submitted to the 
popular TIPS column by our readers. Now you 
can use them to make your projects easier— 


and more fun! 
SOFTCOVER, 128 PAGES, 4 PHOTOS, 155 DRAWINGS, ITEM 070287, $14.95 


Call 1-800-888-8286 
and ask for operator 365 
to order your copy today! 


Taunton Direct, Inc., P.O. Box 5507 
Newtown, CT 06470-5507 


Taunton 


BOOKS & VIDEOS 


for fellow enthusiasts 
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BLUEPRINTS - PRINTABL ES=* = zi 

BLUEPRINTS: DESIGN & PRINT, Yardage, Kits, Sweat Shirts & Tee's te g 

for Contemporary Cyanotype >. Š ~ i. 5 

7A MN 8 | "Jj =E 

PRINTABLES: wy E y Wo M = 
Clothing and Accessory Blanks D | | V Dos | | 
Made in USA. A CE A | 


Real Clothes - not Sweats & Tee's designed f or fiber artists. 

& 1. Sizes you want: XS - XXL, classic styles to mix & match. (¢] 

QJ 2. Fabric you need: silks, rayon, cotton. 

Ej 3. Accessories you want: earrings, ties, scarves & clips _ 
aprons, handbags, silk bias & silk thread, etc. e wt | 


Lj 4. Yardage C I I 


Send $3.00 for catalog with fabric samples. 1504 Industrial Way #7 Belmont, CA 94002 
Orders only 1-800-356-0445 Fax: 1-415-594-0936 


EMBROIDERY! 
SUPPLIES 


Quality Materials/Same Day Shipping 
for all your machine embroidery needs 
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- Threads + Scissors/Nippers + Backings + Oxford Dress Shirts + Needles | 
DT’s EMBROIDERY SUPPLY -— | 
| - PO. Box 484, Macedon, NY 14502 mm 


PH (315) 986-8434 - FAX (315) 986-8436 
Write or call for a free catalog 











NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 

If you can't find it... we may have it! 


dhe Cotten Patch 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 
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PORTABLE COMPACT 

BLINDSTICH MACHINE 
Special offer: $598 (+ ups s/h) 
7 Buy From Factory Distributor and Save 
v Solid Steet Construction 
V Compact and Easy to Operate 
v Attaches to any table 
v. Full Factory Warrantee 


PRESS LIKE THE PROS, 
with the Professional sewer 
Silverstar Ironing System. 
Now Available To Home Sewerffssz 
V Glides over all types of fabrics | Í Í 
like a pro = 
v Cool, comfortable grip, and 
weighs only 3 Ibs 
V  Professionallooking garments 
. Reg Retail: $329, 
Special Offer $188. 
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We carry a full 
pe GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, I] 60622 


Telephone: 800-356-1784 — In IL; 312-486-1779 Fax: 312-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS SEVEN DAYS A WEEK 
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to make a strapless leather bustier, 
from which I learned about fitting 
and about the inner structure nec- 
essary to support the weight of a 
voluminous ball gown. Susan Khal- 
je’s Bridal Sewing School is an 
invaluable experience for anyone 
interested in learning the tech- 
niques that constitute the back- 
bone of couture sewing. My fellow 
students and I agreed that we got 
our money’s worth the first day! 

The course will be taught in Bal- 
timore, MD, Oct. 13-18 and 20-25. 
In 1997 it will be taught in Balti- 
more, April 6-11 and 13-18; and 
in Portland, OR, July 13-18 and 
20-25. The $850 tuition doesn’t 
include transportation or lodging. 
Contact the Bridal Sewing School, 
4600 Breidenbaugh Ln., Glenarm, 
MD 21057; 410-592-5711. 


Sandra Betzina of San Francisco, CA, 
is the author of Power Sewing books 


and videos. 


SEWING 


A gift of memories 

For a special-occasion gift, sew- 
ers might be inspired by the vest 
that Nancy Cornwell of Lynn- 
wood, WA, created in honor of her 
mother-in-law’s birthday. Using an 
assortment of her mother-in-law’s 
embroidered dish towels, pillow- 
cases, hankies, and other linens, 
she cut around oft-mended spots 
and tears, and disguised stains with 
old ivory and pearl buttons or 
hand-tatted lace. 

Using a dartless vest pattern, 
Cornwell cut the fronts and backs 
from a good-quality muslin and 
used them as base layers for a 
patchwork of the old linens. Then 
with all the pieces in position, she 





A collection of hand-embroidered linens and old 
lace tatting takes on a second life in a gift vest full 


of memories. 


inconspicuously straight-stitched 
the patchwork to the base layer, 
assembled the vest, and finished 
it with a white-on-white lining. You 
can see the finished vest in the 
photo above. 


Toni Toomey 


Sewing by touch 

I didn’t have to give up sewing 
when I lost my sight as an adult, 
because many sewing tasks can be 
performed by touch and others 
with tactile aids that compensate 
for lost vision. For instance, I 
thread my sewing-machine needle 
by sliding the point of a needle 
threaders wire loop down the 
needle shaft until it slips into the 
eye. Then I put the head of a pin 
through the wire loop, wind the 
thread around it, and pull it back 
through the loop, which carries 
the thread through the eye. Before 


winding a bobbin, I 
use a size-13 crochet 
hook to pull the 
thread through the 
top hole in the bob- 
bin spool. 

A friend marked 
the throat plate on 
my sewing machine 
with tape rolled un- 
der on one end to 
make a tactile seam- 
allowance guide. She 
marked the stitch- 
selection and stitch- 
length knobs with 
a product called 
Hi-Marks (available 
from Maxi-Aids, PO 
Box 3209, Farming- 
dale, NY 11735; 800- 
522-6294. Their free 
catalog contains oth- 





er aids for the vision impaired, 
such as braille rulers, magnifiers, 
and lights that can be used on a 
sewing machine). 


What about cutting out gar- 
ments?—My friend traced my 
favorite patterns onto large sheets 
of file-folder-weight tagboard (avail- 
able at crafts stores). She cut them 
out, then marked them, as shown 
on p. 81, with dimensional fabric 
paint (also available at crafts stores, 
its less expensive than Hi-Marks 
and adheres to paper). 

I use long, glass-head pins, which 
I try to position in the same direc- 
tion so that I'll get fewer pinpricks. 
Before cutting, I lay out all the pat- 
tern pieces to make sure I have 
enough fabric. Then, by simulta- 
neously feeling the edge of the 
tagboard pattern piece and the tips 
of my scissors, I can slowly cut 
around the pattern. 


Photo by Scott Phillips; illustration at right by Carla Ruzicka 


I make narrow hems using a %2- 
in.-wide metal braille ruler, fold- 
ing and pressing the hems over the 
ruler itself. I stitch most hems by 
hand—just like my mother taught 
me to do. 

To help me keep track of my sup- 
ply of fabric, my friend categorizes 
and marks it with safety pins—one 
pin for plain fabrics, two crossed 
pins for prints, and three side by 
side for stripes. 

So, as you can see, being blind 
doesn't mean that I can no longer 
enjoy sewing. Maybe my next 
project will be a winter jacket for 
my guide dog! 

Kathryn Chamberlin sews and knits 
in Walworth, NY. 


p^ 


is 
pe 
"PT : E 


E^ 
ey 
hj 


br Lue = N n 
g ^ m e _ : = 
DOGWD 
| -Asm t L = 
Handmade porcelain buttons, jewelry, classic clothing and patterns 


Send $2.50 for new color catalog. 
1-800-648-2213.+ Box 145 » Dugger, IN 47648 





DYES for Fabric Design 
COTTON - WOOL - SILK q aV 
BAVIK =- PAINT e STENCILS gy 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 

ALL SUPPLIES 


Weare the PROfessional source! 
SPECIALISTS IN FABRIC COLORATION 


GARMENT PATTERN BY TOUCH 





Straight grainline, notches, 
and darts are marked with 
three-dimensional fabric 
paint. Dart tips are marked 
with a scissors hole. Pattern 
piece, number, and size; 
foldlines; and orienting 
references are made with 

a 3-M braille marker. 


Four connected holes allow E 
pins to remain in fabric after ^ 
pattern is removed. 


Two separate holes help — — - 
pins anchor pattern to fabric. 


Creative 
sewing & 
Needleart 
Expositions 
Nationally recognized 
instructors will present: 
Seminars 
Demonstrations 
Fashion Presentations 
Vendor Display Booths 


2 Ft. Lauderdale, FL 
Mar. 20-22, 1997 


You’ll be amazed atthe size of the exhibit hall filled with vendors offering 
the newest in sewing supplies, services, trends, tips and techniques. 


Lresenting creativity at et best! 
For more information call (800) 325-1882 


| 


( |= St. Louis, MO 

V Sept. 5-7, 1996 

|| * Pittsburgh, PA 
Oct. 18-20, 1996 


[* Denver, CO 
Jan. 23-25, 1997 


T eso lity Dent | 
hemical & Dye 


P.O. BOX 14, Dept. T (508) 676-3838 
Workshops! SOMERSET, MA 02726 Fax: (508) 676-3980 nc. 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 





or write to P.O. Box 8568, Medford, OR 97504 


Brochures are mailed six weeks in advance. 
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Quick to Make 


If you're busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 
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“CLAY” 
BUTTONS 
AND JEWELRY— 
ANCIENT OR 
MODERN? 


Editor's note: We recently came 
across two people who are doing 
photocopy transfer on polymer 
clay, both with interesting, 
timeworn-looking results. 
We decided to present their 
work together to show a 
range of effects possible 
with one technique. 


Broken pottery shards 
Using polymer clay, I like to cre- 
ate buttons and jewelry with the 
look of lost treasures, 
AN pieces that resemble 


~~~" weathered shards of 


p^ pottery. By pressing 
photocopies onto the 
clay, I can easily transfer 
images from old photo- 
graphs, drawings, or vintage 
laces. Photos and laces aren't dam- 
aged by the photocopier, so you 
can “borrow” designs without 
harming the originals. 


First, adjust the copier—Play 
with the photocopier settings to 
get an image you like. Sometimes 
you can sharpen a fuzzy image by 
reducing it 25 to 50 percent. 
Adjusting the machine's 
light/dark setting can 
help yougetan image 
with good contrast. 


Mix and shape the 
clay—Mix various brands 

and shades of clay until you get 
an interesting color. After condi- 
tioning the clay by manipulating 












it with your hands for about ten 
minutes, you're ready to shape it. I 
roll it into a %-in.-thick slab with a 
hand-crank pasta machine, but 
rolling the clay with a brayer (avail- 
able at art-supply stores with the 
linoleum-cutting materials) works 
as well. For an even width when 
hand-rolling, place a square 
chopstick on each 
sol side of the clay. 
"M I get a jagged, 
“pottery-shard” 
edge on a piece 
by pressing the 
clay edge with a bro- 
ken seashell. Or you can 
cut the clay with a knife or 
shears, deckled-edge craft scissors, 
or tiny cookie cutters. 


Transfer a clear image—Cut or 
carefully rip the photocopy to the 
desired size—a ripped paper edge 
adds to the “discovered-treasure” 
effect. Place the paper image, toner- 
side down, on the thin slab of clay, 
and burnish, or rub, the paper gen- 
tly with the back of a teaspoon. I 
get the best transfer results by next 
covering the clay and image with a 
piece of scrap paper, weighting it 
with a heavy book, and leaving it in 
a warm spot like the top of the VCR 
for about 24 hours. 


Ready to bake and 
=, finish—Before baking, 
e X peeloffthe paper image 

and shape the piece 

around a button form if 
you want a curved shape. 
Tocreate a spot for a “jewel” 
in the finished piece, press it 
in place now, but remove it dur- 
ing baking. I bake the pieces in a 
toaster oven for about ten minutes 
at 275 degrees. 
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When the clay iN 
piece has cooled 


dU. 


EC ^ 
— 


ing, or an earring post. I sometimes 


Th 






completely, glue 


T: 


on a pin back, a 
button-cover find- 


brush a little metallic powder (see 
the mail-order sources listed on p. 
83) on the shard to add a touch of 
iridescence to the piece. Brush the 
front with a matte lacquer, then 
glue any jewels or beads in place, 
keeping holes in the beads hori- 
zontal so they’re out of sight. 


Annie Coan is a designer-artist in Mohe- 
gan Lake, NY. 


Slices of “aged” ivory 

I love the look of ancient ivory, and 
these polymer clay pieces resem- 
ble hand-sawn, aged ivory or bone. 
For an image, you can experiment 
with anything that can be photo- 
copied; fresh photo- 
copies produce the 
best results. 


Mix, shape, and 
transfer—In order to get 
the ivory color I want, I 
mix !^ block of champagne 
and y2 block of white Fimo clay. 
To blend the clay, first warm it in 
your hands for afew minutes, then 
squeeze and work it, rolling it into 
a snake and folding it 
_ up and rolling again. 

The clay is ready 
© to use when you're 
able to twist it easily 

without its breaking or 
crumbling apart. 

I shape the clay on a small sheet 
of acrylic and rollit with an acrylic 
tube. (Safety note: Any tools you 
use for working with clay should 
not be used in food preparation.) 


X b, 
3 
Told 






Photos by Karen Morris 


Now cut the clay with cookie or 
aspic cutters, or form it into shapes 
by hand. Use the acrylic roller to 
flatten the surface, then 
add smooth holes with 
a blunt needle or tooth- 





pick if you want sew- 
through buttons. Finally, 
cut the photocopied image to fit; 
press it, image-side down, on the 
clay; then roll the surface gently 
so the paper is firmly attached. 
You can usually get a clear 
transfer in about 15 min- 
utes. Lift a corner of the 
paper to check, then gently 
peel off the paper. 


Add a texture and bake—Before 
baking, I often incise or carve 


Give us 
your best 
shots 






| APPLY NOW FOR 1997 ACC CRAFT FAIRS | 


1 - Location Dates Application Deadlines 
: BALTIMORE February 18-23 September 15, 1996 
Wholesale/Retail 
7 ATLANTA March 14-16 September 15, 1996 
A Retail 
C ST. PAUL April 10-13 September 15, 1996 
C — wrolesale/Retail 
C WEST SPRINGFIELD June 19-22 September 15, 1996 
R Retail 
A COLUMBUS June 29-July 1 September 15, 1996 
F Wholesale | 
T SAN FRANCISCO August 6-10 September 15, 1996 
F Wholesale/Retail 
A TAMPA BAY* December 5-7 May 6, 1997 
Retail 
| — u 
R CHARLOTTE* December 11-14 May 6, 1997 
Retail 
S "- 


*Separate application for either or both Tampa Bay and Charlotte will be available February 1997. 


To request an application package contact 
AMERICAN CRAFT COUNCIL 


American Craft Enterprises 
21 South Eltings Corner Road, Highland, NY 12528 Phone 800/836-3470 Fax 914/883-6130 








around areas of the im- 
age with a needle tool 
or toothpick and add 
texture by pressing a small 
piece of sandpaper or screen- 

ing on the surface. Or you can add 
composite gold leaf now or after 
baking. I use a toaster oven that I 
reserve for Fimo only. Lift the 
pieces off the work surface with a 
tissue blade or thin knife, transfer 


A 


æ to a baking sheet, and 
^ bakethem in a preheat- 
ed, 265-degree oven for one 
hour. Let the hot pieces 
cool completely. 
To get a more aged look, I score 
the front and back of a piece with 
an Exacto knife, then rub it all 


over with burnt-umber acrylic paint 


CPP. Y 








yourlocalbookstoreorlibrary 


Mention Threads Magazine offer # 2for discount. 


- -. (IpreferLiquitexpaintin Resources 


L7 a tube) and wipe off the The Clay Factory 


of Escondido 

PO Box 460598 
Escondido, CA 
92046-0598 
800-243-3466 

Pasta machine, Pic 
Stic glue; free catalog 


excess with a damp paper 
towel. Paint will remain in 
the scored lines. 

The pieces can be buffed with a 
cloth by hand or with a buffer 
using a muslin disk. Or you can 
seal the pieces with two light coats ^ Sax Arts & Crafts 
PO Box 510710 
New Berlin, WI 53151 
800-558-6696 
Acrylic roller, needle 
tool, E6000 glue; large 
catalog, $5 refundable 


of glossy or matte lacquer finish (I 
use the Fimo brand) to the front 
and back and allow them to dry. 
Now yourre ready to glue on pin 
backs, button-cover findings, or 


shanks, if desired, with a jewelry Wee Folk Creations 


18476 Natchez Ave. 
Prior Lake, MN 55372 
888-933-3655 

Brush-on lacquer, 
metallic powders, button 
shanks; free catalog 


glue like E6000 or a cyanoacrylic 
glue like Pic Stic. 


Jody Dufresne is an artist and teacher 


living in Cupertino, CA. 


Annualupdatesatadiscount 
fortherestof your life! 


Chapter Titles 


Include 
Beads + Business Resources '* 
Classes & Instruction + Clubs, 
Guilds &Associations + 
Leathers, Suedes & Furs + 
Patterns + Smocking & Heirloom 
SewingSupplies + Software & 
InternetAddresses + 
Travel/Tours & Getaways + 
Weaving Supplies + Yarn & 
Knitting Supplies + And Many 
More! 





Complete Satisfaction 
Guarantee 


Fashion 
Hlustrations 


SEW FAR * SEW GOOD 


The Most Comprehensive Sourcebook | 
Available for Homeand Professional Beaders, 
Knitters, Needleworkers, Quilters, Sewers, 


$29.95 cover price 
includes your first update! 


ORACLE 
PUBLICATIONS 
1226 Carroll Ave. 
Ames,lIA 50010 
(800)428-1986 
(515) 233-6226 

Add $3 per book s/h. 


Ask for SEWFARSEW GOOD at 


OR» 
Order With A Friend! 


Buy |, getthesecond for 
only$25.95! 








Work shown here is representative of the quality of work exhibited at all ACC Craft Fairs. 
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Calendar 


Here’s a roundup of 
upcoming events of 
interest. Listings are 
free but must have 
international, nation- 
al, or multistate 
appeal, as well as 
dates, deadlines, full 
addresses, and phone 
numbers. Deadline 
for the Dec./ Jan. '97 
issue is Aug. 30. 


84 THREADS 


EXHIBITS 


California 

Best of the Valley. Quilts & wearable 
art, Sept. 27-Oct. 6. City Historical Mu- 
seum, 444 W. Tulare, Tulare. 

From Bustles to Bikinis: A Century of 
Changing Beach Fashions. Till Sept. 
22. Museum of San Diego History, 
1649 El Prado, Balboa Park, San Diego. 
You Can Never Own/Use Too Many 
Stripes. Striped fabric in quilts by Mary 
Mashuta, others, Sept. 7-Oct. 3. New 
Pieces, 1597 Solano Ave., Berkeley. 


Colorado 

Front Range Contemporary Quilters 
Show. Aug 2-28. Metropolitan State 
College of Denver, Center for Visual 
Arts, 17th & Wazee, Denver. 

Quilts from Rub y McKim Designs. Sept. 
3-Nov. 2. Rocky Mountain Quilt Mu- 
seum, 1111 Washington Ave., Golden. 


Florida 

Quilters Unlimited of Tallahassee Show. 
Till Sept. 15. Museum of Florida His- 
tory, 500 S. Bronough, Tallahassee. 


illinois 

Flowering Silks: 18th-Century Designs. 
Till Oct. 1. The Art Institute of Chica- 
go, 111 S. Michigan, Chicago. 
Spectrum: Textile Art of Caryl Bryer 
Fallert. Till Sept. 6. Illinois Art Gallery, 
100 W. Randolph, Springfield. 


Massachusetts 

Art to Wear. One-of-a-kind, limited- 
edition clothing & accessories, Sept. 
26-Oct. 31. Cambridge Artists Coop- 
erative, 59A Church, Cambridge. 


New Hampshire 

A Needlearts Celebration. Hosted by 
Northern New England Chap. of Em- 
broiderers' Guild of America, Sept. 1- 
29. Sharon Arts Ctr., Rte. 123, Sharon. 


New York 

An American Treasury: Quilts from the 
Museum of American Folk Art. Till 
Sept. 8. 2 Lincoln Sq., N.Y.C. 

New York Gets Married. Wedding gar- 
ments, accessories, etc., till Sept. 21. 
Museum of the City of New York, 
1220 sth Aves NYC. 


Ohio 

Galanos. A 45-year retrospective, till 
Nov. 3. Western Reserve Historical So- 
ciety, 10825 E. Blvd., Cleveland. 
Ohio Craft Museum: Best of '96. Ohio 
fiber artists, Aug. 28-Sept. 18. 1665 
W. Fifth Ave., Columbus. 


Oregon 

Ouilts in Women's Lives. Traditional, 
nontraditional quilts, Aug. 9-Sept. 28. 
Benton Cty. Historical Museum, 1101 
Main, Philomath. 


Tennessee 

Japanese Quilts. Sept. 2-Nov. 30. Tenn. 
Meiji Gakuin Culture Enrichment Ctr., 
1314 Peachtree, Sweetwater. 


Washington, DC 

American Women, American Fashion. 
From late 1700s to early 1900s, till 
Sept. 9. DAR Museum, 1776 D St. NW. 
The Kimono Inspiration: Art and Art-to- 
Wear in America. Till Sept. 1. The Tex- 
tile Museum, 2320 S St. NW. 


Canada 

The Museum for Textiles. Flowered 
Cloth: Garden Imagery in Textiles, till 
Sept. 1; Kalagas: Textile Art of the Gold- 
en Land, Embroideries from Burma, till 
Sept. 15. 55 Centre Ave., Toronto, ON. 


SPECIAL EVENTS 


Antique Textile Extravaganza. Show 
& sale of vintage fashions, fabrics, 
quilts, laces, etc. Sturbridge, MA, Sept. 
2. L. Zukas, PO Box 128, Kittery Point, 
ME 03905; 207-439-2334. 

Couture Techniques. Hands-on semi- 
naríor more-experienced sewers. Cen- 
tral NJ location, Oct. 19. SASE to East 
Coast Sewing Associates, Dept. G, PO 
Box 292, S. Orange, NJ. 

Craft Business Institute: Honing Busi- 
ness Skills for Crafts Careers. Balti- 
more, MD, Sept. 20-22. The Rosen 
Group, 3000 Chestnut Ave., Suite 300, 
Baltimore, MD 21211; 800-432-7238. 
Creative Sewing & Needlework Festival. 
Workshops, classes. Calgary, AB, Sept. 
28-29. 2900 John, #200, Markham, 
ON L3R 5G3 Canada; 905-470-7057. 
How to Decorate Your Home w/Needle- 
work. Seminar w/ designer Mary Beale, 


Aug. 10. John Wornall House Muse- 
um, 146 W. 6lst Ter., Kansas City, MO 
64113; 816-444-1858. 

Lace Days & Lost Arts. Supplies, 
quilts, etc. Westmont, Il, Sept. 14-15. 
K. Goodnow, 22 N. Washington, West- 
mont, IL 60559-1636; 630-963-7169. 
Michigan Quilt Network Showcase '96. 
Exhibits, workshops, lectures. Flint, 
MI, Sept. 20-22. V. Anderson, 426 Hol- 
land, Flushing, MI 48433. 
Pennsylvania National Quilt Extrava- 
ganza. Quilts, wearable art, work- 
shops, etc. Fort Washington, Sept. 19- 
22. D. & P. Mancuso, PO Box 667, 
New Hope, PA 18938; 215-862-5828. 
Smocking Arts Guild of America Na- 
tional Convention. Baltimore, MD, Sept. 
25-29. H. Kennedy, 301-987-7841. 


TOURS 


Great Fiber Getaways Tour of San Fran- 
cisco. Fabric/notions resources, Bay 
Area designer studio tour, special 
events, Oct. 5-12. Deadline: Aug. 1. 
Stitches, 420 N. 5th, Suite 310T, Min- 
neapolis, MN 55401; 612-288-0068. 


WORKSHOPS 


Bridal Sewing School w/Susan Khalje. 
Baltimore, MD, Oct. 13-18 and 20-25. 
See Notes, p. /8. 

Convergence at Ravensdale: The Art 
of Polymer Clay. Ravensdale, WA, Sept. 
9-15. R. Slate, 395 S.E. Andrews, Issa- 
quah, WA 98027; 206-557-8753. 
Fiber Forum Worhshops. Sept. 26-29. 
Coupeville Arts Ctr., PO Box 171A, 
Coupeville, WA 98239; 360-678-3396. 
Folh Art Center. Fish Printing on Fab- 
ric, Aug. 24; Quiltmaking: Intro to 
Rotary Cutting, Sept. 14-15. PO Box 
9545, Asheville, NC 28815; L. Long, 
704-298-7928. 

Horizons. Strip & Pieced Quilts, Fiber 
Art of the Far East & Africa, Aug. 8-11. 
108-P N. Main, Sunderland, MA 01375, 
413-665-0300. 

Quiltmaking. Aug. 4-11. Augusta Her- 
itage Ctr, 100 Campus Dr., Elkins, 
WV 26241; 304-637-1209. 

Shibori: A Survey of Surface Applica- 
tions. Aug. 5-9. Oregon School of Arts 
& Crafts, 8245 S.W. Barnes Rd., Port- 
land, OR 97225; 503-297-5544. 
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YOU CAN MAKE IT 

?? Do you want to Teach Others How to Sew ?? 

Share your talents, have fun, & earn a great income. 

We have the best method & the best program. 
Call or write Dept. TEACH for free brochure 
??? Do you want to Learn How to Sew??? 
We have the best method & the best teachers. 


Call or write Dept. LEARN for free brochure 
1-888-LRN-2-SEW : Box 247 Walnutport, PA 18088 
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VINTAGE APPAREL 
& ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
epee PATTERN CATALOG. $7.” postpaid. 
J| Over 1000 patterns available for 
_ Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30's & 40's...and more! 


SHOES @ BOOTS CATALOG. $5.9 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, _ 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 











AMAZON DRYGOODS, DEPT. TM 
2218 East 1 1th St., Davenport. IA 52803-3760 


1-800-798-7979 
- CREDIT CARDS ACCEPTED — 


R EN A 1S8 S AN C E 


Bul TONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 


Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporary and antique buttons. 
Include SASE for response and seasonal brochure 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 
Tel: (312) 883-9508 Fax: (312) 883-9516 
VISIT OUR RETAIL SHOP IN CHICAGO" SLINCOLN PARK NEWGHBOKHOOP 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies | 

INTROD 9 Scarf Assortment $44.00 (Limit 1) | 
Qualin International, Inc. | 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333—8500 | 
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The natural colors of cotton are now available in 

yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE’ Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEISLTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 


Nancy's Notions 


POWER TOOLS 


For High Performance Sewing 


Specialty feet and needles, short- 
accessories, decorator 


cut 
threads, books and videos, pat- 
terns, fabric and more! 


FREE CATALOG 
1-800-833-0690 
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CREWEL EMBROIDERY 


‘© You too can embroider 
this design. Join the 1,000+ 
who have sucessfully 
completed it! 

-& A detailed workbook and 
companion crewel kit is 
available 

€ Beginner thru Advanced - 
and beyond 

For information send SASE to: 
PAT ALLEN 













P.O. Box 93T 
Ridley Park, PA 19078 


SELF INSTRUCTIONAL BOOKS, 


On Pattern Making and Design, Sewing and 
DressMaking. Also Training Packets to Teach 
Sewing or Pattern Making. Plus Exclusive New 
Method for Drafting Perfect Fit Pants For All! 
Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City = 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 | 
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The International Design Library® 


(Over 70 books of authentic =. 
multicultural designs, all copy- 
right-free, from African, Native 
American, South American, f 
European, Near Eastern and Far | || + 
Eastern indigenous cultures. E 


Send $2.00 for the illustrated cat- | * - 
| alogue, refundable with first order. |» 1.1 
Many money-saving offers. 





Stemmer House Publishers, Inc., Department T3, 
2627 Caves Road, Owings Mills, MD 21117-2919 











lm TREADLEARE TOUR GROUPS 


For All Your Sewing and Quilting Needs WELCOME 
Sewing & Quilting Supplies 


SO. CALIF. NO. CALIF. 
25834 Narbonne Ave 1965 Mendocino Ave 
LOMITA, CA 90717 SANTA ROSA, CA 95401 
310-534-5122 707-523-2122 
























SNAPS 


The Original and Only Complete Source 

The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 
Sportswear, Infants Wear & 

Leather. Write for Free Catalog. 


The Company” 
P.O. Box 36108 -TH 


Dallas, Texas 75235 -1108 1-800-527-5271 





RUBY MILLS 


Direct from the mill 
100% cotton on cones 
Four weights: 
4-ply worsted weight; 3-ply and 4-ply baby 
and fashion weight; 2-ply sport weight. 


9, e. e. s, 
“Ww - ~~ . 


100% Rayon Chenille - 30 colors 
Spun Rayon - 24 colors 

Size 5 Perle Cotton - 24 colors 
Size 5, 3 ply Cable - 24 colors 
On Cones 


For color chart with yarn samples of these yarn 
counts, Please send $2.00. 
RUBY MILLS, INC. 
P.O. Box 311, Dept T, Rutherfordton, NC 28139 


1-800-633-RUBY 





Also: 
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BROTHER | 
Knitting Machines & Accessories 


DISCOUNTED 
We service the knitter who does not 
need lessons. 
Cail or write for prices on equipment and yarn. : 


Yarn-it-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

(215) 822-2989 
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Marketplace 
JOANNES 


CREATIVE NOTIONS + PLUS 


Creative te & Popular 
Quilting Supplies by Mail 
Over 1200 Creative Sewing, Serging & Quilting supplies. Books and Videos 
including Nancy's, Junk Jeans® Patterns, Elastics, Creative Threads & Yarns, 
| June Taitor® Pressing Supplies, Gingher®, Fiskars® & Wiss® Scissors, 
Omnigrid® Rulers, Rotary Cutting Supplies, Notions, 
Presser Feet, Serger Suppl ies and Mare! 
To receive your copy of our Catalogue 


send $2.00 Refundable with first order to: 


| P.O. Box 44030, 370 Main St. N., Dept. TH | 


Brampton, Ontario L6V 4H5 













MY TWIN" 
Dressforms & Pantsforms 
Custom-Made or Make Your Own ! 

Kits, Videos, Instruction Manuals 
CSZ Enterprises, Inc. 
1288 Wes? 11th Street, Suite 200- Tracy, C A 95376 - (209) 832-4324 






|THE E SHOPPER’S S VEST | _ 7j 


* 10 quick 'n easy hidden pockets for convenient, Poi VOW thi 
| safe handsFREE shopping and travel. \ 
* A big help for young mothers and handy for . V 
hiking, biking, marketing and commuting. i 
* Easy to sew. Reversible 2 lengths. " 
e Creative ideas for fabrics and embellishments. Ji 
* 3 wardrobe plans included. = 
e Multi-sized: S-XL (6-20). 
| *Only $12.00 + $1 S/H, US funds. 
| Send check or money order today! 


Saf-T-Pockets 





Tbe safe way to travel ‘purseEREE” 





Making Historicas 
Clothing? j 


Patterns! Over 1200 
Historical, Ethnic & 
Dance Patterns spanning A 
the Middle Ages to the 1950's | HB 
Books! 650+ Costume E 
Reference Books 
Supplies! Corsetry, 
 Mülinery & More! 
Plus Accessones 
and E Sas 
| 160-page catalog - $5 
MC/Visa okay 





"AlreR YEARS" 
for the costumer 
(formerly Raiments") 
5749 E. Colorado Blvd. Pasadena CA 91107 
Phone(818) 585.2994 Fax (818) 432-4530 


| SEW-A-SWEATER 
Start at 7 and deis a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 
as a T-Shirt. Cotton, wool, acrylic. 


For swatches send $2.00 to: 
THE THRIFTY NEEDLE 


«ar Visit our new store! 


3233 Amber St * Dept. T * Phila., PA 19134-3201 
1-800-324-9927 
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EARTH GUILD 













JUDITH M DESIGN 


HAT MAKING SUPPLIES A ti 
HAT BLOCKS $20 MAMEN, 
4 Styles - 3 Sizes Seta. ` 


RAFFIA HAT KITS 
AND SUPPLIES 


BOOKS & SEMINARS 
Call or write for flyer: 











SEW ON « STICK ON « IRON ON 


FREE! 


Introduction Package 


Includes: Colorful samples printed on various fabrics 
P.O. Box 4T * Order Forms * List of care, content and size labels « 
Shipshewana. IN 46565 Money $aving Coupon. [2 4S1 38 Na ZI S ITed SET, 











219-768-4937 ORDERS SHIP WITHIN 6 DAYS! 


1-800-944-4696 


100% NATURAL FIBER YARNS BY MAIL General Label Mig. «P.O. Box 640371» Miami, FL 33164 


Handknitting Wools, Coftons, Silks, Linens, 
Alpacas & Mohairs froin Around the World 


Catalog wath over 100 campies $4 freforviatie wail orders) 


elann 







Hand Guided Machine Quilting 


WHERE QUILTS BECOME HEIRLOOMS 
QUILTING FOR QUILT TOPS & FASHION FABRICS 
FOR FREE BROCHURE SEND NAME & ADDRESS 


Triple M ttop4 inc. 
PO Box 3363 Kingman, AZ 86402 


ELANN PI unas APA 
Bos 257 Ewer x ln ue USA as y 
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$ RIBBON EMBROIDERY % 
$ BRAZILIAN EMBROIDERY *& 

$ BATTENBERG LACE $ 

$ TRAPUNTO $ 
$ SUPPLIES, KITS & BOOKS *® 
CATALOG + MERCHANDISE COUPON 
$2.00 

CRAFTS BY DONNA 
BOX 1456TH, COSTA MESA, CA 92628 
PHONE/FAX: (714) 545-8567 





prints & plain colors for quiltmaking * crafts 
clothing * wearable art * cloth figures 


| The American Classic Line ™ 


Send $3 (refundable with first order) for 
a complete set of samples * ordering 
information * our Newsletter « and more! | 


Toots-MATERIALS- Books — for Handcrafts | | ° GUTCHEON PATCHWORKS, INC. * 
917 Pacific Ave #305 * Tacoma WA 98402 


YARNS e SPINNING e WEAVING | | (206) 383-3047 * (206) 627-1399 FAX 

NATURAL & CHEMICAL DYES | | i ids 
MARBLING » FABRIC PAINTS 
BASKETRY * CANING 
BEADS » FINDINGS 
POLYMER CLAYS 


l 33 Haywood Street - DEPT T 
" Asheville NC 28801 | | 
1-800-327-8448 
10 AM — 6 PM 


FOR CLOTHES THAT FIT 


DRESS RITE & 
FORMS 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 
















CALL OR WRITE FOR i 

LISTING STARTER SETS, SAMPLES, Basic Books 
OR SEND $3 FOR OUR 100 PAGE 

COMPLETE MaL ORDER CATALOG 






3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 


Clothing Identification Labels 


IRON ON 


Perfect for Kids or Adults for 
Schools * Camps * Nursing Homes 


“EX GENERAL LABEL MFG. 
1-800-944-4696 


SS eee sms mH ae 
. Ask about Multiple Name Savings 


125 Labels 150 Labels 200 ) Labels 
$5. 75 $6. 54 $8. 26 


P.O. Box 640371 + Miami; FL 33164 


{CUSTOM FORMS UPON REQUEST 


For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS * 
* WHOLESALE 


REGULAR AND MILL END YARNS 
* SEND $2.50 FOR YARN SAMPLES & COLORS 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 * 212-725-0162 











| 


g REWEAVING BUSINESS g 
OPPORTUNITY 


Earn up to $40 an 
hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 
clothing stores, etc. 
FACTS FREE. 
PHONE: 1-800-621-5809 or write: 
Fabricon Company, 
Dept. 923, 2021 W. Montrose Ave., 
Chicago, IL 60618. 
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TRAPPINGS TUNIC 
Two unique tunics. Strip-piece or 
oppia que (pieced version shown). 
xy uilted, lined, length adjustable, 
"M E, optional long sleeves, side slits 
az and inseam pockets. 
Multi-sized: S-XXL 


38 00 + $2.00 S&H 


(Texas residents add 8.25% 
Color Catalog $2.00 or 
with order of this pattern. 
VISA/MC Accepted. 


COLOR ME PATTERNS 
by Shirley Stevenson 
800-434-7288 


1617 Bear Creek Road, 
Kerrville, TX 78028 


EE 





í Personalized 
Qualify Woven Labels 


( Mande Expecoallg fin You | | P rA 


CXaista's Kreations | 


103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 





“Your Chose ey 
Widing 
| 
BOOK -1 1/4" or BIK - 7/8" 78PB - 7/8") Your Choice Wording | 
White w/ Grey 24PB - 5/8” } White w/ Blue & Gold 


Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
20 for $6 * 40 for $9 100 for $17 
250 for $30* 500 for $45 * 1000 for $75 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels* 
|. P.0. Box 30027 + Dept. T * Portland, OR 97294 | 












FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in US. check or money 
order along with your name and address to: 


PAIDRIC G/ILLEK Y 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 


















CRESCENT PLACE, KM. a) * 


Batiks Etcetera soosarkserc (228-4573) 


Unique Fabrics by Mail batiks@cetlink.net 
Hoffman “batiks” 


Indonesian batiks 


Visa/MC accepted 
African fabrics Cottons, Rayors 


Patterns Vest kits 
Stripes and piaids Buttons Sulky thread 
$5 for batik swatches $4 for plaid swatches 

Great service 411 PineSt. Fort Mill SC 29715 








PATTERN B 530 
BACE-NOOK 37-40 
$8.95 + 52.00 S/H 





WLUSTRATED BROCHURE. 51.58. (52.50 W/COLOR SWATCHES) 
INCLUDES DISCOUNT COUPONI 
VISA & MASTERCARD ACCEPTED 


619) 442-1167 


ELAN PATTERN CO.,DEPT. T 
534 Sandalwood Dr., El Cajon, CA 92021 





SILK RIBBON BY THE YARD 
In Stock - 185 colors in 4mm, 48 colors in 2mm & 7mm 
Several colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silks 
DMC Machine Embroidery Thread 
YLI Ultrasheen and Candlelight Threads 
Dye silk ribbon with SETA-COLOR 
INSPIRATIONS MAGAZINE — Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool 
NEW Catalog $2. - Refundable on ist order — Classes 
13626 Dornock Ct., Herndon, VA 22071 — 703-435-0150 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAK 





ST. PETERSBURG: + FLORIDA 54711 





FRINGE MAKER 
r TAS SELS 











A unique tool for making the fringe wraps for 
tassels as well as fringes for pillows, home dec and 
wearables. Makes fringes from 1" to 6". Also 
suited for making ribbon flowers and bows. $25. 00 4 t5 5. o P&H 


LAC I S Send $5.00 for complete m 


3163-TH Adeline St. Berkeley, CA 94703 
tel: (510) 843-7178 Fax: (510) 843-5018 





Applique your own creation | 


40 COLORS of top quality, 60 inch, 

200 denier nylon 

Ultra-violet treatment to reduce fading 
2096 OFF 2 different colors each month 
NO minimums & NO cut charge 

FREE shipping on orders over $50 

Send $2.00 for catalog and color card 


Kite Studio 


5555 Hamilton Boulevard * Wescosville, PA 18106 
Phone & Fax: 610/395-3560 * Orders: 800/KITE-991 














LACE TOURS AND 
OVERSEAS LACE WORKSHOPS 


1996 Schedule Includes Lace Centers of 
BELGIUM e GERMANY * ENGLAND 


POINT GROUND 
Dept. T + 124 W. Irvington Pl. e Denver, CO + 80223 
Phone or Fax: 303-777-9701 


CONDUCTING TOURS AND WORKSHOPS SINCE 1984 







Fashion, Fabrice & Fun Tours 
Oem Many Options Tours | 
- UPCOMING 1996/97 TOURS - 


Portland/Seattle * Hong Kong * Paris 


FOR MORE INFORMATION: Send a SASE for brochures to 
15942 SE Brooklyn St., Portland, OR 97236 + 503/761-6460 


Laces e Fabrics 


Bridal + Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


= 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 
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SEW SOMETHING SPECIAL 
SEWING WITH HANDWOVEN FABRICS 
by Linda Kubik Curtis 








= . 
. D'Anton 
Luxurious Garment Leathers 

Send $1 for information. Send SASE: D'Anton 
5530 Vincent Ave. N.E. 
Phone: West Branch, | 


(319) 643-2568 lowa 52358 
Wholesale accounts welcomed _ 







Do you like unusual fabrics? 

Would you like to create one of a kind garments? 

Are designer details and embellishments important to you? 
Do you have a wonderful piece of handwoven fabric that 
you don't know what to do with? 


Hand Woven Worsted Wool Yardage 


Finest Quality Merino Wool, Wool/ Silk 
Blend, and Tweed Cloth. All Yarn le Hand 
Picked To Produce A Luxurious 10 oz Cloth 

Woven To Traditional Seottieh Values. 

Apparel or Home Decorating Use. 
Fuit 54." Double Width Cloth 
Short Rune To 10 Yards 
Super Soft and Itehlese 
Over 2,000 Registered Tartans 
Custom Designe Made To Order 


Heathered Hues 
Glendale, Arizona 
Ph. €00-707-€ 312 Ex. 602-582-2294. 


If so, this book is for you. 
Sew Something Special covers everything you need to know 
to create a one of a kind garments using specialty fabrics 


$20 ppd 


Tuile Tuck 


Twill & Tuck 106 N Washington Ritzville, WA 99169 1-888-659-1913 


Introducing! 


The Lapel Coat 


“Wear it open or closed” 


e Includes Coat & Vest Style 
e Shaped lapel and hemline 
» Sizes XS to XXL 


Retail Price: $12.00 + $1.50 s/h 








Order TODAY from: 
Judy Bishop Designs 
24603 Island Ave - T65 


Carson, CA 90745 
310-835-6022 


INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 


hd 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 






SASE for free pattem brochure View B - Vest Version 





North Jersey’s largest fabric/quilt shop. 


BERNINA^EJ] 


SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts. 287 & 80-just off Rt. 23. 












Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 





e% 128 Page 
Full Color 
Quilting Catalog 
From America’s i 


Laf 
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: A NEW BOOK! 

: Largest Quilt Shop! l Reprinted from the 1920's 
Featuring all the fabric, books, patterns and RIBBONOLOGY 
l quilting goodies you could wish for. Send lI Af || More great ribbon craft ideas from the 
| your name & address 1day! Your catalog | TM — qul tmd Era 
l will be mailed without delay. Send to: a l i gA F | Send for complete list of Ribbon Books. 
l TE gA | d ANTIQUITY PRESS 
j c aidtin l ERI) 1734 Scon St. - St. Helena, CA 94574 
a Fl) 707-967-9162 Visa / MC 

l Dept. TM l dL  — aepo — — 
l Route 25B, PO Box 1618 i i ee 
L Centre Harbor, NH 03226-1618 E uuo n 
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Edwardian Hats: 
The Art of Millinery (1909) 


by Mme. Anna Ben- Yusuf 


A Practical Illustrated Handbook \/ * 
272 pages 8-1/2 x 11 
quality paperbound 
Includes making ribbon and silk flowers! 
$27.50 (includes shipping | 


CA odd 7.25%: sales tox 


B.L.Shep Publications ain: Fred Struthers 
POBox 27067 Ft. Bragg. CA 95437 





| THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of thehighest quality imported and 


domestic silks, wools, cottons, and more 
that theWorld has to offer. 















To receive beautifully coordinated swatch collection 4 times a * 
‘> year send $10.00 check or money order, name and address to: 


wih 


5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 









5 KNITTING PATTERN BOOKS 
BY Betty Lampen 

Book I-'Miniature Sweaters" 
Book Il-"Miniature Pullovers" 


si Book III-*30 Mini Designs" 
we Christmas Ornaments -2 1/2" tall 


—— — ám ám 














for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 
Betty Lampen - Dept. T 
2930 Jackson St. San Francisco, CA 94115-1007 
Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 
















Fabric Heaven 
on Earth! 


Huge selection of fabrications 









Home Deco Bridal Quilters Yarns 
Outerwear Notions Natural Fibers 






84,000 sq ft of unique, 
first-quality fabrics 


Let our fabric angels shop for you 
with our personal swatching service 









9701 SF McLoughlin 
Mlw auki n OR TES 
EN 





Special Requests 
Welcome! 


VACATIONS FOR THE 
SEWING CONNOISSEUR 


PARIS * TORONTO* BANGKOK/HONG KONG 
SAN |. FRANCISCO* LINDA MAC PHEE WKSHP 


Send $3 for 1996 Calendar of Events 


RN 

420 N. 5th St.-#310T |" 

Minneapolis, MN 554017 Y 
(612) 288-0068 


NEW VIDEO | 


| Bead Crochet with Carol Perrenoud 
| Beads can form a raised design against 
|a thread background, or worked in 
: | every stitch to form a solid beaded de- 
|sign. You'll make a beautiful crocheted 
| drawstring pouch and bead crochet 
| necklace as you learn both processes. 
| $29.95 (60 min). CA residents add 
7.25% tax. $4.00 p/h 
150 videos-F ree catalog 
800 848-0284 
Victorian Video Productions 
P. O. Box 1540 Colfax, Ca 95713 


ED) CWT point 
BE w- Bolivia + Ecuador 


Bhutan * India * China 
Portugal * Turkey * Thailand 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 








© CALL NOW! 
| ^ Fabrics by Mail < 
Now you can buy HIGH QUALITY fabrics 
from the convenience of home! 


xx Rayon Challis x 10096 Cotton xx Cotton Blends “r 


To receive the Swatch Sampler 
(including a $5 coupon), call and charge it, or send $5.00 to 
x. 


Lc The Fabric Corral 
: 208 Adkins, Liberty, MO 64068 
1-800-263-7702 ZEB €: 







* AFRICAN FABRIC * 
swatches * patterns * notions 
NEW - AUSTRALIAN fabric 
* Join the African Fabric Club * 
Send LSASE (2 stamps) to: 


THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca, Vacaville, CA 95688 












SCISSORS & SNIPS 
| 


"Bargain 





| € Choose from thousands of titles, including i 
i hundreds of new arrivals each month! i 
© 


i Crafts, Cooking, Gardening, Nature, Biog- | | 


HAMI LTON Palle Village CT 06031 2005 Calttornia orders add $1.60 sajes tax 


First Quality 
* Lycra 
* Bra Supplies Q, 
* Tricot ^. : 
* Lace & Elastic AN 
"© Lingerie Fabrics ^ ™% 












| RAG DOLL PATTERNS 
Folk Art Designs 


| P 


— — 





















=n SAVE 20% 
LE UL on all KwikeSew and Stretch & Sew patterns 
SEW SASSY 


EEEE 773377373773» 


| Full size, ready to cut patterns 
| Easy-To-Sew 
Full Color Catalog $2 


9009-C South Memorial PKY, Dept. T64 


| 
| 
Cats, Boys, Girls & More 
Huntsville, AL 35802 — (205) 883-1209 
FFF | CON Cut =. 
| 





| Laurel Street Studio 


|. PO. Box 409, Milford, NJ 08848 | SAMPLER SUPPLIES 


25-40 ct. Linen Fabric Silk Embroidery Thread 
Reproduction Sampler Kits & Graphs. 
Price List & Samples $5.00 
THE FERRELL SHOP 


1124 Oak Ridge Turnpike, Oak Ridge, TN 37830 
Call 1-800-278-1001 to order. All charge cards accepted 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service i l 
Organize Your Fabric Stash! 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 


"CELA IIT ET T. Ley e 
OY AUTHENTIC VINTAGE WESTERN 19 


# CLOTHING SEWING PATTERNS 
i CATALOG $4.00 


BUGKAROO BOBBINS, DEPT. TH 


Ø}, Po. BOX 95314 - LAS VEGAS, NV 519 C 





Beautiful Fashions Begin | 
with Beautiful Fabrics. 





Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Plus 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 
P.O. Box 90147 / Nashville, TN 37209 


— ee Me 


| 

If you love dressmaking and tailoring with | 

some of the finest fabrics from around the world, | | 
you'll love our special collections. 


SILKS - LINENS - RAYONS 
COTTONS - WOOLS - LUXURY BLENDS 





SS 





For a season's subscription send $10 to: 
| 


| SawyerBrook —— 
| 


DISTINCTIVE FABRICS 


-N 


1 


| P.O. Box 1800T « Clinton, MA01510-0813 
508/368-3133 








Books 


@ Save up to 80% on overstocks, remainders, 
imports from all major publishers. Books 
recently priced at $20, $30, $40— now only i 
$3.95, $4.95, $5.95. 


A, ua s m. 
f= De 
Over 60 subject areas: Needlework, Arts & o s Mn, 
/ SHOEMAKING 
Made from scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 


MARY WALES LOOMIS 
i 1487 T Parrott Dr, San Mateo, CA 94402 


raphy, History and more. i 


Free Catalog 


(415) 245-8012 
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TRAVEL NEWS & INFORMATION 
tor the SEWING CONNOISSEUR 
A — 


« NEWSLETIER ol all the latest in vacations, tours, 
expos, exhibits. mteresting places. educational 
opportunites & related activities in the US. ond 
abroad Fall 96 Liulylor Spring 97 Uanwary).. $995 ea 


e CityGUIDES™ fabric shops, fashion/ sewing 


resources and points-of-interest in major cities « 
NEW YORK, CHICAGO. SAN FRANCISCO. WASH, 
DC. ITALY and customzed CtyGUIDES aval . . $89 5eoch 


Send check/M.O. payable to: COUTOURS. 
Dept TI « P.O. Box 990, Hillside, NJ 07205 











v 
x 
- 
Tz 
I 
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ADD A $nap 
FOR A CHANGE! 
a Say FES to snaps! 


We yes overed the secet to setting snaps that 
stayseCure. Yes, snaps can Be fun especially with our 
large selection of snap calors — perfect tor infant to 
adult wear. So, tcv something different, add a snap 

tor a chartpe so get that ready-to-wear look! 
snap attaching tools 


Rainbow of colors 
perfect for kidwvear 
Quality snaps 
that stay secure 


fond ode iifoniation amat 


meson. fs 


P. Box 13, Dept. TP Won, momen” 
1-800-725-4600 58B10/585-2214 fax Al) 4&5 


For prixd 







t 
185 Patterns c.1690-1945 Zs 
Custom Tailored Garments/ Rentals 


Kits/Supplies/Hoops & Parasols/Lace 
CATALOGS w/color photos: $12.00 


Retail Store: 
Millwood Crossing 
Winchester, VA. 

22601 
E (540)662-53157 — 
RERNEREREX! 













| P.O. Box 1363 
7 Winchester, VA. 22604 
L| (540)667-2541 
d (540)722-4618 
AEREREREERE 
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Park Bench Pattern Company... 
P.O. Box 837 - Longmont, CO 80502-0837 
(303) 772-5746 - Fax (303) 772-5728 

* Strong designs 
* Simple shapes 
* Comfortable 
* imaginative 


04 * Timeless 
«ris 3 alg 


. , 
CBS of 16 patterns $3. 00 


SILK FABRICS 


DUPIONI SHANTUNG 
CREPE-DE-CHINE 


CHINA SILK 
SILK CHIFFON 
SILK ORGANZA 
DUCHESS SATIN 
SILK LINEN 


VYC 
SANDWASHED CHARMEUSE 
SILK METALLIC PLAIN 
SILK METALLIC CRINKLE 


SAMPLE DEPOSIT $1 PER TYPE - REFUNDABLE 
Tel: (800)432-7455 (212)921-8211 IN NYC 


SUPER SILK 
265 WEST 40TH ST., Dept. T2 
NEW YORK, NY 10018 


Vin 





NUR 
NINE 
Mer hants to the 
ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 


To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 
KRUH KNITS * PO BOX 1587-T + AVON, CT 
06001-1587 s 1-800- 248- KNIT 


atu 
Fe soos 
WY EAST FABRICS 


1345 19th St. N.E 
SALEM, OR 97301 
(503) 364-8419 








M ict ine Knitter 






Full Service Supplier 
of Outdoor Fabrics 
and Hardware 
Catalog $2.00 

Free With Order 


5th Alegre Retreat 







eae -— i 
SOAS dm 


z " Mn 
aie n iei 






A Quiltmaker's Getaway 
La Fonda Hotel - Santa Fe, NM 
Session 1 - March 12 - 16 






Visit us in Ruth McDowell 
ip bra eer from Koute 50. David Walker 
Katie Pasquini Masopust 
Ktyo Design, Inc. Session 2 - March 17 - 21 
11 Annapolis St. & Annapolis, Md 21401 Terry Hancock Mangat 





Michael James, Katie P.M. 
LSASE to Katie, c/o Alegre Retreat 230 Rancho 
Alegre Rd., Santa Fe, NM 87505 (505)471-9899 





Couture and Designer Fabrics 
æ Heirloom & Smocking 
Fabrics and Supplies && Laces 
& Delica Beads and Beaded 
Embroidery Supplies & Classes 
& Books and Magazines & 
Fashion Accessories & 






FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 
Complete line of TEU 


hardware and accessories, decorative 


| Tue-Sat 10-5:30, Sun 12-4 
C/Visa/AmExp 


Fax: (410) 280-2793 
Mail Orders Welcome .— 1410) PEAP. i 


ST d 


Promenade's 4 le le Bead Shop 


* Beads * jon & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 
"Beaded Earrings"... $5.00 





trim, and patterns 


for the outdoor enthusiast. 


E 
Catalog $1.00 


Em "Beaded Clothing Techniques" ................ $7.00 ^ 
"Contemporary Loomed Beadwork” ............... $7.95 
"Flash Jewelry Making & Repair Techniques" .................. $5.00 The RAINSHED 


7o7Nwittnst. — INS 
Corvallis, Oregon 97330 
541753.8900 


$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade * P.O. Box2092 * Boulder, CO 80306 * (303) 440-4807 



















iC Le peg or send $] 
p our ncw 64 pag 











Now you can Print a variety 
use your PC of reports | 
to kee p track including a | 
of your | shopping list. 
patterns! à 
Made for 
Sewers, 
bya Sewer, | 
Send Check or Money Order im N 
30 Day Enterprise Software Requires 
Money Back Attn: Pattern Organizer Windows 3.1 
Guarantee! BO. Bay 39 3.5" disc only 


Clovis, CA 93613-0355 


Pieaseallow2-3 weeks fordelivery, 





| Learn SEWING/DRESSMAKING at home! 
Unique home study program teaches new speed-up — ^ 
methods and factory short cuts. Brings home sewers ( £^ 

| and professionals up-to-date. Starts beginners nghi 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded FREE Brochuiec 


LIFETIME CAREER SCHOOLS Dept. TIO386 


Professional Teachers 
Over 60 classes 
Dormitory housing available 


SCHOOL OF FIBER PRTS 
Dept. T 


[k. 
WEAVING 
SPINNING 

DYEING 
KNITTING 
SURFACE DESIGN 
SEWING 
QUILTING Washington Island, Wl 54246 
BASKETRY (414) 847-2264 
4 FELTING & MORE Write or call for brochure 





F eautiful abrics by Mai 


Free Shipping Offer 





An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
yearsend a $10.00 check or money 


order to: THRERODS 


AT GINGERBREAD HILL 


356 E. Garfield, Aurora 












Ohio 44202 Phone: 216-562-7100 - 





CHESTCO 
* Decore tive Tassels 
* Fresh Fabric Flowers 
* d'otbersdemm 


indo 


lax: dio. 
Vente, Celio * 40244, 





Conada's premier mail-order source ' 
for specialty sewing supplies 










Fabrics, books, notions and 
other necessities for all the 
needle arts! Your source 
for heirloom sewing, silk 
ribbon, couture, quilting, 


Send $5 for your catalog 
and fabric swatches to: 
Sew Fancy, Unit 25 
RR # 1 Beeton 

Ontario, Canada 









25% embroidery, and 
discount specialty threads LOG 1A0 (905) 
to U.S. clients 775-1396 


v FACTORY PRICING, FREE Estimates! 
v CUSTOM-MADE or DO-IT-YOURSELF | 
V MACHINE WASHABLE-NON-TOXIC 


® Toblecloths 

e Wall-Covering 

e Clothing, Costumes 
è Banners, etc... 


© Draperies 
e Upholstery 
e Slipcovers 


è se 


samples to 
HOMESPUN 
Box 4315-186 
T.O., CA 91359 


Flannir JK 


i È 1 À Fi abre 
| (Orhave Credit Coa 
| and CALL or FAX - 


|-800-25 


dá penread, 
TOLL FREE 
1-858 Ask for Kit-TBS) 
















\ SEWING, 
BRIDAL, CRAFT & 
NEEDLEWORK 


SUPPLIES 

| e Ribbon » Fabric 
eLaces «Buttons «Quilting «Crochet Cottons 
«Sugar & Cream — «Knitting Machine Yarns 


WRITE FOR OUR FREE CATALOG 
or call 1-800-736-6783 
M 
N 






Newark Dressmaker Supply 
6473 Ruch Road, Dept. 715 
PO Box 20730 

Lehigh Valley, PA 18002-0730 




















WOMEN'S PATTERNS 


Size 16 -30 
Basic to Designer styles | 
Ideal for designers, homesewers, and the | 
seamstress with full figure clientele. 


SES 


P.O. Box 610935 
San Jose, CA 95161 


æ% Fit Model Survey Æ 
(for sizes over 30) 


Volunteers needed for figure typing survey. 
Send SASE and state 'Fit Model 
to above address. 























Malden Mills Fleece 


Excellent Selection of Beautiful Prints and Solids 
Patterns, Notions Available 
For Swatches and Brochure, Send $6.00 to: 


Thorburn’s 
123 Nashua Rd. Suite 128T, Londonderry, NH 03053 
(603) 437-4924 


Finally, a sensible ironing board top... 


THE BIG BOARD 


E large 22" wide x 60" long 
ironing work surface. 

a A must for Quilters 
and crafters of all kinds. 

m lronthe entire back of a man’s shirt 
without constant repositioning. 

= Hand-crafted in the U.S.A. with fine 
naturai wood and covered with 
durable designer fabrics. 

m Fits securely on top of your ironing board 
without clamps or additional supports. 


«Only $79.95 


Price includes UPS shipping 


MADE BY MARSHA WILMER 
Maryland residents, please add 5% sales tax. 


seamstress, crafter and awd ironing board user 


It's easy to order, for Visa or MasterCard simply call 


1-800-441-6581 


Or, send your check or money order to: 
BIG BOARD ENTERPRISES, P.O. Box 748, Hughesville, MD 20657 


Short on space? Ask about my Mini Board. only $29.95 
$9 tapered to2' its asleeveboard on one side. flip it over toa 24° x 9 surface 5° tall 


ve -7- Children's Fabrics 


Osh Kosh + Carters 4» Avondale Mills 
Send request for samples $2.00 to: 
Sugar 'n Spice, R.R.#2, 24240 Warden Ave. 

Keswick, Ontario L4P 3E9 (905)476-7430 









Wholesale 
ox 


Retail 


1(800)748-5144 
Fax (801) 279-3861 
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| *** LACES - FABRICS - NOTIONS - PATTERNS *** 
Bridal laces and motifs, patterns and fabrics for 
activeware (skating, dance, drill team, etc.), swim- 
suit and lingerie. Large selection of lycras, tricots, 
| stretch laces, glistenettes, powernets, push-up bra 
cups, underwires, etc. 


Catalogs w/Wholesale Price List. Regular catalog - $3.00 
Color swatches - $2.00. Bridal Lace Catalog - $3.00 


LACELAND 
P.O. Box 1504, Sugarland, TX 77487-1504 

| (713) 983-5223 

aK Ww * Ww * x ë x 












COOL WOOL | 


Pure lightweight wool from Italy 
Gabardine, crepes, pinstripes and more 
Breathable linings to match 
Send $5 (refundable with order) for swatch catalog 
Fine fabrics since 1946 
Pruitt’s 
318 G. Bush Dr., College Station, TX 77840 

Phone: (409) 693-9357 Fax: (409) 696-6264 
Large Selection of Czech 


BEADS & FINDINGS Glass Beads e Sterling, 


Gold Filled, 14K Beads & Findings « Bead Thread, 


Needles, Cords and Books 7 
GREAT PRICES with ILK PAINT, BATIK & 





QUANTITY DISCOUNTS $2.50 for Catalog 
(Refundable) Or 
AURA SY $10 for Free Catalog 
and Bead Sampler 


$0H0205.7325-6 114 
SOUTH Po Box 1324 + Cullman, AL + 35056 





Newin in Vermont 


Brand New Machines * Major Brands at Major Savings | 
SEWING MACHINES © SERGERS = PRESSES | 
VACUUMS * DRESS FORMS + ROWENTA IRONS 


2-3-4 thread overlock machine 
Model MO654DE 


Computerized 


Machines 
from $789 


84 CONCORD AVENUE 
ST. JOHNSBURY, VERMONT 05819 


1-800-451-5124 


Prices Subject to Change * Prompt Shipping 
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Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advtg., Box 5506, Newtown, CT 06470-5506. The dead- 
line for the October/November is July 10. 


BEADS/BUTIONS 


DELICA/SEED bead patterns and kits. Send SASE 
for free brochure. Tdineen, Box 109, Henniker, 
NH 03242. 


WHAT WONDERFUL BUTTONS: Unique, bright 
hand-painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. PL Greene's, 1100 Olive, New 
Haven, MO 63068. 


NOVELTY METAL BUTTONS. Hearts, bows and 
flowers. Bag of 15 assorted styles and finishes. 
Send $4.95 to Buttonmania, P.O. 2608, Cornelius, 
NC 28031. 


BAG-O-BUTTONS. Bag of 100 assorted colors, fin- 
ishes, sizes. Send $9.95 check or money order to: 
Button Gallery, P.O. Box 41, New York, NY 10018. NY 
residents add 8.25%. 


BUTTONS, Gifts and things. 100's OF UNIQUE 
BUTTON STYLES plus NEW Gift offerings for the 
finer things in life! $3.00 forcolor sheets and infor- 
mation. RETAIL MAIL ORDER MARILYN'S GIFTS 
& THINGS, 205 E. CASINO RD. #B20-28T, 
EVERETT,WA 98204. 1-800-722-8597. VISA/MC. 


SEEDS BEADS—Czech & Japanese. Size 6/0 thru 
15/0. Delicas, crystals, mattes—All your bead needs! 
Thousands of colors & styles in stock. Catalog $1.00. 
BEYOND BEADERY, Dept. T, 54 Tinker, Woodstock, 
NY 12498. 


BUTTONS, BUTTONS! Wholesale only. 100's of 
styles of unique handicrafted buttons. Antiques, 
novelty, classic, large & small. Information and sam- 
ple COLOR SHEETS $3.00. Full color catalog 
$15.00. MARILYN'S SALES & ASSOCIATES, 10121 
EVERGREEN WAY £T628, EVERETT, WA 98204, 
PH 1-800-422-1434. 


BOOKS/VIDEOS 


“SEW UP A STORM: ALL THE WAY TO THE 
BANK! New Book 70 Sewing-related specialties, 
100 success stories; resource section. $24PPD. 
Karen Maslowski, 944-T Sutton Rd., Cincinnati, 
OH 45230-3581. 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products. Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516. 


“LEARN TO MAKE FITTED SLIPCOVERS” by 
Clare Driscoll. One-hour video. Clear, simple in- 
struction for making your own “removable uphol- 
stery.” RECOMMENDED: Video Librarian, ALA 
Booklist, $29.95 + 4.00 shipping. Patria Gardens 
Video, Box 120T, West Fulton, NY 12194. MC/Visa: 
1-800-383-3824. (NY + tax.) 


UPHOLSTERY! Do it yourself—on video by German 
craftsmen-step by step instruction—$34.95 plus 
$3.95 S & H. Quality Upholstery., 75 Diggs Blvd. 
Warner Robins, GA 31093. (912) 92208911. 


NEW?! CUSHIONS & DECORATIVE PILLOWS 
video. Make any style: Toss, porch, lawn, complex 
boxed cushions, many more. In-depth instruction, 
detailed close-ups. By Clare Driscoll. 800-383-3824. 


PRE-OWNED NEEDLE & FIBER ARTS BOOKS. 
Catalog-$2.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 965-3267. 


FREEILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 


terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICA- 
TIONS, Department. A297, 31 East 2nd Street, Mine- 
ola, NY 11501. 


FREE BROCHURE. 1,000’s of mail order sources, 
120 pattern companies, just updated 200+ pages, 
$19.95. Carikean, Box 11771-TH, Chicago, IL 60611- 
0771, 312-728-6118. 


WHOLE COSTUMER’S CATALOGUE. New 1996 
Edition! 200-Page directory of supply sources for cos- 
tumers, home sewers, firber artists. $18.00 postpaid 
from WCC, Box 207, Dept. T, Beallsville, PA 15313. 
(412) 632-3242. 


BUSINESS OPPORTUNITIES 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads at home. Rush $1.00 and SASE to American 
Home Crafts, PO. Box 700TH, Vacaville, CA 95696. 


GET PAID FOR READING BOOKS! $100 per book. 
Send name, address to Calco Publishing (Dept. C- 
885) 500 South Broad, Meriden, CT 06450. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaranteed! 
1-800-377-6000. ex. 7360. 


EARN $393.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O Box 
1060, El Toro, CA 92630. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $800,000. Free recorded 
message: (707) 449-8600. (LB9). 


$477.00 WEEK POSSIBLE sewing baby bonnets at 
home. Rush $1.00 and long self-addressed stamped 
envelope to Abundant Resources, Box 112063, Car- 
rollton, TX 75011-2063 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellent income. FAX 
801-628-7985 


CLASSES/TOURS 


QUILT AND CRUISE WITH QUILT CELEBRATION 
‘97. Feb. 2-9, 1997 to the Southern Caribbean. Teach- 
ers are Elly Sienkiewicz, Judith Montano, Joen Wol- 
from, Darra Duffy Williamson and Irma Gail Hatcher. 
Call Cathy at Morris-Diamond Travel in Seattle for 
brochure 800-456-8183 


NEW HAMPSHIRE BED & BREAKFAST GET- 
AWAYS. Classes for Beginner—Advanced quilting 
Hand Pieced, Machine. Brochure, 5 Greenhouse 
Lane, Bradford, NH 03221. (603) 938-5553. 


GREAT DIVIDE WEAVING SCHOOL. Mountain 
Retreat. Tapestry! Easy! Great Food. Two students 
per class. Everything supplied. Brochure: Box W-1, 
Divide, CO 80814-9018. (719) 687-3249. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y1, 101 Har- 
rison Street, Archibald, PA 18403. 


EQUIPMENT 


JOHNSON RUFFLER MACHINE-Fast, dependable 
$389.00. Johnson’s, 2323 Lake Wheeler Road, 
Raleigh, NC 27603. 1-800-662-6471. 


EVENTS 


FIBER FORUM. September 26-29 & summer Fiber 
workshops on Whidbey Island. Coupeville Arts Cen- 
ter, Box 171A, Coupeville, WA 98239. 


FABRIC 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


ULTIMATE IN ACTIVEWEAR FABRICS!!! Largest 
selection of cotton and nylon, lycra, stretch velvet, 
glissenettes, supplex, etc. Swatch club membership. 
$12.75/yr. LGF, 3521 Fairview Industrial Dr. S.E. 
Salem, OR 97302. 1-800-LGF-9060. 


ULTRASUEDE SCRAPS | pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $9 airmailed by return! Angus Inter- 
national (TM), 6 Fok Loh Tsun Road, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


CANADIANS! Ultrasuede yardage, squares, scraps. 


55+ Swatches $4.75 Free Ideas. Linda’s, 24 Main Nor- 


wich, Ontario NOJ 1P0. Call 519-863-2887. Fax 519- 
424-2655. 


FOTOS ON FABRIC. If it can be photocopied, we can 
transfer it to fabric. 8-1/2 x 1ldn., $8.00, 11 x 14-in., 
$12.00, including the fabric. Money back, if not satis- 
fied. For information call 1-800-339-8273. 


WHOLESALE SOURCE DIRECTORY OVER 1000 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Martinez, CA 94553. Details 510-229-5855. 


ULTRASUEDE- $38.95/yard. Cut squares (your col- 
or choice), six 9" x 6"-$12.45, six 12" x 9"—$24.95. 
Scraps, nice assortment, $15.95 lb. Add $4,50 ship- 
ping. Many patterns and kits for Cutwork in Ultra- 
suede! FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps, 6626 W. 79th Avenue, T9, Arva- 
da, CO 80003. (1-800-431-1032 


QUALITY DEERAND ELK BUCKSKIN. Send $2 for 
sample packet. Bitterroot Leather Company, 1010 N. 
Ist, Hamilton, MT 59840. 


10 FOOT WIDE, 10096 COTTON, WASHABLE tex- 
tured fabrics. For Seamless, Draperies, Slipcovers, 
Upholstery, Bedcovers, Tablecloths, Clothing, ... Cata- 
log #TC/Swatches $2.00. Homespun, Box 4315-TC, 
Thousand Oaks, CA 91359 or 1-800-251-0858. 

MC Visa.. 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 181st Place 
SW, Lynnwood, WA 98037. 


CANADA ONLY: MAIL ORDER 10096 cotton knits, 
more. Send business size SASE: Flex Fabrics, Box 
612C, Mount Albert, Ontario LOG 1MO. 


FABULOUS, RARE YARDAGE, BUTTONS, WEAV- 
INGS, folkart, books. SASE: Joseph's Coat, 26 Main, 
Peterborough, NH 03458. 


G&S DYES; NATURAL FABRICS AND TEXTILE 
DESIGNS SUPPLIES. Silks, cottons, dyes, and paints. 
1-800-596-0550. Email: gsdye@interlog com. 


CHILDRENS SPECIALTY FABRICS. Knits, wovens, 
denim-dobbies. $3 Swatches. Kids Only Fabrics, P.O. 
Box 890905-T, Temecula, CA 92589-0905. 


UNUSUAL FABRICS—100% cotton chambrays, 
sheetings, denims. $2.00 and LSASE for samples. 
JOYCE'S, Box 38 T, Morrisville, NY 13408. 


FABRICS FROM AFRICA, NEPAL, INDONESIA, 
AUSTRALIA, GUATEMALA- Fantastic Buttons. Infor- 
mation $5.00. Pieces, Box 1135, Breckenridge, CO 
80424, 800-875-3723. 


PERFECT STITCH. Preview our fabric on our new 
web site: http:;//novatech.on.ca/perfect. stitch. 

For silk, linen and cotton samples, call 1-800 
-207-5417. 


FOR SALE 


INVENTORY FOR SALE, 400 HANDPAINTED 
ORIGINAL NEEDLEPOINT DESIGNS with right 
to copy. Plus floor samples (chairs, footstools, etc.) 
FOR $30,000. Located in Southern Connecticut. 
Write to: Suite 103, 24 East Avenue, New Canaan, 
CT 06840. 


SEWING ENTHUSIAST: Great business opportuni- 
ty—fabrics, notions, fixtures are for sale. Retirement 
time has arrived. For more info call 910-626-0812 af- 
ter 7PM. 


INVENTIONS 


INVENTIONS, IDEAS, NEW PRODUCTS! Presenta- 
tion to industry/exhibition at national innovation ex- 
position. Patent services. 1-800-288-IDEA. 


KITS 


CANDLEWICK PILLOW KITS. A colonial needle- 
craft for the modern needleworker using simple 
embroidery stitches. Color catalog $2.00. H H 
DESIGNS, P.O. Box 183, Dept. B, Eastchester, 

NY 10709. 


ROPESOLED FOOTWEAR. Youcan make canvas 
shoes, crochet moccasins, knitted slipper socks, 
adding your own rope sole. For details send $3 (re- 
fundable with first order) to JABEC, Dept. 1008, P.O. 
Box 34069, Seattle, WA 98124. 


KNITTING 


KNIT LOOK IN CROCHET. 8 square patterns to 
choose from. For FREE brochure send SASE to: KLI- 
Crochet, 511 Third Ave., Suite 4C, Dept. T86, New 
York, NY 10016-4759. 


CASHMERE FIBER AND YARN. Send self-addressed 
stamped envelope to Hunt Valley Cashmere, 6747 
White Stone Rd., Baltimore, MD 21207. 


100% WOOL YARN. Worsted, sport weight. Free 
brochure. Carodan Farm Wool Shop. Dept. T. Rt. |, 
Box 127. Stanardsville, VA 22973. 1-800-985-7083. 


MISCELLANEOUS 


DO IT YOURSELF SEWING MACHINE REPAIR! 
Save $100's!! Step-by-step guide. A must for everyone 
who sews. FREE information. SMRT, 7267 Mobile 
Highway, Pensacola, FL 32526. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
SIZES. LARGE VARIETY basketweaving supplies. Re- 
tail. Wholesale. Catalog $2.00. Royalwood Ltd., 517- 
TH Woodville Road, Mansfield, OH 44907. 1-800- 
526-1630. Fax: 419-526-1618. 


NEWSLETTERS/PERIODICALS 


DOLL AND BEAR MAKING SUPPLY CATALOG 
$2.00 ($4.00 Canada US Funds—136 pages—4,000+ 
Items—Discounted Prices. Original Patterns & Kits, 
Porcelain &Vinyl Dolls, Fur Fabrics, Mohair, Acrylic 
Eyes, Glass Eyes, Joints, Armatures, Stands, Music 
Boxes, Growlers, Designer Clothing, Glasses, Hats, 
Shoes, Hair, Wigs, Accessories, Minatures, and More. 
CR’s Crafts, Box 8-TH68, Leland, IA 50453. 


SEWING NEWSLETTTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/Yr. Sew n' 
Sew, Box 98472, Lubbock, TX 79499. 


FIT, ETC. Myths, Facts, Diagnosis and Therapy, 
Trends, New Fabric Samples. $12 00/9 issues 1-800- 
982-5218 for complimentary copy. 


NEW HOME 8000 AND 9000 OWNERS! Use your 
machine to the fullest. Two quarterly newsletters. 
Three-great original projects in color each issue. 
Send $4.00 and large self-addressed stamped enve- 
lope to: Creative News, Dept. T, 225 Fairhill Road, 
Morton, PA 19070 or call 610-544-2821. Specify 
9000 or 8000. 


NOTIONS 


ZIPPERS, ZIPPERS, ZIPPERS! Discounts up to 40%. 
Hard to find lengths/styles, No minimum order. Free 
catalog when mentioning THREADS. Jacquart Fabric 
Products, 1238 Wall Street, Ironwood, MI 49938. 
(906) 932-1339. 


ZIPPERS, THREADS, BUTTONS, NOTIONS, SCIS- 
SORS, IRONS AND MORE! Free large catalog. Solo 
Sewing Supplies, P.O. Box 378T8, Foxboro, MA 
02035. 


MACHINE EMBROIDERY THREAD!! Over 220 Col- 
ors! Including....metallics....1000/yd. and 5000/yd. 
Spools! Free color card—Beacon Fabric & Notions, 
Phone: (800) 713-8157, FAX (813) 347-1424. 


PATTERNS 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. AII styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n' sew patterns; easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A GREEN PORTIERES DRESS, BON- 
NIE’S BLUE RIDING HABIT PATTERNS AND 
MORE. Brochure $2.00. Pegee of Williamsburg, Pat- 
terns from Historie, P.O. Box 127, Dept. T, Williams- 
burg, VA 23187-0127. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


MAKE PATTERN FROM ANY GARMENT without 
taking apart! $8.95. S. Dillard, 557 Rivella Vista Dri- 
ve, Redding, CA 96001. 


PATTERN CATALOG. Clothing designs for Me- 
dieval, 1740-1950. Send $2.00 to Rocking Horse 
Farm, Box 735-T, Chardon, OH 44024. 


OLD WORLD EUROPEAN STYLE DOLL PAT- 
TERNS AND KITS; crafts, books, doll furniture. Free 
Catalog. Cottage & Castle, 5464 Rabe Road, Colum- 
bia Falls, MT 59912. 


QUILTING 


HAND QUILTING, quilts repaired, custom quilts. 
Brochure $1. Heirloom Quilts, 2269 Trimble Road, 
Ontario, NY 14519. 


SERVICES 


PERSONAL SHOPPER/RESEARCHER guides you to 
treasure troves of FABRIC, BUTTONS, TRIM, etc. In 
New York City. Coming to NYC? I tailor itinerary, 
take you shopping. Can't come? I research mail order 
sources, you do business directly with suppliers. 
Hourly fee. Bonnie Epstein, Dept. T3A, P.O. Box 
20128, New York, NY 10025. (212) 866-0386. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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AT THE 
TEA PARTY 


by Linda Britt 

Like any creative endeavor, my job 
as an interior designer is about 
making things beautiful and func- 
tional, being creative and taking 
risks, and enjoying life and the peo- 
ple around me. One job, more than 
any other, brought home the mean- 
ing behind this philosophy. 

A friend and client named Pam 
had asked me to change the color 
of the draperies, roman shades, 
and king-size dust ruffle in her bed- 
room from white to a soft blush. 
We discussed various ways to do 
this until narrowing the possibili- 
ties to two: Starting over with new 
fabric, or tea-dyeing the existing 
decor. We decided on the second 
solution, figuring that if it didn’t 
work, there was always the first. 

Over several weeks, we tried to 
anticipate possible trouble spots 
and experimented with ways to 
deal with them. Our biggest chal- 
lenge would be the 87- by 90-in. 
roman shade attached to a board. 
Pam came up with theidea of using 
an 8-ft.-diameter, plastic wading 
pool, which we could fill with a 
hose. My job was to figure out how 
much tea we would need. 

I started with English Breakfast 
tea because I liked the color and 
had some on hand. I used muslin 
samples with the same blackout 
linings as the actual shades, and 
found that soaking the muslin in a 
solution of ¥2 oz. of tea per gallon of 
hot water for 15 minutes produced 
a lovely blush color. 

With this discovery, we felt ready 
to organize a "tea party" to supple- 
ment the five committed dyers we 
already had, including Pam and 


me. People responded enthusias- 
tically until they found out the 
reason behind the party, then 
suddenly they remembered 
appointments that had ini- 
tially slipped their minds. 
We would need 17!^ lbs. 


English Breakíast, and experi- 
mented with black tea. By using 
less tea and a shorter “brewing” 
time, I achieved the right tone. I 
got a bargain on the tea and deliv- 
ered it to Pam, who, with her fam- 
ily, spent hours unwrapping the 
individual tea bags. 

At 8 a.m. on the day of the party, 
I arrived at Pam's to find the pool 
almost filled. We added the tea to 
the water and stirred and steeped it 
for an hour, before making test 
samples of two small rugs, tennis 
shoes, and unbleached muslin. 

We set about dyeing the actual 
pieces and, after seven minutes, 
pulled the window curtain from 
its tea bath, rinsed it with the hose, 
and hung it on a metal pole sus- 
pended from a tree. The color was 
perfect, so we proceeded with the 
door drapery and dust ruffle. 

We then spent a pleasant inter- 
lude in Pam's real pool, 
until darkening 
skies remind- 


ed us that we 
-~ 


still had to tackle \ === 
the roman shades.  * 
a" —— 


$ 
To rinse and dry the 
heavy shades, we had 
screwed brackets to $2 
Lu 


$ 


of tea. At $15 a pound, I ruled out 





the porch beams. The first of 
the two small, 45- by 90-in. 
shades went into the pool. 
Our only setback occurred 
as the water-soluble glue 
holding thehems dissolved. 

We removed the shade 

alter eight minutes (allow- 
ing an extra minute for the lining), 
rinsed it, placed it on the brack- 
ets, and rinsed again. To keep the 
tea from puddling, we rolled the 
shade between flannel sheets and 
dried each fold with a hair dryer. 

We were now ready for the 87- 
by 90-in. Big One. It went without 
a hitch, and we finished up easily 
with the second smaller shade. 
By 2 p.m., the perfectly matched 
draperies and dust ruffle were dry 
and back in place, and the shade 
hems reglued. All that was left was 
to empty 500 gallons of tea! 

This was one tea party that none 
of the participants will forget. The 
experience epitomized the essence 
of the quotation that hangs above 
my desk: "You will do many foolish 
things; do them with enthusiasm." 


Linda Britt practices interior design 
in Tucson, AZ. 













Introducing The Memory Craft 5000 
C9 Scan n Sew II ! 


Enjoy Professional-Style 
Embroidery and full-featured 
sewing now- pay nothing til 
next year" 
That's right! 
With the Memory Craft 5000, you can create 
magnificent embroidery and detailed sewing 
today — without putting a penny down! 
And with the all-new Scan 'n Sew II, 
you can capture almost any image and 
turn it into magnificent embroidery- and 
not pay til next year! 
So why wait? 
Get full details and a free demonstration 
ofthe Memory Craft 5000 and Scan ’n Sew II 
today at your participating 
New Home dealer! 
"Offer expires December 31, 1996 

















pu © 1996 New Home Sewing Machine Company 


“The World’s Largest Manufacturer of 
Computer Sewing Machines” 


NEW HOME 
NEW HOME SEWING MACHINE COMPANY 


10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
PHONE: 201-825-3200 





a See 
)ye "m 





